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PREFACE. 


A professor of a Calcutta College once remarked in the 
author’s hearing upon the extraordinary notion held by a very 
large number of people that any old image discovered in India, 
which they might see^ must necessarily be a Buddhist image. 
The experience of the author has gone far to confirm this state- 
ment. It is not that the layman who holds this view has any 
special penchant for things Buddhist, spiritual or physical : it is 
simply that he is unable to distinguish a Hindu image from a 
Buddhist image; and vague ideas at the back of his mind about 
centuries of Buddhist supremacy lead him to imagine anything old 
to be Buddhist, and blur his memory of anything he may have 
heard of an earlier Hindu supremacy, and of the subsequent, and 
now centuries-old, Brahmanio revival. The author in the follow- 
ing pages has attempted a systematic and critical study of those 
images which, on fundamental grounds, cannot be designated 
otherwise than as purely Hindu or Brahmanic. A subsequent 
volume will deal with the iconography of the other two great 
iconodulic religions of India, Buddhism and Jainism, whereby 
the division between the iconography of Hinduism and that of 
these other two religions will be clearly marked. 

The author has set . forth ■ ■ in his Prolegomena ’ the aims, 
principles, and methods of his treatment of the subject. To study 
the material of his work in detail he has travelled extensively^ in 
Northern India, has visited sites of antiquarian interest' and fame,' 
and has explored, in some cases, ^ new sites and new , images. 
He regrets that he has not had those advantages and facilities 
which would have been his, had he been an officer of the,Archae,o-, 
logical Survey of the Government ; of India, and would have, per- 
haps, enabled him to study, much 'of what he may have missed. 
He has visited various archaeological museums of Northern India 
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available references early Sanskrit works, Vedic, Exegetical, Panrfi- 
nic and Tantric, bearing upon the descriptions and explanations 
of Divine Representations. 

The author has attempted, in his treatment of the allegorical 
aspect of gods and images, not to draw merely on his imagination 
and then to record his surmises, but to weigh the evidence to be 
found in the various texts touching on the subject ; where, how- 
ever, as in some ’ cases, the texts, though not wholly silent, are 
merely suggestive, the author has felt Justified in theorizing, 
basing Ms theories upon the hints to be gathered from early Indian 
authorities, nor does hp believe that he has elaborated his theories 
beyond the reasonable limits of conjecture. Throughout he has 
tried to employ the comparative method of study, having espe- 
cially devoted his attention to possible points of contact between 
India and other countries, where Indian images have presented 
similiarities to those of such other countries. 

The author has no intention of trying to supplant, in the 
interest of those who study Iconography and Archaeology, or 
even to supplement, such books on South Indian images as 
Gopinath Rao’s “ Hindu Iconography,” 0. 0. Ganguli’s “ South 
Indian Bronzes” and Krishna Sastri’s “South Indian Gods and 
Goddesses.” The Author’s field of research has been different to 
those of these authors. 

Our knowledge of Indian Iconography is still immature ; the 
study is progressive, and will continue to remain progressive. 
Absolute accuracy on all points is, therefore, out of the question. 
It is the -author’s hope that this present work of his, and his 
subsequent volume, however incomplete, based as they are on a 
study, at first hand, of a mass of original material and of original 
sources of information, may not only be of interest to the lay- 
man, but may be of definite value to the student of the subject 
and of comparative religion, especially as all these cognate subjects 
, are increasingly being given a place in the higher studies of Uni- 
versities.' , , . , , 

The author,;, having tried to cater both for the layman and 
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:;;the,";Bciolar^' .kas, arranged - his subject matter accordingly. On. 
■certain points tb^^ may find that there^has been some repe-' 

tition; if- this appears to; any to be a defect in the method of 
treatment, the author prays, the indnlgeno© of such, hoping that 
::Nit'\wiIl be rememb^ that repetition may be the . best i-dorm 
emphasis of points of especial importance in the minds of those 
who may be unacquainted with essentially Indian facts and points 
of view. 

■ The : author desires to acknowledge his obligati oiis to, : Raj 
■':Go|>al Lai Ray of Tajhat,^ Rani Brindarani of ^Dimlaj: ;and 
Nalini Mohan Rai Chaudhuri, B.A. of Tepa, Eangpur, for their 
benevolent encouragement and ready sympathy. He desires also 
to record his thanks to the Members of the Rangpur District 
Board for giving him a grant that is set apart for literary publi- 
cations. Grateful recognition is also due to Messrs. F. H. Skrine, 
I.C.S., now retired, and Bertram Keightley, M.A., Bar-at-Law, to 
Pandit G. N. Kaviraj, M.A., of the Saraswatibhavan Library, 
Benares, Pandit Harihar Sastri, of the Hindu University, Bena- 
res, for the revisions of the proofs of this book together with some 
useful suggestions, and to Mr. D. S. Fraser, I.O.S. for other useful 
suggestions. He has also to express his indebtedness to Sir John 
Marshall Kt., O.I.E., Litt.D., the Director-General, to Mr, D. B. 
Spooner, Ph.D., the Deputy Director-General, and to Rai Pandit 
Dayaram Sahni Bahadur, M.A., the Superintendent, Northern 
Circle, of the Archaeological Survey of India, for the supply of 
certain photographs of images, and to Mr. D, Dewar, I.O.S., the 
Secretary of the United Provinces Historical Society, for the loan 
of some half-tone blocks for illustration purposes. 

Behaeus, B. C. B, 
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Copious as the materials are, a book dealing with Indian Icono- 
graphy in general ought to have been 
General remarks. written long ago; and indeed this has al- 
ways been considered a great desideratum in the field of ancient 
Indian research. The late Dr. Fergusson, having keenly felt the 
absence of such a book, remarked upon the facilities for the working 
out of such a book, and upon the importance which it would have for 
a scholar as follows: “By the aid of photography, any one now 
attempting the task would be able to select perfectly authen- 
tic examples from Hindu temples of the best age. If this were 
done judiciously and the examples carefully reproduced, it would 
not only afford a more satisfactory illustration of the. mytho- 
logy of the Hindus than has yet been given to the public, but 
it might also be made a history of the art of sculpture in India, 
in all the ages in which it is known to us.”* Since the publi- 
cation of this sound remark on the part of one who was one of 
the great pioneers in the study of ancient Indian art, no book, 
worth the name, purposing to treat of this subject as a whole 
or at least of the outlines of this study upon the valuable sculp- 
tures of 'India, has yet been published. It has been understood 
that the Archaeological department would undertake this useful 
task. And nothing would have been more satisfactory and no body 
of archaeologists would have had better opportunities for the work 
than the department just mentioned. But yet time waits for 
none and no delay or uncertainty is more keenly felt than in the 
present case. Consequently, partly owing to the encouragement of 
my late professor Dr. Venis and partly to the accumulation of mate- 
rials in my hands, growing daily more abundant, I venture to take 
the subject in hand, with the hope of presenting at least a book that 
may fill the gap in this much neglected branch of oriental studies. 
Should it prove to be of any practical use to scholars, my efforts 
would have taken the proper course and they could be in no better 
way rewarded. 


* History of Indian Architecture. By Fergusson (New Edition), 
Vol. i, p. 36. 
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II. 

At the outset, it is well to shew the scope of our subject 
M and the limitations b;^ which it is naturally 

The bounded. We shall in our discussion limit 

■ ourselves mainly to the consideration of 

North Indian images — mostly stone images as they are very numer- 
ous. Our treatment will be wholly based upon examples of the 
plastic art, the so-called statues in the round or statue.? half 
shewn in the round. We shall, of course, dwell upon some examples 
of the statues of the alto-relievo type. We shall leave out of our 
consideration ancient paintings and decorative art as exhibited 
in ancient architecture. Our main purpose will be, then, to offer 
a systematic treatment of ancient Indian images, their purposes 
and their development. As its necessary concomitant, such a sur- 
vey would include a discussion of the religion of India and the 
various minor iaiths to which it has given birth. A discassion 
of the mythology and the allegory and symbolism connected there- 
with will also come within our scope. In our treatment of images 
we shall be frankly eclectic ; choosing such examples as are most 
prominent and most characteristic and leaving out the examples 
of minor importance. Considering it as interesting and instructive, 
we shall introduce, where possible, a comparative study of images 
of different countries. Our topic must necessarily concern itself 
to some extent with art criticism, but as the present writer has 
little authority and special knoweldge in this field, technicalities 
will be avoided as far as possible. 


III. 


Distribution of images 
throughout India* 


Hindu religion may be in one way distinguished from all 
other religions by the importance it has 
attached to image-worship. A Mandir, or 
devagrha or a temple equivalent to a church 
of the Christian, a Masjid of the Mussalman invariably signifies to a 
Hindu mind that it must contain some image of a deity. Every city , 
every village, every locality in India possesses its temple, its place 
for worship. The religious-sentiment of the Hindus finds a natural 
outlet in the temples, where they go to visit the image, to make 
offerings of various kinds sanctioned by the scriptures, observe the 
rites dictated by the Brahman priests and also make a Pradaksi^a 
round the sacred shrine, being in a devotional mood, It would be 
rather a misconception to hold that Hindu religion knew no pub- 
lic vforship. The Tirffm or places of pilgrimages are, of course 
the best instances of Hindu public worship. People of ail castes 
of afl grades^ of sOcW order, women as wel as men, regardless of 
theur purdahs congregate together in the same manner in which 
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their forefathers did in the ancient ages and obtain the uniform 
advantage of worshipping ;■ the ■ deifcies with all their holy cere-: 
^Mopials.:; a religious country like 

India should surpass all other countries in the numerical strength 
of her temples and images. Thus temples in a sacred city in India 
are almost beyond reckoning. In Sherring’s time, Benares alone 
had 1,454 temples. This calculation presumably excludes the minor 
temples, many of which have been unearthed in the city from 
time to time, KTasik, Puri, Mathura and Kanohi have a similar 
multitude of temples. Every spot of India is religious and the 
possiblity is never lacking of discovering temples and images 
even in its densest jungles. Perhaps, no branch of antiquities has 
supplied the Indian Archaeological Department with more valu- 
able and more fascinating and ampler materials than Indian sculp- 
ture. This is by far the most productive field of archaeological 
exploration. My private efforts in this direction have been un- 
expectedly more than repaid. 

The actual cause is unknown, but it may be said that the dis- 
appearance of the best monuments of North 
N. India and S. India in Indian architecture was due partly to the 
tnres.^^ ancient sculp- iconoclastic tendencies of some of the Maho- 
medan conquerors and partly to the ravages 
of years. Extreme southern India, where now stand the greatest 
architectural achievements of the Dravidians, was entirely saved 
from the Mahommedan raids ; but in that country, the temples and 
pagodas are comparatively not so ancient.^ Northern. India, on 
the other hand, though not rich in buildings, can excel southern 
India in the antiquity and richness of its sculptures, Buddhist 
images are almost unkown in Southern India. Northern India pos- 
sesses not only Buddhist images of different ages but a great 
variety of Hindu and Jaina images of various types. No part of 
India can, therefore, offer a better and more promising field for the 
study of Iconography than Northern India. 

V. 

Truly has said Sir (now Lord) Jamas Meston, in his inaugural 
address delivered to the U.P. Historical 

society,* that “ If, in any part of India, 
thoughtful men may fitly combine for the 

‘ “ Though image worship prevails widely in South India, it must 
be comparatively late in its present term because all the Malayalim 
terms for images are of Sanskrit origin ” — Hastiug’s Ency. of Rel. and 
B&ios, Vol. 7, p. 142 ff. ; W. Logan, Malabar, Madras— 1827, i-184. 

» The Joum. U.P; Hist. Society, Vol. I, September. 
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study of History, it is surely in these provinces, for it is here that 
great Chapters of History have been made. To substantiate our 
claim, we can caU thousands of years to witness. We ca,n go back 
to the ages of the gods, when it was at Benares that Siva round, 
deliverance from sin, at Mathura that Visnu became incarnate m 
Krisna the herdsman, and at Ajodhya that the greatest of all the 
incarnations came to Eama in the palace of his royal father. Or we 
can appeal to our epic splendours. Was not Hastinapur the cradle of 
the Kurus ; and were not Kampil where the fair Draupadi was born 
apd Ahichchatra the twin capitals of the great Panchala kingdom 
or turning from myth and legend, we can invoke historic memories 
of unequalled richness 1 In onr province lies Kanauj, in itself an 
epitome of India’s past. Ptolemy knew of it in the first century 
A.D., the Chinese pilgrims described its glory in the 7th century, 
Mahmud of Ghazni plundered it, the Rathors held it, Akbar made 
it a provincial capital, the Mahrattas overran it : it shews like a 
geological section every stratum of history in the last 2,000 years. 
But Kanauj is only one of our many ancient cities and storied 
towns. Take down the volume of the Imperial Gazetteer which 
contains Mr. Bum’s brilliant summary of the history of the United 
Provinces and you will find a focus of historical interest in almost 
every district.” At another place, in his stirring speech, he says 
“ Prom days when Rome was young, these provinces have been 
the theatre of great events in the lives and minds of men : and no 
single area could more aptly be chosen as a unit of historical 
research. There is history in its diJis, those shapeless mounds 
which dot its plains; in the mysterious ruins which lurk among 
its forests, in its countless shrines and crumbling tombs; in its 
dust.” The same statement may apply with equal appropriate- 
ness to the provinces of the Pimjab, N.W.P., Bihar and Bengal, 
in fact to the whole of Northern India. The antiquarian places 
throughout this area have afforded from time to time a rich 
harvest of archaeological materials principally consisting of statues 
and images, The great abundance of these finds necessitated the 
building of many museums and already, in Northern India, we 
have the Imperial Museum at Calcutta, the Dacca Museum, the 
Sahitya Parishad Museum, the Rajshahi Varendra Research 
Museum and the Rangpur Perishad Museum, all in Bengal ; * in 
Bihar, we have the Patna Museum; in the U.P., the Lucknow 
Museum, the Muttra Museum, the Burising Museum at Chamba ; 
in the Panjab, the Delhi and the Lahore Museums ; in N.W.P. the 
Peshawar Museum: in O.P. the Nagpur Museum : in Rajputana, 

^ Imperial Gazetteer of. India (Provincial series^ United Provin- 
ces of Agra and Oudh, specially— “ History ” BE, 17-33 and “Historic 
Areas,” pp. 210-248 by R. Bum. C.I.E., C.SJ., liC.S. 

. : 
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the Ajjmiere Miiseiim. A close study of all these . colleotious system-, 
atioally arranged besides, stray finds discovered here and there 
is sufficient to lay a complete basis for the study of Indian Icono- 
graphy, This study must necessarily be supplemented by a wide 
familiarity with the Indian literature dealing specially with religion 
and mythology. Every scholar, in this respect, ought to abide 
by the most instructive and apt remark of Mr. P. Gardner: 

As Museum work apart from exploration tends to dilettantism 
and pedantry so exploration by Itself does not produce reasoned 
knowledge. When a new building, a great original statue, a series 
of vases is discovered, these have to be fitted in to the existing 
frame of our knowledge and it is by such fitting in that the edifice 
of knowledge is enlarged.” 

VI. 

As the study of Iconography is almost entirely conditioned 
by a study of religion, so the study of reli- 
Icono^raphy^and reli- caunot proceed to any extent without 

a study of Iconography, particularly in 
India, where image worship forms the very pivot of the popular 
religion. It is, indeed, a very puzzling problem to give an idea 
of Hinduism in a few sentences. Yet, for our purposes, it would 
not be utterly impossible to try to get at the essentials of the 
Hindu religion, Hinduism ” is a very vague term, as vague as 
the caste system of India. Its vagueness has been further deve- 
loped by the missionary writers, who have only touched the fringe 
of the Religion of India. Many have described the Hiudu Reli- 
gion as Paganism,” Fetishism,” Idolatry,” ; others have called 
it Brahmanism,” ''Animism,’’ ^'Polytheism and so forth. It 
may be doubted if the religion of the Hindus can bear any of 
these terms despite the philosophical air which all of them carry. 
The true nature of Hinduism (we retain the term for the sake of 
convenience)* has hardly been described by any of these names. 
While we reject the nomenclature thus given, we should only try 
to catch certain fundamental features of this Religion, This 
Religion or Dharma has no parallel all the world over. It is out- 
wardly polytheistic and idolatrous but, in essence, it is henotheistic 
and pantheistic. Every Hindu, while sitting for worship either be- 
fore an image or a phallic symbol, utters the words Sosham,^^ i.e. 
myself.”' There is a injunction. for ,,,,a,,w'o,rsMi)per 

hhutvd i§ivam Tajeta^^ meaning "becoming a Siva, one 
should worship !§iva.” All these are highly idealistic and pan- 
theistic. ' Image worship .is a practical thing and is a grand solu- 


* 'Than the term " Hinduism ’’"the word^ " Arya Dharma seems to 
be more appropriMe. . 
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tioE of the difficulty of ooncemiag a limitless Absolute. A recon- 
oiliatioB of Vedant or idealistic philosophy with image-worship re- 
preseuting polytheism, symbolism, etc., has been strikingly effected 
in the Beligion of the Hindus. A spirit of toleration and friendli- 
ness has been again and again enjoined in the Hindu Religion. 
Asoka, at first, a follower of the orthodox Hindu creed, afterwards, 
a convert to Buddhism urged on the importance of religious tolera- 
tion and called it Samavdya. Hinduism represents a variety of 
doctrines but in spite of this diversity, there are some unitary 
principles underlying it. Provincial differences relating to reli- 
gious observances, ritualistic and household duties, appear on the 
surface of this religion but at bottom lie the great teachings of the 
Veda. Every householder tries to keep a Vigraha of God which 
means " the embodiment ’ of the highest being. The majority of 
people in the Hindu community including the Vedantists or philo- 
sophers worship God in a personal form. The popular religion of 
the Hindus is largely based upon the Purdnas which aim at 
glorifying the Semi-divine and humanistic deeds of the Avatars or 
incarnations, the sanctity of temples, Tirthas or sacred places, 
sacred rivers, Brahmans and cows.^ These doctrines of the 
Puranas do not stand in opposition to the Vedic doctrines. Prob- 
ably, the germs of these tenets are to be traced to the religion of 
the Vedas. The Hindu religion is only an evolution underlying 
changes in its outward form and remaining in essence much the 
same as it was in the Vedic times. ^ The fundamental elements, 
eternal or Sandtan as they are, transcend the limitations of cir- 
cumstances. Another important phase of the Hindu religion is 
Tdntrikism, The Tantras have supplied certain practical rules 
and sacred formulae for the guidance of the worshippers. Many 
have become a strict adherents of this cult although essentially 
they follow the fundamental creed of Hinduism as sanctioned by 
the Vedas. It is in the practical method of worship that we find 
a wide variety in the religious tendencies of the people. Free- 
dom of choice has been given to the people in respect of worship 
of different deities but toleration is never forgotten even in this 
case. In essence, all Hindus profess and follow certain uniform 


, ^ The short^ description given by Mr. E.'Burn of “ Hinduism ” is 
free from prejudice or any’ preconceived notion and may be considered 
as a true estimate gathered from personal experience. See I.6., VoL I, 
United Provinces, pp. 4IV-46. ! 

'**,The continuity of religious life is seto in; its aacred places. 
Their sanctity has come down from a time probably antecedent to the 
rise^ of the historical religions^,, and each creed in succession has con- 
secrate some holy site to the'needs of its culture.” Imperial Gazet- 
teer, p. 430. ■ - ■ ^ V,- . , ■ ; " ' , ' 
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creeds J Now we may briefly consider tbe conneotion between 
Hinduism and the Iconography of India. As pointed out before, 
popular Hinduism inclines to a belief in the divine glories of 
the Amtafas and in the sanctity of Tirthas, rivers, etc. Thus as 
the Avataras received worship from the people, they, after their 
disappearances from the world, were represented in scnlptnre. 
The Tirthas have formed the nucleus of the religious activities 
of the people, where they go to observe religions duties, where, 
those who can afford, instal images, build temples and other 
religious structures. Thus, the Tirthas have become living 
museums of images and statues. It is there that a study of 
Iconography along with a study of religion can be profitably 
started and finished. The history of Hindu religion is, fclierefore, 
found to be connected with the gradual evolution of Indian 
Iconography. This evolution we shall deal with in another 
chapter. It is enough to state that the Dhyanas and SMhans 
as well as the installation of images are all matters of religion and 
an intimate knowledge of the essential factors of Hindu religion 
in this connection, at any rate, cannot be dispensed with. 


Elinor faiths. 
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From one great religion have evolved the minor faiths, which 
are, as it were, the branches of one great 
tree. There is really no discord in the whole 
The Buddhism, Vaishnavism, Saivism, Jainism, the 
S'akta, S'aura, Ganapatya cults are not strictly separate religious 
units but belong to one homogeneous whole, i.e. Hinduism, It is 
a curious thing that the Buddhists, the Jainas, always call them- 
selves Hindus. Intermarriage prevails among Jainas and the 
orthodox Hindus, specially the Vaisnavas. Like castes, so many 
Upadharmas or minor faiths might have originated in India. It is 
a psychological fact that all people do not have the same mental 
inclination nor are they qualified for the same type or degree of 
impressions or of religious training. There are grades and varieties 
in religious activities. The early Indians thus allowed a discrete 
choice to people possessing different mental fields. Hence was 
felt the AdMMribheda in the matter of Updsana or prayar. But 
in reality there was no difference in spirit;^^ In the most famous 


^ the great places of pilgrimage, he (the Brahman) will 
worship the sectarian gods as he. meets their images in his tour round _ 
the holy site; he will attend the popular celebration in honour of 
' cither god. . . Imp. Gaz., Vol.'I,^p. 430. ^ ' 

>■ ; ^ All shades of opinion aiid practice were tolerated : the broaohers 
of, new theories, and the ' introducers ' of new rifees did not revile the 
,©stablif§hed religion, add the adherents , of the old Veclid system of 
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lines from Mcthittmcii StotTa, this tolerent attitude has been empha- 
tically inculcated : — 

trtPETiRTOW T? II 

These minor faiths may be compared to the various forms of 
the European Church, all embraced in Christianity. Individually 
each has, of course, its special doctrines, philosophy, observances, 
mythology and sculptured images. These minor faiths owe their 
origin to the teachings of Buddha, Mahabir, Krishna, Rama and 
others, the Representative Men, each representing a sectarian con- 
sciousness in religion. A gradual development may be traced for 
each of their ^oults, which grew and thrived partly independently, 
partly as dependent upon the neighbouring or older creeds. We 
shall deal with them, so far as they concern our subject, show their 
relation and hint at the process of borrowing and assimilating which 
went on between the earlier and the later creeds. Iconographieally , 
the importance of these creeds lies in the fact that each has lent 
its share in building the superb edifice — a work of ages — which may 
be called the Indian Pantheon. Again, it would not be true to say 
that the branching off of the Hindu religion was limited to the for- 
mation of minor faiths snbh as Buddhism, Jainism, Vaisnavism, etc. 
It went still further. The religious tendencies of people created 
further sub-classes. Eor example. Buddhism itself was divided 
into the southern school called the Hiwyana and the northern 
school, called the Mc^ayana. This division had its basis in the 
changing religious inclination of the people. Similarly, Jainism 
was sub-divided into the Svetambara sect and the Dig&mbara sect. 
Vaismism also had so many schools of religious thought and 
practice. All these varieties in the religious life of India cor- 
respondingly increased the varieties of sculptural representations 
handed down to us. Thus, each sculpture of an ancient date, 
has a religious history behind it without a general knowledge of 
which, its true import can never be adequately realised. 

VIII. 

The classification of old images of India is beset with difficul- 
ties of a practical nature. If classification 
of things is meant to elucidate their precise 


Classification of images. 


elemental worship looked on the new notions as speculations they could 
hot ^jomprehend, and the new austerities as the exercise of a self- 
denial they could not reach, rather than as the introduction of heresy 
and schism.” Kalpa Sutra, Translator’s preface, by J, Stevenson, 
#. XVI, XVII. \ 
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and essential nature we must, in the present case, use as much 
caution as possible. That, in classifying images properly, every 
archaeologist or Museum Superintendent has felt some bewilder- 
ment is only too apparent. In a country like India, where so 
many diverse cults arose and influenced each other, drawing 
inspiration from the common stock from which all of them 
originated, it is indeed a hard task to classify, with sufficient 
scientific accuracy, the images representing their religious ten- 
dencies. But nevertheless many capricious classifications having 
no regard to historical and scientific sense have been already 
advanced. Images of ancient India may be classified into different 
orders. But before we make any such classification, we must 
give sufficient thought to the stand-point to be taken for each. 
We can classify sculptures from the point of view of centres of 
art : this classification will include Gandhar sculptures, Magadha 
sculptures, Nepalese sculptures, Tibetan sculptures, Dravidian 
sculpture, and so on. But these divisions, besides overlapping each 
other, do not claim sufficient exclusiveness even from the point of 
view of art. Interchange of artistic styles has for all ages obtained 
among the ancient artists. It may be shown that Tibetan style 
of sculpture and the Dravidian style influenced each other and 
are identical in several ways. Similarly the style of the Mathura 
artists was deeply affected by the Gandhar style. It was pointed 
out by the late Mr. Vincent Smith that the artist who fashioned 
the Dhamekh Stupa at Samath had much connection with the 
Ceylonese artists. Thus, this classification does not tend to much 
elucidation referring to the different schools of thought that 
exercised a strong influence upon the religious life of the ancient 
Indians. We can make the classification of Vedic images or in 
other words, images based upon the conceptions of the Vedas, the 
Puranic images, i.e. based upon conceptions derived from the 
Puranas, the Tantrik images, i.e. images belonging to Tantrik con- 
ceptions, and so on. But this classification, too, can hardly be 
relied upon because we have Buddhist and Jaina images which 
should not be mixed up with orthodox Hindu images. It is 
admitted that the Buddhists, too, had their Puranas or mytho- 
logies and Tantras, but their images were never worshipped by the 
strictly orthodox class of the Hindus, so those images cannot be 
placed in the category of the orthodox Hindu deities. Nor is it 
possible to depend wholly upon the classification of images as Saiva, 
Vaisnava, ^aura inasmuch as it is not broad and only refers to 
minor faiths or sections of aprincipal cult. We propose three broad 
divisions of Indian images, namely : orthodox Hindu or Brahmanic 
iniages, Buddhist images and Jaina images. This classification 
•can clearly mark out the multitude of images found in India with 
facilities for our understanding. It is, moreover, based upon a 
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iustorical background. The images which pt ^nd 

Buddhist temple were never transferred to a 
t«ce verm. They were, for practical purposes, f Juow th^ 

and separately adored. Our classification should fofiow tms 
^nrient rale We can however, for our convenience, add certain 
qualifications to these divisions. We may introduce sue 
L Hindu PautMuo images, Budaist P™'” S 

Tantric images, Buddhist Tantric images, and so on. § 

not be found possible in aU cases but wherever possib e we 

try to adhere to this principle. In fact, in our treatment of imagers 
we .should proceed from the broader divisions to gradua y n 
characterisations. For our book is not a catalogue o ^ „ , 

but aims at dealing with the characteristic types of images and 
their gradual development. 


While describing certain typical images we shall try to look 
at them in the light of certain necessary con- 
speoiai treatment of an siderEtioBS. First oE all the image is to be 

described as it is. Its probable origin is to be 

traced. The metaphysical and symbolical meanings, if any, which 
it hears are to be made clear. The mythology whicn o 

image evidently bears will have to be explained. Ijext we snal 
touch on the probable time and provenance of the sculpture unctei 
consideration. The artistic side will also be dealt with as simp y 
as possible. And last of all the comparative study of an image 
where possible will have to be offered though not comprehensively. 


The Hindus do not take the word ‘ Pratima ’ in the sense in 
which the word ‘ Idol’ has been used in the 
What is or an EngHgii language. The latter word is often 

used in a bad sense signifying ‘ False God,’ 
etc. We are not prepared to use the word ‘ Idol ’ in the sense of 
Pratima which has a history of thought behind it. The word 
‘ image ’ is a near approximation to the sense of Pratima and must 
necessarily be used. Coimected with image worship, two concep- 
tions of image used to be held in ancient times in Europe. First, 
an image was regarded as a photograph. Thus, in the Latin 
Chpreh, sacred pictures and statues were a feature for the illiterate 
clashes as they were interested in the history of Jesus and of the 
Saints. Secondly, it meant a ^ doll ’ or ‘ ammated ’ being as tene- 
ment and vehicle of the god and fraught with divine influence. 
With the lktter conception, the Hindu idea of an image has some 
, reseihblancfe. In SanskTitv Pmimfi meamTutyata or resemblance, 


In Sanskrit , meamTutyata or resemblance, 
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or rapes or form, or Prafivmiba or shadow. All these words collec- 
tively carry the significance of thought underlying the word Prati- 
ma. The Hindus have believed from remote ages that Pratima is 
a shadow or a resemblance or a form of the Supreme Being. 
According to the highest philosophy of the Hindus, God is Nirgu^a 
or Being without attributes, the unqualified Brahma. But that 
aspect of God, true as it is, is the ultimate stage of realisation and. 
not fit for ordinary worship. Therefore they conceived of God as 
Sagmia or Being with attributes, in which stage He is the 
Maker of the Universe, the Preserver and the Destroyer of the 
Cosmos. This stage is equally true in the Indian Metaphysics 
and it represented God in a personal form. Pratima is a shrine of 
God or a reflection of God. Thus, the Hindus try their best to 
invoke the Great Spirit to come and dwell in a particular statue 
meant for Him. There are Scriptural injunctions for such invoca- 
tion. They perform the ceremony of Praipa Pratistha or infusion 
of Life or Soul and the ceremony of AdhistMna or Adhivasa or 
inhabitation. Similarly Augustus relates how according to Hermes, 
the Spirits entered by imitation so that the images became bodies 
of the gods (Corpora deorum). Curiously, we find an echo of this 
idea of image or shadow in the most splendid lines of Byron ; — 

Oh glorious Mirror, where Almighty’s form 

Glasses itself 

XI. 

Ail the awe inspiring objects of nature, even the world itself, 
have been conceived by the great thinkers of India as images or 
reflections of God.^ But for the purposes of prayer, neither 
macrocosm nor microcosm suited their needs although they felt 
that the Supreme Being is . Thus they 

found a solution of this problem in worshipping an image which 
they knew to be image and nothing more.* The philosophical 
idea behind it is that the human soul once united with the Supreme 
Being got separated and gradually became forgetful of its identity 
with Him. The forgetfulness, often called Maya by some philo- 
sophers, proves a wide gulf between the human soul and the uni- 
versal soul. Pratima or the shadow of God tends to bridge this gulf : 
bringing the worshipper near the worshipped. The theme of 


‘ ^ 'sf I— Gita. 

* Just as ordinary people unable to look directly at the Sun while 
observing the Solar Eclipse,, prepare a small steady sheet of water in a 
flat pot and there catch sight of the Sun, so the devotees unable to 
gauge the immeasurable magnitude of the Almighty’s form, just take a 
partialiiuage of it for adoration and worship. 
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Paradise Lost may be cited as a parallel, Satan representing the for- 
getfulness of the human souL Psychologically the ideational image 
has been described as the primary memory image. ^ Imagination 
is nothing but the act of recalling a previous experience, image 
making also requires imagination which plays the cen tral part in a i 
productions of art. Thus image is primarily a reminder, a great 
aid to realise the divine. Of course, to a devotee, practicaiiy as 
a result of ardent faith, the image appears as a Supreme -Being 
and probably there the purpose is rightly served. The ™rence 
between an image and the fetish, charm, phylactary is this t a 
either in the flat or the round it resembles the energy or the ciiviiie 
aspect adored ; it has a prototype capable of being brought beioie 
the eye and visualized. The image worship marks the iconm stage 
in India. There is another process of adoring the great Being 
known as advocated in abstract philosophy like the 

Vedanta. The believers in this theory hold that the whole cosmos 
is Brahma and so any part of it is only His part and ii or wor- 
ship. Thus, the Hindus have selected the sun, the earth, tne 
planets, the rivers as of God and paid their reverence to 

them. They proceeded further and worshipped the stocks, 
the phallic symbols as parts of the Supreme Being animated wi i 
His all-pervading spirit. The Yajna itself was nothing but a 
Pratika, This is what we should call the aniconic stage in India. 
But there are reasons to believe that the two stages went on side 
by side, no stage, in no period of time, superseded the other. 
as, philologically , the monosyllabic root language, often called the 
earliest stage in the evolution of languages, was common with rim 
‘^Sentenced'’ stage side by side in India, the symbolical sounds, 
such as Om, etc., found in the Vedas being the representation of 
the former, so the aniconic stage in India has run up to the 
present day in a parallel line with iconic stage. Nor should we 
consider this true of India alone. ^ ‘ What we are accustomed to 
call higher religions attach greater sanctity to ancient gods than 
to iconic ones and that from no artistic incapacity the Greeks of 
the 5th and 4th centuries B.C. although Pheidias and other artists 
were embodying their gods and goddesses in the most perfect of 
images, nevertheless continued to cherish the rude aniconic stocks 
and stones of their ancestors.’" ^ 


I :• 

i , ' ' 




It is admitted tlia;t Art and Icondgraphy are correlated 
I subjects. In fact. Iconography may be re- 

Indian Art and loono- garded as forming a part of cultural art. 

, ^ We propose here to give a genesis of Indian 

; 329 . 


Art with special reference;- to Iconology. Indian Art is not a 
thing by itself. It is' one '' of' the many manifestations which 
represent, In all the consummation, the spiritual life of the Indians. 
To appreciate the true nature of Indian Art presupposes always a 
sound comprehension of the origin of all true art and that of Indian 
Art in particular. The human mind takes an inward delight in re- 
flecting itself upon nature and its processes and it is the idealised 
forms of the issues of such a mental working that have given rise to 
all productions of Art. Man, an observer of nature, has discovered 
certain unities or similarities between himself and the outer world, 
but not being content with a mere shadow of resemblances he 
succeeded in finding out his own similarities magnified in scale in 
nature. He proceeded still further, and from a consideration that 
all vibration signified a true sign of life, he believed that through- 
out in nature there was no want of life and nature as a whole 
was living more or less. So he regarded nature as a great store 
house of life and energy from which have radiated the particular 
so-called ^living beings’ and consequently was justified in calling 
nature the true mother or father. This was the origin of 
personification of nature or, in other words, seeing nature in a 
personal form. When, thus, the relation between nature and man 
was once established and understood, all the qualities as well as the 
functions of man began to be seen through Nature though in an 
idealistic form. There was another process at work, namely, 
abstraction or generalisation which gradually created a world in 
itself. Abstraction of qualities from objects resulted in certain 
universal phases of nature. Any comprehension of one of them 
was practically impossible without recollection or representation 
of the object in which it was found to inhere. Thus the need of 
objectifying the human as well as the natural phase was felt, and 
immediately we find Artists were born to meet this purpose. 
Artists of all ages perceived in nature and man certain universal 
types or phases to which they gave faithful representation, whether 
in poetry, in painting or in sculpture. All ideas, it may be 
maintained, are abstractions either of qualities or of forms. And 
ideas have been found to be the guiding factors of ail arts. Let 
us just take an example of what we have so far essayed to 
maintain. Itis well known that with the Greek Artists the idea 
of' the Beautiful was practical^ everything. And, thus, they 
eminently succeeded in bringing out that idea in their sculptures. 

■ Similarly the idea of fierceness, mildness, beauty, magnificienoe 
played a great part in the minds of the Indian artists. In this 
connection, it would not be irrelevant to say that there existed a 
fuhdaniental distinction between the Greek , life 'and the' Indian 
life.'' ’ Th,e ' bodily culture and the improvement of its form 
engaged 'the sole attention of, the Greeks; whereas the Indian life, 



XIV 


PSOLBOOMENA. 


aacieBt and probably modern, has been singularly characterised by 
a contemplative side 'of the human mind. Thus it is only too 
to 'discorn • in the works of the Indian ' artists^a.^fo^^ 
representation of their ideals of the mind. 

It is not infrequently maintained that the sculptors of ^ ancient 
India were fettered to so great a degree as to enjoy little latitude, or 
free movement in their art and thus the productions which they have 
left utterly lacked that free play of art— that unrestrained air of 
life and harmony which is always the guarantee of success to be 
looked for by all connoisseurs of art. We, however, naively dis- 
sent from such a view. We are rather disposed to hold that the 
Indian literature, particularly the religious, bears clear proof to 
show that not only were the artists directed to express in art cer- 
tain symbolical representations of the nature of a particular god or 
goddess but to show, through their chisel- work, extremely subtle 
poses of the image, to show unmistakably the various moods, 
either grim or mild or meditative or grave or soma other kind, in 
which the deities were to appear before the worshipper. This 
presumably led to the psychological foundation of Indian art. 
The Indian artists must, of necessity have studied the general 
conduct of the human mind, the outward expressions — the subtler 
bodily changes, either sustained, retarded or temporary, being the 
results of the strong dictates of the mind in action and particularly 
laying bare the remotest corners of the Indian mind as they 
were called upon by their art to perform that solemn yet most 
fascinating duty of life. It may be questioned, however, legiti- 
mately to the triumph of the Indian artist, whether a greater num- 
ber of expressive postures not only of the face but of the whole 
body throughout could have been possible for any artist to 
exhibit in any region of the world. Apart from the multiplicity 
of hands and heads in the case of Indian deities often sarcastically 
styled by some superficial European critics as Monstrous ! Out- 
growths fit for amputation/’ without for a moment allowing 
their prejudiced mind to go deep into the intended significance of 
this unusualness, the lasting appeal whiqh the Indian sciiiptures 
make to the' minds of the greatest critics can never be overesti- 
mated beyond all chances of misconception. Just an attentive 
look at an Indian image of old is suflScient to impres upon the 
mind of the observer that a distinct, perfect, clearly set out mood 
was, ^ intended by. the artist for the image to mnj through its’ 
physical ' outline,, ’ waves ’ ’ ' and other artistic schemes and 
devices; , . . ■ ” ' ' " , , . . - • 

. , / There^ is . ptilj a deeper meaning conveyed by the productions 
■ Of! the IndihUi.artists— a meaning which they so eagerly made it 
theit" aim’to e3S:presS' in, the works of their, art* ' Once more it may 
be said, that ^the'Tn.dmn. images used to wrought and fashioned 
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for the purposes of worship* And in order that the worshipper, 
might, without much effort, meditate upon them, might, think that ^ 
his dearest, his saviour^ his master, his object of reverence has: 
come before his eyes, might forget his own individual identity and 
identify his own self with the image of god, the artists of India have 
tried their fullest to render the images as impressive and imposing 
/as;could be possiM^^ art. They' believed with the 

devotee that ' God comes near the worshipper if the images were 
made fine ' — 

— Hayasirsa-panca-rdtra. 

Another consideration of no less momentousness was in the 
minds of the Indian artists as it was in the minds of the Esis, In 
nearly all the phases of Indian art the Easa (or ^ impassioned feel- 
ing ' ) has played a very prominent role. The Indian belief is that 
the supreme being is Easa-svarupa or as on other occasion has been 
said — Baso vai sah (^He himself is the impassioned feeling'). 
Thus, the merit of a piece of Indian art should, doubtless, be 
judged by the degree of Easa (or impassioned feeling) it evokes in 
the mind of a spectator or a worshipper. The minds and inclina- 
tions of all people are not the same nor are the states of tempera- 
ment fixed all the time. They ever vary with individuals and 
with times and circumstances. Hence we find a number of differ- 
ent Easas which the artists endeavoured to dwell upon in their dry 
stones and metals. These Easas were the essentials by which 
they exerted a psychological influence upon the mind of the 
devotee. The Easas^ being the very core of a poem or a drama as 
well, have been thus enumerated as nine in number : — 
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‘'Love, laughter, pain (sorrow), rage, animation, fear, re- 
pugnance, wonder — these are nine feelings enumerated in a drama," 
The images were so wrought by the Indian artist as to mani- 
fest one or more of these Easas by their pose and appearance. 
The artists believed that when the mind, feeling and tempera- 
ment of a devotee would come in an identical line with those of 
the worshipped, the realisation of one’s prayer could only then be 
‘expect^. Thus, they furnished various images -expressing not. 
one bnt a variety of Easas j.ust according to the needs of th.e wor- 
' ’Shipper. / -NoR should we carelessly err in assuming that an image 
cohyeya'one single feeling m its pose.-; As in a ma% so in an image 
may be discemable a mixed feeling — the result of an interaction 
of :multiple ‘feelings^ ^ either of/ similar. type or even of opposing. 
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types. As, an illustration the expression of love and siibliinity is‘ 
regularly to be noticed in the images of Hara-Oawl or Laksml-- 
Narayana, more particularly in the Ananta-Sayya group. The feel- 
ing of laughter but without repugnance or sarcasm may easily be 
excited in us as we look at the pot-bellied image of Gahesa danc- 
ing with his elephant nose or of Kubera. the god of wealth, whose 
prototype is the modern corpulent Bdniya of our bazar. The 
mood of anger together with the sympathetic protection (Vam- 
hhaya) has been emphatically expressed in most of the Tantrik 
images which, as a rule, represent bhe energetic principles of the 
universe. In them, more vividly than in others, may be witnessed 
a mingled feeling of fear, wrath, repugnance, wonder and sportive- 
ness. Indeed, it ought to be plainly said that without a trained 
eye in this direction, it is as impossible to appreciate the remark- 
able success attained by the Indian artists in the composition of 
those images as it may be to estimate rightly all the standing 
monuments of Ancient Indian culture. 

We shall trace now, in a general way, what early conception 
gave birth to the making of images, the purpose of such a concep- 
tion and the evolution of stages in the representation of images. 
We have found, through our enquiry, that the early conception of 
image was simple and monotheistic in character, which gradually 
became, in course of time, more and more complex, until it reached 
a stage when everything appears to be much too differentiated to 
admit of any coherence and unitary principle. The origin of 
images, it may be conceded, lay in the imagery of the ancient 
Seers or Ris%s of India. They found by experience, more truly 
as a result of their life-long meditation, that prayer directed to an 
objectless unfathomable void was as absurd in practice as it was 
ineffectual in its result, yet true probably as an initial attempt to 
realise the absolute or the ultimate Being. They, thus, eventually 
found out an easier path, for purposes of prayer, by making 
varieties of conception of the divine. These conceptions took the 
form of Mantras or sermons, in the Vedas principally having the 
object of being uttered in ' praise of various gods and goddesses. 
Thus, the primary conceptions of God in a personal form dawned 
upon the mind of the Vedic Rishi. The representation of the 
gods and the goddesses as’ conceived in the Rigveda have assumed 
such a definite, well marked and solid form that for their perma- 
'fience, tbey^ immediately' needed the help of the sculptor 'to trans- 
late ’them into stones and metals. . It is, indeed, ' inconceivable' 
.that such definite pictures of the divinities clearly' drawn in three 
dimensions as found in the. Rigveda, could have-' long existed In 
the mihds_ of theRishis. ' Hence the forms, which'^'the Rishjs and 
pbhts conceived in abstraction, were expressed in the works of the, 
sculptor*. ‘Thus,' we see the; seeds of Iconography are to be found 


PEOUBGOMENA. 


in the semi-philosophical hymns of the Rishis — the Dhyanas, 
Stuti, Sadhana, Mantra, etc. 

XIIT. 

As has already been shewn that for the purpose of the easiest 
and the most attractive method of perform- 
Prayar requires an image 3^ prayer in the Hindu sense an image 

IS an absolute condition. What is known as 
W*rr sanctions its use. Even the greatest Yogis never 
dispense with images but hold fast to them as a great means of 
attaining concentration of the mind. Even there were heretics 
against the Vedas. The Vedas could not wholly escape denounce- 
ment in India itself. But no ancient system of philosophy in 
India is known to have ever pronounced the Iconolatry as unpMlo- 
sophical. Rather we find it is the philosophers among the 
co-religionists of India, who strongly advocated the system. The 
Mahayanists, who in some sense introduced philosophy into the 
Buddhist religion, greatly encourage image-worship. Saiiikara- 
charya, the greatest monist that India has ever seen, was an 
image-worshipper himself. Upasana, or the practical side of the 
Hindu religion, has necessitated this form of worship from time 
immemorial. The Nirgutpa Brahman, the Absolute being, beyond aU 
subject and object, cannot easily be an object of worship. The 
difficulty of such kind of worship has been realised in many 
places of the scripture, particularly in the Gita, as foEows : — 

“ Greater is the difficulty of those, whose minds are set on the 
unmanifested, for the path of the unmanifested is hard for the 
embodied to reach.”* Thus sprang Upasana which has been 
defined as “ mental operation concerning Brahma with attributes ” 
( “ l” These attributes of 

Brahma make up for Him a personal form so useful for the wor- 
shippers, These lines from Ramopanishad set forth the idea : 


“ It is to the purpose of the worshipper that is due the 
representation of Brahma who is intelligent, one, indivisible and 
disembodied.” Worship or Upasana is of many kinds, — Saiiipa- 
dupasana, Pratileoptisana and Samvargopasana as dealt with in 
the Vedanta phfiosophy. It may be said that images were found 
to supply the readiest means of fulfiEing all the needs of Upasana. 


Gita, sii, 1-7. 

Of, Adhyitma Ramayana. ^ , 






sense, chiefly means meditation on the 
ing to it, as systematically treated in tne 
,ga philosophy, may be shewn to co-ordi- 
oi Iconolatry. From all directions, the 
ander a meditative prayer to God. iney 
3 t places of the country, magnificently 
ndeurs of nabure—either seaside, conflu- 
s of mighty streams or woodlands, valleys 
ks of hills and there built temples with 
able, with their external opportumties to 
•eatest amount of attention. To ^d to their 
ry heart of prayer— they have tried to have 
TOuld most appeal to their religious senti- 
■ eVoke various emotions to 
towards the supreme 

The idea seems to be that by repeated 
the worshipper would also obtain such a medita- 


attain prayer witH the gr< 
attention— being the ver 
such images made as w 

ments and sympathies _ 

enable them to perform the sacred jonrney 
being. In most cases the images 
meditative posture, 
glances at them 1 

tive turn of mind. It is a psychological fa T«+ArABt 

an interesting object for holding long one’s attention Interest 
immediate or remote, being the prima^; 

is identical to Sradha of the Hindus. That which excites Sradha 
should be the best means of maintaining attention. Mo divine 
symbol or abstract theory of the Absolute has such an attraction m 
prayer as the image wrought in the highest artistic style has, at 
least, for the Hindu worshippers. 

Illlllllp' ::: ■ : : ’ ^ 

While, in other countries, images generally used to be made 
for show for filling the art-gallery or for the 
Image m^e for decoration of public places in India, on the 

WOTS Ip. other hand, they have been, with some 

exceptional cases of divinities as such have been worshipped by 
the people. The exceptional cases being remarkably small, only 
relate to statues of kings and princes.^ Little importance ^s 
attached to images for secular purposes. This is the reason why, 
despite tlie artistic activities of the ancient Indian^, we do not 
iflttd easily the representations of the historical kings, such as 
‘^Chandra Gupta, Asoka, Samudra Gupta and othew. The nnages 
(of go«as were never meant for a museum ot for house decoraticms 
'!l$; 4 'tjt^',;ipiteSent-day practice in India., Hather'itliete^is' ati'in* 
'Contrary to the collection of images ,in' One'templbi'/:' 
'ixL,'i4'^iW'4si''©$c.h image had a temple buflt _fo'i?, it. by the Wot*' 

'itJij^afniSitetak^ by BhSsa gives tesriineny/to; tibe exis^c^ of'-e. 
,Lw;asi^!oi:etetuw of royal princes., ;'i,, ' '' ,"'‘'"4 
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shippers though the images of consort or attendant deities were 
allowed to remain in it. The original books dealing with 
f^trnnr^cr, or installation give clear rules for making an 

image fit for worship. All the Sanskrit books on Iconography, 
such as ^ilpa-Sariihita, ^ilparatna, etc., refer only to images meant 
for worship. . In cases where there was no temple for an image, it 
used to be placed at the foot of a sacred tree. And there it 
would receive puja from worshippers as a part of their religious 
duties. [Further, if any image by some accident should undergo 
a damage of any kind, there is a prohibitive injunction in the 
religious books * to the effect that it would be thrown into the 
Ganges. Indeed, how many partially broken images would have 
been saved if the early Indians had the same idea or respect for 
archaeology and museums as we have to-day ! After all they were 
so emphatically opposed to all secular things. In Bengal, where 
■owing to the scarcity of stone materials images are made of clay, 
husk, etc., it is a common practice, probably a development of the 
early practice above-mentioned, that aa soon as the puja is com- 
pleted, the image, however expensive it may be, is drowned into a 
river or a tank with a ceremony called Visarjana. 

XV. 

One is lead naturally to suspect in view of the fabt that 
other ancient countries, such as Greece, had 
images in the 800 B.C. and Egypt had, of 
course, at a still older date, whether India 
has, if not greater, similar claims to antiquity of her images, being 
universally pronounced as an idolatrous country. We believe 
with other scholars who have made some investigation into the 
subject that image making was known in India in the Vedic 
times. Various evidences may be advanced to confirm this state- 
ment. We shall, later on, give concrete proofs dealing with 
this subject. Certain facts may, meanwhile, be taken up and 
discussed here. It seems to be a general rule with the Indian 
artists that whenever they had to make images of gods they 
made them in strict accordance with the Dhyanas and Sadhanas 
as given in the literature. Their iconic art was almost wholly 
guided by the descriptive writings of the sages. No image 
in India whatever may be its age, even of the Buddhistic 
age, say the image of the goddess of ^ri in Safiohi, may be 


Ikditya'Pujana — quoted in Nirnaya Sihdhui also 
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X, +r> liflve been sculptured independently of any scnp- 

sbewn to have oeen » f however, was a sculptunng 

tural description and in no case wwev 

not pJ^eceded by ^ o consequence, that images were certainly 
a rule, i ° Vedio age inasmuch as we find clear 

not unknown Vedas for the sculptors to follow m 

descriptions of ^ yedio representations of gods 

often minutest detafis f representation of gods. 

mentioned i/the VedB». Ivasta 
The nrtiqt Did he not make images like the ancient 

^eeK a i f imase-making is contemporaneous with the 

Irt of poSi^^ I'or instanfe, in Greece, the origin and 

S theS oLculpture saw also the origin and progress of poetry 
byts sWe ItTnnusual, therefore, in the course of things to 
suppose that India should prove quite an exception to this r le. 
Tl^ the whole of the Vedio period with its civilised condmion of 
mofrr nn(1 developed state of arts wanted only in the art of 
sralptme another aspect of “ fine arts ” is probably as abounded 
a fSTs it is inconceivable. In the early period of studies on 

Indian iconography, scholars used to believe, now 

that “ the art of ancient India owes its nse to 
M Fouoher said, “ The ancient Indian sculpture did not know the 
detached statues.” Now, the state of opinions is completely 
reversed. Even the greatest art-critics and .f 
beffun to doubt the relatively small antiquity of Indian art. 
Prof Gardner observes thus : “There can be no doubt that Indian 
„t h,ul an earlier hietoy. lie art of toka i» “ “* • 

in some respects more than the Greek art of the tinae. If this 
relative superiority of Indian art can be maintained to ha,ye 
existed in earUer ages, we have to assume a very remote antiquity 
for its initial stage Dr. Sten Konow, controverting the theories 
of those whose opinion it was that the Indian art bega,n after the 
Buddhist age, touched the problem and remarked, ‘ It would, 
however, be unwise to infer that the Indian learnt to worship 
, images from the Greeks or that the practice of adoring iteagea 
> of the Buddha was inaugurated by the semi-Greek population of 

! I ;^e jpan|abas maintained by Eergusson and Cunningham..... - 
; ' Intention is oply to remind of a few faets which show* .that 




Buddhist Art ia [ 
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PEOLEGOMBNA. 


XXI 


that time would coincide with the time of the personification of 
gods by the Vedio Rsia. 

XVI. 

The most ancient religions of the world had image-worship 
as forming their principal creed. In Egypt, 
Chbia, As,yria, Babyloma and Greeca. 
images were used in the most ancient periods 
of which we have evidential records. As late as the period of 
the 5th dynasty in Egypt, the image of the Sun-god Ea was 
made and worshipped as has been proved by the exploration 
of the Sun-temples at Abusir. “Somewhere about the time of 
the 2nd dynasty, the Egyptians began systematically to repre- 
sent their gods by images of a human form. ” ^ The Polytheistic 
conception of God by itself suggests in any religion the prevalence 
of image worship. The ancient world religions are, as a rule, 
polytheistic in character, though, of course, the higher conception 
of Monotheism was not only known but grew side by side. The ? 
religion of Assyria attaching sanctity and belief to many gods 
knew of their images and temples of which we have creditable 
records. “ We are now able to read with certainty except for a 
few obscure expressions, in inscriptions which possibly date back 
to B.C. 6000. The earliest inscriptions hitherto recovered have 
been from temple-archives, and naturally relate bo offerings to 
the gods or gifts to the temples.” ® Babylon was no less ancient a 
country than Assyria. “ Idolatry and image-worship form a very 
striking feature of the Babylonian religious system, and already 
meet us in an advanced stage of development in the earliest 
cultural period of which material remains have been preserved. 
The earliest inhabitants of the country of whose existence we 
have obtained evidence by excavation were the Sumerians, and 
they were immigrants who brought with them an extraneous 
civilisation from some mountainous region of Central Asia. Their 
gods were already anthropomorphic and their cult-images undoubt- 
edly combined the character of portrait with that of fetish.” ® It 
may be noted here that the culture and religion of Assyria were 
essentially Babylonian, except for the predominance of the national 
god, Ashur. Thus the Babylonian images date back from an 
earlier period than the Assyrian images. “Later, in the 15th 
century B.C., we know that an image of the goddess Ishtar was 
carried with great pomp and ceremony from Mesopotamia to 
Egypt, and in one of the letters found at Tell-el-Amama the 
statue and the goddess herself are absolutely identified.” * Coming 

!Ency. of Religion and Ethics, Vol. Tixp-LSS.. ' 

.“'Dictionary of the Bible.^’<— See under “ Assyria and 
‘ ® Hastings’ " EncV of Religion and Ethics', ’mi 

pJll?; 'Ibid„b. 118.' 
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do^n to tlie time of the Israelites in the land of ancient Palestine, 
we can furnish proofs of image-worship among them. “ Did 
Moses tolerate images of Jahweh ? On the one hand, it seems 
certain that the Decalogue in some form or other comes from 

Moses: *** there is avery general op inion that themaking of images 
of Jahweh was thought unobjectionable up to the Sth century 
B.C.’” About 15 words in the Old Testament are used specific- 
ally' for images. The earliest point to the process of manufac- 
ture of graven, sculptured, molten images.® An extremely ancient 
country like China has an antiquity of images which refers back 
to about 1200 years B.C. “TheBmperorWu Yik (1198-1194 B.C.) 
is credited with having made the first images or idols. The objects 
of worship then were heaven and earth, the spirits of mountains 
and streams, etc.”® Lastly we turn to Greece where the art of 
sculpture reached wonderful perfection in its application to religion. 
The Mycenmans of the .^gean civilisation, who early dwelt in 
: : the islands of Greece are now proved to have been clearly image- 

worshippers. “ We now know that the iBgeans made idols and 
: venerated them as did every other peojfie of their time. Whether 

D.G. Hogarth is right or, not in claiming (BEE. 143“, 147“ EBr. 
i 247“ ) that the .®geans worshipped only two deities, the mother 
Ehea and the son Zeus, or whether we should rather say that 
there were two primary objects of worship, it is at least probable 
I that “Dual Monotheism ” which he postulates was accompanied 

by the veneration of spirits of wood and water, sky, sea, and land, 
as in every country of the world.”* Then, after the destruction of 
the Mycenaean or .^Egean civilisation of the invasion of tribes 
from the north about 900 B.C. when the Hellenic Greeks started 
and developed their culture in Greece, their art and religion being 
close to each other, laid the foundation of an extensive worship of 
images. “ It was about the 6th century that the genius of the 
Greeks, almost suddenly as it seems to us, emancipated itself 
from the thraldom of tradition, and passed beyond the limits 
with which the nations of the east and west had hitherto been 
content in a free and bold effort towards the ideal. Thus the 
6th century marks the style in art in which it may be said to 
have become definitely Hellenic.”® A review of the foregoing 
statements leads us to suppose that there was, in fact, an age of 
image-worship throughout the world. It was never restricted to 
one or two small areas ; and images were in vogue all the world 
over. That is what the comparative study of images , its oorrespond- 


1 “ Hastings’ Dictionary of the Bible,” p. 300. 

* Ibid,, See under “ Idolatry.” 

® Hastings’ Enoy. of Religion and Ethics, p. 130. * Ibid., p. 1 16- 

® Buoy, ^riti ^lltih Editidn), VqI. 12, p. 470 by Gardner. 
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ine art and importation of images might have resulted in. But 
what was the centre of this iconic practice ? mence first came t^ 
images ? It has been proved in all cases of ancient countries 
Sypt Babylonia, Assyria, etc., save India alone— that the 
practice of image-making was not an indigenous growth. 
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^^S'#^I1>ENGES'^^^0 IMAGES IN THE: EARIj¥:: 

; ^ LITERATURE.; 

think half a century ago that images 
were nftver known in ancient India 5 and, in fact, the practice of 
their worship came into vogue notin the early part of the Aryan 
religious life; hut quite after the birth of the Mahayana or later 
Buddhism. ’ But now that opinion is among the scholars unani- 
Ahniialy Tno The most critical and historical scholars now 

do not hesitate to believe that books avowedly proved to date 
from the pre-Buddhist times such as the Sutras of Panini, the Brah- 
Ma^asof thedifferent 

:|GfKgpds::|t|abhg^ course,;; had'd histo:^::ahd::gfowth;^froin;^ 

rhUcE^^^ tintes of the works lust naentiphedt 

shall show here that earlier books composing what is known as 
the Sutra literature make such unmistakable mention of images 
as the ingenuity of scholastic criticism can never find an easy 
means of interpreting otherwise. 

the age of iconology in India;^^^^^<^ 
the time of the Vedas. We shall next show that the Vedas con- 
sisting of the Mantras and the Brahmanas give sufficient evidences 
for the knowledge and the use of images in that age. Descrip- 
tions of the Vedic gods and goddesses as having hands, feet, 
armours, dress, chariots, vehicles arenomere poetic imageries, but 
are based upon the material images of the divinities who had 
regular temples and Vedis built for them. They are, in reality, the 
progenitors of the descriptions of images such as we find in the early 
Puranas and the ^ilpaSastras. It is admitted also that, in later 
ages, the images of gods were multiplied with variations in their 
conceptions, but yet a long evolution of images appears to run 
through the different ages of Indian religious life, which, as a whole, 
admits them as forming an integral part of Upasaim or prayer. 

, Now, we begin with details discussing them in a regressive 
j;qrdel3J:ii5;;;3 '-.--y' ' 


^ The probable chronology of the books used here 
li) Patafijalf s MdJiabM^ar^2hd cent. B.O, 

. :{ii) Kautilya’s Arthaiastra t — 

G. 320 B.q.-Prof.. Jolly. Z.D.M.G., VoL 67, pp. 49-96; j 
pp^ 96-96. Prof. Hillebrandt shares the same view. 

' (in), Paninf’s Grammart-^;--'. ' 

, : G. 7th cent. B.C.r^Goldsthcker and Sir.R. G; BhandarkUr. 
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Patanjslfs Maiiabhasya-: — ' 

Sufficiently current things are, as a rule, used as examples lor 
the elucidation of any principle. Patanjali^ the great oommen* . 
tator of Panini Sutras, in 'Connexion with an aphorism, gives as 
examples Vasudeva, ^iva, Sbanda, VivSnu and Aditya which words 
are here used in the sense of images (Archa) of those gods.^ 

As illustration of another aphorism, the images of Katyapa 
have been mentioned.^ The same old schplium informs us of the 
beating and the sounding of the Mrdanga, Sankha, the existence of 
a sect of Sivabhagavatas holding an iron lance in their hands.^ 
Thus the representations of the principal gods of the Indian 
Pantheon were no less common in those days than they are now. 
In another passage of the Mahabhasya, the author in explanation 
of the aphorism of Panini iv. 1, 54, gives examples of an image 
having a large nose or a high nose.^ 


(iv) The Great Epics :~ 

Pre-Buddhistic- " _ ^ . ...... . 

before 500 B.O. — Macdoneil : Imp. Gaz., VoL II, p. 237. 
The old form of the epic probably came into being about 
the 5th cent. B.C. — Ibid*, p. 235. 


(v) Manu and the SmSrta works : 
Gautama — 5th or 6th Cent. B.C.- 
pp. 3-7. 


-Jolly’s ^ Recht und Sitte, 


Baudhayana'l or 5fch cent. B.C. IMd. 

Apastamba j 


(vi) The Sutra Period. — Pre-Paiiinian. The date ot Manu as given 
by the scholars is not convincing. He certainly preceded 
the other law givers in date. As the last redaction made 
was not later than 200 B.C. (Biibler), the original Sutras 
may be reasonably assigned to this period. 

(vii) The Vedio Litt.-~-(last phase)— C. 1500 B.CI— 2000 B.C. 
(Whitney, Haug and Macdoneil); 4500 B.C. (Jacobi, 


. '*r I . Thev VySkarana.MahabliSsya 

. of Patahjali/edited'byP. Keilhorn (B.S.SJjVoL II, p. 429. 
^ 3Tf% \ . ^ | Bid*, ,p. .241, 

"" ^..:.;,The;:: .point’., was.. 
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^.i'(KeiIhorn)vVoi/'p 222'.: : 
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Kautilya’s Arthasastra 

The common worship of images in Ancient India is attested 
by passages from the Artha&astra, now a favourite study among 
the archaeologists, which too makes mention of the principal 
deities. “In the centre of the city the ^artm^nts of gods 
such as sSTErcrf^cr; 

{divine physicians) and the honourable liquor-house ? (^'irf^rcr 

shall be situated. In the corners the guardian deities of 
the ground shall be appropriately set up. Likewise the principal 
gates such as Brahma, Aindra, Yamya and Sainlipatya shall be 

constructed, and at a distance of 100 bows places of 

worship and pilgrimage-groves and buildings shall be constructed. 
Guardian deities of all quarters shall also be set up in quarters 
appropriate to them.”^ 

of VSnmi^ 

ii|t?^|ail:frbM«the references ;given^ .ih; rBatahjalf s’ Kababh$|iys^v: 
the Sutras themselves contain a passage which pertains to the 
subject of an image. According to the aphorism the affix ^ 
means a “likeness" when the imitation of a thing is to be 
:'&xpressbd.t fT 'fc 

horse in wood or clay, etc,® 

'.The-Gheat f jEpics 

fi The Mahabharata is well stocked with references to images. 
Several whole chapters (Adhyayas) are devoted to topics of pilgrim- 
■ ages to ho of Mahakala, Samkhakarnel- 

wara, Bhima, TriSulapani, Kamakhya, Vamana, Sditya, Saras- 
wati, Dhumavati, Bhadra-karqeswara, Kalika, Chandra, and others 


w:tq; 1 3T^5?n: i gsrnrssni^ 

Edited by Pandit Shamsastri (Govt. Oriental Library Series}. The 
translation of the honourable liquor house for seems to be 

incorrect and inappropriate here. It should be translated as a house 

for Saraswati with LaksmI (flvr^ ’i^cna:^). Ids means both Saraswatl 
and PrithivL ' , , , : 

, ® I Pariini’s Astadhyajrl, V, 3, 90. 

w! mr spsrrfavwif i ■ W vw 1 8 

W WPit fwft ftffiTTVCsr!'- 1 I ' ' , 

i ^ Mbhj'Vaaa Parya, 82'Adhyaya. Verses 48-49. 
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have been mentioned.^ The locales of these, as mentioned in the 
Great Epic, seem to be so ancient that it is not now at all easy to 
identify them. In another chapter we meet with incidental re- 
ferences to images.® The readers of the Mahabharata are w;ell 
aware of the portrait statues of Bhima (made of iron) and of 
Dronacharya as adored by his silent devotee Ekalabya.® Simi- 
larly, the Ramayana also mentions images of which many refer- 
ences here seem rather redundant.* 

Manu and other Smarta books 

In the laws of Manu may be found several references to 
images. One of the duties of a Brahmachari was to worship an 
image of God.* Mention has been made of a Devalaha or a 
Brahmin of inferior order who subsists upon the offerings made to 
the images which he attends.* Manu contains rules about cir- 
cumambulating an image, stepping on its shadow and refers to the 
taking of oaths in its presence.’ He also gives ordinances to be 
observed in dealing with a conquered land and one of these refers 
to the worship of images.* In Manu’s time, among other things, 
a temple of a god was used to mark a boundary line between two 
lands.** Similarly, in that time, iconoclasm was regarded as a 

* The Mahabharata, Vana P., 82-84 Adhyayas. 

Bhisma Parva, Adhyaya, 2, 26 verse, 
also •srfifHr^T i 

i Ibid., Adhyaya 3, 29 verse. 
3 vrfwf i 

Ibid., Stri Parva, 12 Adhyaya, 14-19. 

* '^'<<<(1411 < The Ramayana, 2, 4, 29. 

aw-fi I Ibid., 6, 11, 28. 

6 "W I Manu, II, 176. Household 
gods have been mentioned, of, /6id., HI, 117 

7 fer. . . .tt ^ ’i rrf Sr f gf ffr i IV, 39. 

sfOTitcT '^itcff^wf i IV, 130. 

i i . ■ , ' ' 

;Vin, 87. 

* VII, 201. 

■ wraj! <^1 - 

■ ^ 8 VIII, 248. 
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penal offenoe.J The Gantama Dharma SQtra, a smarta book of 
great authority, has some passages bearing on images. For 

example, "Looking towards images of gods, etc., one must 

not commit nuisance,”® “ One should circumambulate a temple of 
gods, etc.”® “ One who bears on his body sandal and saffron 
touched by a Sulciffrufucc attains salvation. * In a holy place, in a 
TiriM, in the presence of a god, etc.”® Then, entering a house of 
god . , ...... Household gods have also been spoken of in the 

same* religious code.’ Ipastamba-Dharma Sutra, another book 
on Smrti furnishes similar evidences of image-worship. Such evi- 
dences may be clearly seen in passages, where the author distin- 
guishes the merit of worship from the merit of meditation, etc.,® 
in: which ptohibition against a nuisance committed by one facing 
a god hah been enjoined,® and where one is forbidden to spread 
one’s feet in the direction of Agni, Brahmin, God, etc.’® 


hHoth Sutras and the' Srauta , Sutfras;vhW&©-i 

reference to the existence of images of gods. The installation of 
an image, a temple of an image has been mentioned, go to prove 
that image worship was sufficiently common in those times.’’ 

A number of references to an image may be gathered from 
BbdhA}?afia’s Stitra which presents a variety of gM^ 
worshipped during the author’s time. He deals at length with 
the rituals of hath, purification, daily worship, etc., connected 
with the installation of an image. In these connections, the 
images of Visnu, Mahapurusa, Vinayaka or Ganesha, Yama have 


.465. 


e 

w 

11 


i IX, 286. 

“ sr 3rrg i ” 

Gautama — Dharma Shastra. (Govt. Oriental 
Library Series, Mysore), p. 139, cf. p. 458. 

f fd VKSiS ^ 1# wfe I ” 

Ibid., p. 

" WtsrHwv ! ” The same book, p. 467. 

“ sTsrr — ^ ” p: 489. 

“ i ” p. 95. 

Apastamba Dharma (Mysore Edition), p. 166. 

■ ibid., p. 199. 

, J5«.,;p.; 200. 

, a temple, femkhyayana Grhya, Sutra.'-; 
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hep if&rfed the book.^ The author always 
rraaes as were presumably prevalent in his time. The Jihage- 
o'ods have also been mentioned mbhe book. The Kaumka-8utm 
of the Atharva-veda repeatedly refers to the fact that the gods 
were dancing, falling, laughing, and singing.* o^ 

Sef of hoitses, villaP, towns, fields and temples of gods being 
haunted, are to be found in this_ancient work, and their remedial 
measures are also given.® The ISvalayana Orlya-Sutm furnishes, 
in like manner, unequivocal evidences of iniage-worship.^ The 
household and guardian deities have been specifically mentioned. 

In the Grhya-Pari§ista of the same book may be found topics 
Slath^e to images of the planets, the materials to be used for their 
construction, and so on.® 

ii:Tlie: Aranyakas;:-- , 

Informations with respect to the prevalence of mages are 
sufficiently contained in this branch of the Vedio literature. In 

we read ■■ the tempto o 8“* 

^lE^pivifs'^-p^Tpgh, :Gry, Aance,;: breakf 

^3rkr^ ssjtwtw^' i P- 

wiWWW* i ” p« 276. 

« i ” F* 

‘WEf^ i ” P* 

The Bodhavana Grhya Sutra (Govt. Oriental Library Series Mysore). 

» ’stcW wyw uPfW t The Kau?ika Sutra of the Atharva- 

Veda, editP b^ M. Moomfield. p. 246. For repetition of the same. 

Adhyaya IV, Kandika 26, see the commentary, p. 324. 

' ' * “IHWWW I ” ■ 

.S^valiyana — Grbya-SStta {Bibli# Ibdi.), pf 8. 

6 ‘ p. 291. 

' ■' ■ ^. 1 ", p- 3.33. also. 

' SqdviMa Brahmana,y . 10. 
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Detormalimlw meaning ' a robber of the gods’ being the epithet of 
Rahasya as used in 


WUII Ui J.XA WAAV 

Brahmana gives directions for making a gold image of a Purusha 
placed on the image of the sun with rays all made of gold which 
again has been placed upon the petals of a lotus.® In the same 


goddess of night ’), Kaladeva (‘the god of time ’) and others to be 
engraved on bricks.* Similarly, such passages as “to sleep by a 
god in a Garhapatyagara,” “ then the gods being adorned with a 
holy thread,” “ Siva with attired in a tiger’s skin,” “She 

sacrifices sitting in front of the gods,”® allude to images by the 
meaning of the word etc., having very little need of a com- 

mentary. The ^amlchayam Brahmana of the Rig Veda contains 
many stray references to images. The passages, for instance, “he 
;^:addfe®s:ahd'oleansIla,’l:;>^^the arms:oh;'the sihi-^ 
>^|hey;'|aye,:l^h:gplden arms’’ and so ;On a^^^^ 

passages connected with ■ im ages occur ^in 
of thdBlack Yajurveda^ soine of whie^^^ 
hm^d ; ‘‘The u^ haying laid in front of the ^de^^ 


1 Panoa-virh^a-Brahmana, xxiii, 18, 1. The same expression 
occurs in the same meaning in Tatidya- Brahmana xiv, 4. The word 
rukma in the sense of image occurs in the Aitareya -Brahmana ru. 

V . ^gvs?:u-Tftr I 

’cNt % ‘ret# 



wr: li ‘w 

I ^ ysjreiw: ^ ^tswr; i wwfw 

sf rfvrefy f% wrvfk: i ?r»( 'wsr 

'cr sg- ..i^ I 

Satapatha-Brahmana, Adhya., Pra. 4, 8-18 ; cf. The Satapatha- 
Brahmana (Bibliotheca Ind.)i vol. xii, p. 232-33. 


s 






:1 ' ' 


1 •! 

' l'''' ' 


.. .... I” i6id, X, 3, 13-19, 220. 

^ * Ibid. (Bibli. Indioa), Vol. I, p. 8 ; VoL 11 , pp. 190, 389 ; Vpl, III, 

, y ' ’ 
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Is on the , chariot ‘ "Those gods are in the chariot;”® "Let 
the hota worship the two images of Usa; " The three images 
of Saraswati, Ida and Bharati ; “ The two images of the presid- 

ing deities of day and night ; ” ^ “ The three goddesses made of 
gold ; ” ® “ Tvasta, the sculptor of various images ; ” ’ “ All these 
devatas are_for the merit of the Yajamana put on the chariot.”® 
The Vedic Aratjtyalcas are no less replete with allusions to images. 
The Aitareya-AranyaJca contains a few of these^ such as — "I 
have constructed the body of the god Indra.”® Clearer evidences 
of images may be seen in the Taittirlya-Aranyaka, some of which 
are touched here. The clothes of deities used to be dyed yellow 
the Rudras had their white clothes ; “ the seven suns represented 
in the art of Kaiyapa.’® “ Let Visvakarma provide you with sun- 
images,” “ let Tvasta provide you with images,” " the learned 
Tvasta, the maker of images,”’* "Thou art an image.”’® In 
Vedic sacrifices, certain bricks formed a chief material, and there 
is good ground for believing that the sacrificial bricks used to 
bear reliefs of figures like sacrificial posts. The Taittiriya-Aranyaka 
contaihs some topics concerning these bricks. 

The Vedic Samhitas:— 

That the Vedas should contain sculptural directions , and 
devices would be rather too illogical to expect as those early 


i 16id., p. 133. 

wr?? I Same page. 


6 


p, 


681. 
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p. 1194. 


» IUd>, p. 635. * p. 641. ® p. 664. 

8 p. 1249. 

Aitareya-Aranyaka (Snanda^rama Skt. series), pp. 142-143. 
I '9T?sr 1 Taittirlya-Aranyaka (edited by Rajendralal Mitra), 

. ' . ' ' . p. 20., 

p,. 22. ,, ' ^ ' ' ■ " ' , 

p. 80. This reference may be regarded as very important from 
the point , of sculptural art as' it refers so early to the art of Ra^yapa 
whose work known as Ka^yapa ^ilpa-Sastra though not in its earliest 
version has yet been banded dovm, to us. 

i Wr, ^ = 

lUd.t p. 126. It is also 'worthy of remark that ViSvikarma and TvastS 
were two divme artists. , ; 

p.':3()8.,;, '1® ytfiTHT p.;,426.'\ , ' 
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hymns of mankind were not meant specifically to represent a 
mpaiaitra or a science of art. So far as images or sculptures 
are concerned, our legitimate expectation ought to be to find 
anthropomorphic descriptions of gods and goddesses with details 
of limbs, dress, arms, armour, yehioles, and so on. And this we 
find there in plenty. The Vedas are further not a strictly 
practical code of Dharma and thus we can scarcely get there such 
things as consecration or installation of sacred objects. For 
these we may look for books specially devoted to them. And 
the books of the Vedio age of this branch of literature give 
abundant references to image and image- worship, some of which 
have been already noticed. In the Vedas themselves, we inay 
come across here and there hints for an image or passages, which ■ 
convey, as a whole, the sure indication of an image. And probably 
that may be practically enough for a historic and inferential 
scrutiny. We touch some of these passages with contexts and 
explanations. 

The 7ajasme.yl-‘8aiiiMWi, of the white Yajurveda has a number 
of references to the subject of images, which cannot be construed 
otherwise. In one passage, the sun-god has been called Himy,ya- 
pay.i or ‘ one whose hands are made of gold.’ This also alludes to 
the fact that the hands of the sun-god (no doubt, of his image), 
once broken by the iconolasm of the demons, were replaced by a 
pair of golden arms by the gods.‘ There are other passages in the 
same Samhita which clearly indicate the existence of images in the 
Vedic age. As for example, ‘ the body of Agni made of iron or of 
silver, or of gold.’ * ' Agni being carried by the bearers,’® ‘ the 
presiding deities of night and dawn having fine sculptures,’^ \the 
wood-engraver who makes image, etc.’® The Taittiriya Samhita 
or the ‘ Veda of the Black Yajuh-Sehool ’ gives evidence to the 
use of image in sacrifice in a passage, such as, “He puts down a 

^ vifMi i % i 

Vajasaneyf-Samiuta. 

The commentator Mahidhara explains : — wftHT 

, Wit*! vril ^oiiT i 

-spn' . .-.’err?T i Ibid., u. '«r. I 

: ,>i!yrr 1. ■fit l Commentary. / ' 

to, <?f». Conlmefitary. 

' ^w waSi^T.... ,/28/29. ^ 

i , Commentary. ' 

, -.y'' ■ ' ' ■ ' ';"'V ' ' ' ' . ^ / ' 'Mahidhara Bhasya. 
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golden man, to support the ■ world „ of tke' sacrifice.”^ ‘‘'This is 
the temple of gods, Similarly, the word Devala meaning 

‘ one who earns by dealing with images ’ has been mentioned as a 
Esi ill the Kalhaha Safnihita} , The Atharvaveda Samhiid refers to 
/'the-setting up of-a sanctaary . The/^Sama :;Fe#; has.hhis passag^^ 
for an image, which, is plain enoagh— ‘ We approach the foe* 
■destroying, ancient imarnate ' Agni,; who ■ shone,' forth most illnstrh ■ 
.oiisly; in the lorni nf,;^rntavana; the .son of Arksha.'’’® 

, , ^ The ■ liyiiins of . . the Rig-Veda ■ convey, ,' in ■. like : m'anne'r , ' some'' 
.■important' testimonies to the, practice of imago-wonship' i'n Ancient 
India, -It is diard' to .se'O.why '. those who : believe', rt,hat Jraage- . 
■ worship' is'a relic: of: antique barbarism would be. surpris.ed: to, , find 
■traees^:of . ■such practice in the Eig-Veda^ which . embody,'' in ,„the4r 
.bpimons;-''hlie-.'custbms:,,:,',o£' Semi-barbarian 

'.Hfw^yer, ihu ::'a.re,' . partially motived ■ views^ and we„ ,wo,uld '.■.guard... 
■b:mraeive,s,'i.';lrO'm :,to ■ them' - .as:.,..dittl' 0 |::; value::. 'as 

'S,omei:;Eurbpean" scholars,:, now,, believe,:.^ :im.ages;':,were;,:hn,pwn® 
::^S^edic;;::'::',:ti!nes: .:,■ support, their st.atements. ...by : 'some,::re'ferehcq^^^^^ 

''.■'B,,U't:''''io:th:ers:i,^d:ec^ :an? authoritative opposition:'., to:'^':any ';:SUch4:| aeti':.; 
■TIiey::'t.Sf mpathi,se:^ ■ . .with'' , the'.',:.,':cldf w&a '' phil0^sbphers'i'^.d ■ 

would not trouble to tread beyond the easy path of mere percep- 
^tion.t,' . -Few :.schplars deny 'that 'the, „.: language:,:, of ;the’::,Wedas;:::'is^ 
;n 0 t'.^ial ways ,:' straight .thatythe .■.m'e.aning;;^ 


* Keith'S Veda of the Black Yafur School, Vol. II, |). 411. Agni in 
p. 320, Ibid., we find a note hy Prof. Dr. B. Keith worthy of considera- 
tion — with e a golcleii man is put on that again, he rubs the figure -with 
7 and addresses it with 9-i, footnote 6* 

,'(Puhlished'''by: Tukaram, ■Bombay):, '■p:.,..:b3,*7::;,''v 

V'edic'^"Index4'l,'^^,''^ 

2;.; ''dv',."40. . I';!: Vni. '■. o, 

^ Sdma Veda, prap., i, 9, 5 ; 7, 9. 

® The existence of images in Yedic times has been proved by Dr. 
Bollensen in the cases of a painted image of Rudra ( ” etc.), 
'ol: Varuna, with a golden coat’ of mail in' the 

distinction drawn betwe'eii the Maruts and their images ( 
lyrif) of gods "having the form of men ’ He writes, “ Prom 

til© common appellation of the gods as diva-naras. . . * . . we may con- 
clude that the Indians did not, 'merely in imagination assign human 
forms to their gods but also represented them, in a sensible maimer 
.Besides the common "expression vapm,, tanu, rupa [body, " and 
form'] there is In the oldest language- one which, properly denotes 
an' image of the gods, vk. "'Sandril/ vide and compare Muir Skt. 
Text, V, p; 453-54; are ZDM:0.^% vii,/p. 546, xxii-587, Ludwig 
Hachrichten. - . 4. 
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..f inference rather than by a philological rule, 
derived by means nf mh ^ passages that refer _ bo 

Should this fact be convincing to the most sceptical 

images become at below should be discussed relatively 

mind. The passages we comparative and co-relative 

;£tto“UCrVeac Indian, war, familia, wrth the n« 

of images. 

Such extracts are _ ^ ing 

Varuna, wearing j <c Qf forms, mighty, 

robe : His spies ^itk limbs solid, bright and golden, 

of tawny colour, he IS p _ ^orld may power never be 

Fiom Enta the g'dajwaitednpon V 

taken away. ^ vLL invoker and delight the world with the 
to tte seven work^^ of human form, born m 

holy water. May . ^crifioe.’ ’ * “ The two kings, 

:^:er^a'rinnr^|pl- [that i,, a™ [and „1 

' .. Ser o? tSS'l S?nld°“not”eS thee for a mighty 

a hS ta a thon^nd. Thnnderer ! nor ten thoneand nor a 
hundred.” 

Lord of countless weaitn 

tr aewi gives the following translation ^ ^ _ w u la ■ 

•Tmo oSers me ton .owe for thi, Indra of r mne i When h. 

p VII ‘rib 

tsn*iT^ 7;, 

8 Rig-Veda, III, 4*5- The translation from S- P- Pandits Vedarihi 
n, 41. 5. The translation from S. P. Pandit. 

^^■Vedlrtlia'^yatiia/’ ■ ■ 

8 ijtfUT 

. , , , IV, 24, 9., Cf. also IV. 24. 10. 

'v;"V, 's H%qir w ‘ ' . a' 

trivai fi' i'/'-'iL''' 


PROLEGOMENA. 


xxxv. 


liaS' overcome tlie enemy lie .willv^.Tetnm ■ 
recalling. Not even for a Mgh price would I exeliange tiiee. tlioii 
that art armed with sling-stones; not for thousands, not for 
' myriads (of cows), not for a hundred-fold price, thou with hnndred- 

XVIII. 

"Places, of Pilgrimage,— In- a, conntry, where nearly three hundred^ 
and' sixty days of the year are spent in religioiis cereiiioraes,:rt 
should be nowise- hyperbolic: to remark that every locality- in, India 
has some holy place celebrated for ■ pilgrimage. ' or sacred, 

' : - places: are crowded with temples and temples are. again -crowded 
' -with images* : A temple, -in India, -without an image, iS;inconoeiv- 
; were first set up in a place, 

where the cnlt connected' with, them was prevalent.’ Temples, 
great and small, were bnilt in course of time. 

||;;;;'';;;,;:-y;;:vbhe'^ ;,impGrtance'aS;-a-'sacred,vplacedor-pilgrimage.^ 

■ nam6S;::„of'':bhe'. .places, if - analysed ■ .an-d,;: traced,;' ■dnfold:f';a^^ 
mjrsterious history associated with iconic cults. Hundreds of 
:places;'iim-^^^ ■-provinces are ■ called af ter.::'--the:;^ naine 

Visnupada,^':.':Visi^u-prayl.g,a^'^^,^^-:HM^ 

KaficI,^ Narayanapura/ NaraynaSrama.” Similarly, many places 
^■have:^.bh6n';,-'name^ a -symbol'' of,;-' VisnUj.i'V'iZv,,'-:'^^^^ 

^ .. ..is hardly conceivable without an image or some symbol 

of the gods.’’ Kaegi : — Kig- Veda note 79a. Next he adheres to a line 
of fallacious argument so common among some of the modem oriental 
scholars. The following may foe illustrative of the kind of illogical 
process employed by them: — Suppose there arises a problem — How 
old is image- worship in India ? One cites a ipassage from the Big-Veda 
and asks his opponent to examine it. The opponent examines it and 
finds that it can not be interpreted without admitting the reference to 
an image contained therein. The opponent, then, tries to defend his 

' : position thus, t'' Weil, the, passage cannot bewery old, though it, forms ,' 

a part of the eighth Mandala of the Eig-Veda because image-worship 
was certainly unknown in the Vedic iimesP Would not the logicians 
■ with a smile call it an argument in a circle or Petitio Pfincipii, every 

Cf * ww- l The Yajur-veda, II. 18. 

® In the Upper Punjab* 

; , ^ At the . confluence of ^tho'' Alakananda and the Dauli (Dudii- 

' 1 ® ' Conjeevaram, in the Madras Presidency* 

WEltfif ^ !"■' 'Padma Purina ; see Imp* Gazet- ^ 
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tlrtlm, Cakradharpur ; ^ after Padma,. another symbol of Visnn, for 
' iPstaace, 'Padmapur/- Padmavati,, -etc.^ 

liinnmerable place-names are conneoted by orign with Siva 
iiaBies, such as, Riidra prayag, Siva-kaiicI, Baim-tlrtlia;^ Vaidya- 
natli (Deogliar, Deo=Dev”a=:&va'' commonly),® Kedamatli/ Som- 
nath,'^ Rame^vara,®' Places named after Brahma are also com- 
mon ill India. For instance, Brahmavarta.^ 

Similarly, there are places, named after Sfirya and Chandra, 
such as, Bhaskara-ksetra (or'Arka-ksetra),^*^' Soma-tirtlia.** Place- 
names 'aiso originated ; from the names of Skanda (or Kirttikeya), 
Gan eSa, Kama, Indra (or '6akra), Agni (or HtitaSana), and so on. 
Such ' names ■ are respeetiFely — -Skandasrama ^ V aiBajmka-tirtha 
;Eafflarli;pa . (modem Gaiihati, .■ A.ssam), Sakra4!rtha (also, Indra-: 
'prasthaM,'-n^ ■ Hntasana tirthad^; , like;/ manner,; the: 

.,iiaih.es, of '' or goddesses were used to .denoiQina.te several h.oly.v: 
places inr^ndia; ■: ; Thus, we, may-.., refer ;to ;Kalika4rama,^'*,;,;¥iraJa^^ 
•ksetrad® 6anri^tirthad'^ .Brinagar,;^®;Bhavampi'r^^ 


,'On;.tlie B. N.:,Ry.,.; , .. . .Near Chanda in, Nagpnr District;! ■ ; 

M kno'wn after the haines,' of'. 'the ''incar- 

nations. ^ ,. , As. . 'for ', example., ■■ ■ Matsya-desa .(Jaipur), „ ; .KilrBia-stliaiia''' 
,(En.maon) . 'Varaha or' Sukarna-Ksetra ’ (S'oron, 27 miles ..N.E. 'o.f., Eta'h,: 
;0.P.), ; , Narasiiigpnr' , (many: - mod'ern- -places), 'Samana-tlrtlm ' t'^Siddhi- 
' -in :„District , Biixar)'. ■ Places named after .Rama ^ and, K,i:‘isna. are, 

extrenieIy,niiio,eroi3S in India, sncli' as. ■■Rampnr, E..itmgar,l:!,\Piininagar,: 
etc., also; Kishengarh, VasiideyapmvTlrisnanagar, etc . ■: 

I Brah,ma:- ,' Purina. " : AlsoyBhnba- : 
neswar.m 0'r.issa'is, called:'‘'Hara^^^ .. , 

.In -Santal .Parganas,; Bihar*. A ■ . ' 

In„ the Himalayas,. a famous', place for pilgrimage,... . ' 

- ■ ■; i f ■ Padma Purana. ' 

.;:;;.::'^v'';::';!ih 0 ;connt^^ Drlsadvati .{Mann ^ 

^^,.-:.:.:The,..,,modern Kanaraka,..- 19 miles fro.m,.Piir! in. .Oris's'.a. 


■ ^ wm \ Brahma-'P. ■ 

On the south of Guzerat. ■' 

^s^rwrnsjT { 'Brahma P, Of. Kaittiyeknptir 

(District Almora). 

■ ; ^ ^ i Ibid, 

^ \ /Brahma Parana. 

Modern Yajpnr in Orissa,-’ / , ■ ' , ' , Puri. 

*’ 1 Padma P. In Kashmir. 

I'he southem part of Calontta. There is another Bhavanipur 
in Bogra District, where ancient iihag^ may be fonnd in abundance. 
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the fifty-one FitJias or places, where the relics of the body of Sati, 
the first wife of ^iva, had been preserved to make the Ttrikas 
for pilgrims. Besides, the tlrihas named after the Brahmanic 
deities, there are places, connected with the lives of the various 
incarnations, which grew into importance, attaining a religious 
celebrity. Such places are— Benare.s, the greatest place for the 
worship of 6iva, Mathura for Visnu as Vasudeva, Ayodhya for 
Vi§nu as Rama, Kalinga (Konarak) for Surjya, Puskara ' for 
Brahma, Yindhyachala for Durga * and so forth. We give here 
no detailed discnssion relating to the identification of the places, 
which is, in some cases, a matter of divergent opinions among 
schGlars.®; . V 

The idea of a Tirtha is not of a late period, of the so-called 
"Pauranio” period, although, of course, in that period, it received 
a kfcrikihg development at the hands of the divine personalities^ 
who actually made many sacred places, and at the hands of the 




tares and magnificent buildings. The true origin of the Tirtha is 
to be traced to the Vedic period, as the Vedic books make clear 
reference to Tlrihas or sacred places. For instance, wo find, x’efei*- 
tehee has b®®h made to Tlrihas in the Rig-veda, Aibarya^^ 

Tai ttariya Brahmana, Taittiriya-Samhita, Panca-Vihu|a-Brpl- 
mana, Sad-Vim§a-Brahmaaa, Samkhayana-^rauta-sutra and so 
on, — books of undoubted antiquity.* 


isit' 

I 


^ Near Ajmere. It is also kiiied BrahiDa-Tirtlia.’^ 

^ Durga is said to have kiiied Sumbha and Nisuiiibha at Vin- 
dhyaohala. It is in Mirzapur District on the E. I. Ry. Jajpiir or 
Farvatiksetra is no less important as a centre of the l^akti colt. 

^ For the geography and identification of ancient place-names, 
see,, The Geographical Dictionary by Niindo Lai Dey; Engiish-Sanskrit 
Dictionary by A. Barooah ; Markandeya Purina, edited by Mr. Pargitei** : 
;''o;Thb:iub|^^ iniull treatment.>:;;:;':::''':;'::^ 

^ R.V. I, 46, 8, VIII, 61, 7; A.V.. 

XVIII, 4, 7 ; W T. Br. II, 1, 8. 3 ; Ts. VI. 

1 , 1, 2; Paficav. Br. 9, 4; ^*1 Sadviih Bra. 3, 1 ; SSmkhy. 
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CHAPTER I. 


: The BRAHMANIO IMAGES ■ 

The deities worshipped by the orthodox community 


Sources of the repre- 
sentations of orthodox 
: deities. ' 


of Hinduism have derived their growth 


from the development of the PaurSnic 
and the Tantrik literatures, and their 
becoming as distinct entities from the Vedic literature 
which embodies the origin of both the PaurSnic and Tan- 
trik element Nothing can be said with 

much definiteness, but it can hardly be denied that the 
C-upta pe of Indian History marks a developed stage 
of orthodox Puranas and Tantras and the same epoch also 
furnishes us with examples of an equal development in htt, 
Pauranic and Tantrik in character. The works of the 
artists who sculptured for the Brahmanical temples bear 
the veritable stamp of the iconographical conceptions 
laxgely to be found in the PurSaas and * Tantras. The ; 
examples of ancient sculpture so far discovered, relating to 
orthodox Hinduism, range in date from the Mauryan tiihee 
to the end of the Pala reigns.^ The divinities to whom 
importance and sanctity have been attached in the Purana,s 
and Tantras were represented in sculpture, and they vary m 
types and artistic details.® The Hindu or Trinity 

^ The Yaksha statues of Kubera, Manibhadra, etc., yet discovered 
are proved to be of the Mauryan period. The goddess Sri or Gaja 
Lakshml represented on the Safichl Toranas belongs to the pre-Kushan 
period. The image of the sun-god belonging to the Kushan period 
has been preserved in the Mathura Museum. An earlier representa- 
tioupf Surya may be seen on the Asoka railing of Bodh Gaya.^^^^ 

* The Bramanic gods and goddesses have been regarded ak form- 
ing a Pantheon or a family of gods known in Sanskrit as Deva-Pari- 
vara. The relation, which the individual gods bear to each other, may 
be determined from their membership to that family. Amongst the 
gods, Yisnu, ^iva and Brahma oocupj’' the most prominent positions. 
The Ashta-dikpalas as such are only subordinate deities more or less 
attached to the three main gods. The main deities, again# have their w 
separate families which consist of .a; number of gods and goddesses. 
Thus Yisnu’s wives were Lakami and -Saras vatl and Pradumnya or 
Eima^was his son. Siva and PSrvafa have Karttifce3ra and Ga 
as their sons. Brahma’s wives were' Savitri and Gayatri. ® 
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has several iconographical representations. The Trinity 
dispersed, i.e. Brahma, Visnu, Siva, have different types for 
each in sculpture. The nine planets always found in a 
group have not been separately represented in large figures 
except the Moon and the Sun which have several bold images 
with some differences in type and style. Some of the 
Dasa-Dik-palas or Guardians of the ten quarters, such as 
Kubera, Varuna, Agni and Indra, have been notably repre- 
sented in sculpture. Ganesa, Mahasena or Kartikeya 
belonging to Siva’s family and Kamadeva, the God of love, 
have their characteristic representations. Among the Bevis, 
whose conceptions and worship form the main theme of the 
Tantras, the principal ones, of whom images have been 
common, are the Matrikas, Kali, Tara, Chamtinda, Siva- 
datlj, Varahi, Ghandl, Gann, Mahisa-Mardinl, Sarva-Mahga- 
• la, ManasS, Katyayanl. Besides these strictly Tantrifc 
goddesses the female deities of whom ive have iconogra- 
phioal representations of importance are Sn, GaiigS, 
Yamuna and Sarasvati or Vagllvari. Prominence and 
distinction have been attached to the worship as well as 
the representations of these divinities by the various 
Sampmdayas ov sects tolerant to each other but devoted 
more particularly to their individual lines of religious 
thought and performances. Thus the Vaisnavas, Saivites, 
Sauras, Ganapatyas, and Saktas had then’ favourite deities 
variably sculptured for worship and adoration. 

We have literary evidence to show that it was the 
religious injunction of the Hindus that 
b °ditorenfc particular deities were to be worshipped 

by particular sections of the whole 
community.*^ Thus Visnu was the god of the kings, and 
so was Indra ; * Agni, SOrya, Brahma and ^iva were the 
gods to be particularly worshipped by the Brahmanas. 

god has, likewise, a distinct family to which belong Revasita, Arana 
and others. The planets have as their presiding deities, Siva, Visn’ii, 
Brahmg and others. Each god or goddess had different forms as.sumed 
by them on different occasions. And ail this led to a great variety of 
representations in sculptural art. 

* NT NWTffWiTT NT ^ J 

, iw NTTNfNi^ Kurma Parana. 

flWNINfi(Xif<HrT NWT ^ firsTTNiW t Ibidem. 
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Again, Visnu was the god among tlie Devas and Rndra 
among the Brahmanas. The moon or Soma was the 
deity of the Yakshas as well as the Gandharvas. The 
object of worship among the Vidyudharas was Saras vati 
and among the was the god Hari. Parvatl was 

the goddess to be worshipped by the Kinnaras. Brahma 
was to be worshipped by the Rsis and so was Mahadeiira. 
The sun, Visnu and Uma were to be adored by th.Q Manus. 
Brahma was the god of the BraJimacharins. Ambika was 
the deity among the V aihhanasas or those who obserye 
V anaprastha§rdma, and so was Siva among the Yatis or 
Sannyasins. Gaiiesa was to be adored as god by the 
maiidas or a community of Oanas. BrahmS was the god 
of all and all the gods were deities of the householders. ‘ 

Ail these facts are important as determining the iopho- 
graphioal types of represeiitations oh 
particular gods . Thus it is natural to = 
expect that the god of the kings ought 
to partake of the nature of the king m features and dress. 
All the images of Visnu, of whatever variety they may be, I; 
strikingly satisfy this condition. We shall wurk out these 
points in detail while dealing with particular deities iu 
reference to their ancient dated images. Historically, the 
fact is worthy of note that as the development of various 
cults was dependent upon the royal patronage, a great 
many images themselves were made to be installed by 
kings or their chief officers. These images evidently shadow 
the mental tendencies of the kings. In most eases, we 
find, the Visnu images were invariably set up under the 
direct royal commands. The Gupta emperors, the Psla 
kings were all worshippers of Visnu. The rulers of Mat- 
hura were also devoted to the faith of Visnu. The reign- 
ing princes of Orissa, too, paid their reverence to the God 
Visnu. Hence the significant fact that Mathura, Magadha, 
Gaud a and Orissa were the centres for the sculpture of 


^ JWWRTi I i lUd. 

Gf . — " The majority of high caste Hindus in N. India worship all 
the gods of the Hindu pantlieon, each man, according to 
his fancy, paying special respect to Siva or to one of his 
consorts, or to Visnu in one or other of his many incarna- 
tions.” Inip. Gaz.", Vol. I, p. 430. A curious coincidence. 
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VisQU is after all explamable. Similarly, the fact that 
Kail or Benares and -the Deccan became the centres of 
Siva and Rudra culUis and their images, can also be 
explained in view of the above-mentioned evidences. We 
shall now observe the general characteristics of the gods 
and goddesses of these different sects and those of their 
sculptural representations, noting the relation which some 
deities bear to others and the differences of forms present 
in the representation of a particular god and his family. 

Trimurti or Trinity. — We may refer to important 
examples of Trinity,^ (I) the Trimurti image in the Pesha- 
war Museum and (11) the four headed Ungam in the Indian 
Museum. The forrgier has three heads representing Brah- 
mS, Visiiu and ^iva with their typical emblems and is an 
ancient work belonging to the 3rd century A.D. The 
latter has four faces representing Visnu, Brahma, SOrya 
and Siva. It has been suggested by a scholar'^ that this 
blending of the four principal gods of the Hindu pantheon 
is a sort of compromise of the sectarian beliefs of the 
people. Another suggestion informs us that “this concep- 
tion of the Hindu triad does not seem to have come into 
vogue until the advent of the Pauranic period, for in the 
time of Yaska, the deities who were generally^^grouped 
together as the triad are not Brahma, Visnu and Siva, but 
Agni, Vayu or Indra and Surya.” ® Both these suggestions 
cannot be accepted without some necessary modifications. 
The idea of Trinity, in our opinion, is as ancient as the 
time of the Vedas. The Vedic triad Agni, Va 3 ni or Indra 
and SOrya, in fact, takes the place of Brahma, iSiva and 
Visu (as Sarya), the last being met with in the Trinity sculp- 
ture of the Indian Museum. It is possible to establish the 
following equation on the evidence of the similar forms ; — 

Agni— -Brahma.* 

Vayu — Siva (Rudra). 

Surya — ^Visnu. 

i Th& Archaeological Annual, 1913-14, plate LXXII, a, b, c, d. e. 
Read also the article by Mr. Natesh Ayar contributed to the same. 
Of “ Trimurtis in Bundelkhanda ” — Ind. Ant., May, 1918. 

® Pandit Benode Bihari Yidyavinode of the Indian Museum. 

® Mr. Natesh Ayar, Ibid. 

* Agni and Brahma are described as being of red colour and hold- 
ing a Kamandalu. See Matsy P. Chaps, 232-235. 


: THE „ BBAHMAHIO. IMAGES • ' 'i; • 

The allegorical meaning of the Trimurti has been in 
many cases only touched but not clearly worked out.'^ 
The three gods, Brahma, Visnu and iSiva, who form the 
triad, represent in fact arxQ Murti taking three forms in the 
act of creating, preserving and destroying.® Similarly, 
these forms also refer to three fundamental stages of life, 
childhood, youth and old age. T,he idea of the Trimhrti 
sculpture must have been drawn from the three main periods 
of the Aryan life — ^namely, those of the Brahmachari, 
Grhastha and Sannyasi or Yati. This seems to be the 
psychological basis of the idea of the Trimtirti representa- 
tion. Brahma’s features are exactly those of a Brahma- 
chari. He holds a Kamandalu, puts on Kasaya cloth, 
carries the Vedas, all of which are requisites of a young 
Brahmachari. The appearance of the Visnu image is the 
ideal representation of a householder, enjoying, working 
and flourishing in the world. His dress, ornaments, 
attendants all speak of his life of the world. Thus he has 
been the ideal god to be worshipped by the longs. The 
image of Siva, in like manner, represents the life of an 
Indian Sannyasi. He wears like the Hindu ascetic, tiger’s 
skin, bears a trident, has Jats, or clotted hair — the true 
sign of old age and indifference. Like a Yogi he is haff 
naked and devoted to spiritual contemplation. Metaphy- 
sically, the triad represents the three great principles of the 
universe, namely. .Rajas, Sattva, and Tamas — activity, intel- 
ligence and inertia. Further, the three main divisions of 
the day, namely, morning, noon and evening have been 
symbolised by Brahma, Visnu and iSiva.® Mythologically, 
Brahml created the world, “ the golden egg.” Visnu pre- 
served the creation throughout by maintaining the life 


Vayu is young in appearance, so is Rudra to be represented as of 
16 years of age. A deer is a symbol of both. Ibid. 

1 Mr. Ha veil in his “Ideals of Indian Art,” p. 68, interprets the 
allegory as “ the apparent movement of the sun round the earth of 
which the Cosmic cross was the symbol in the ancient Aryan world. 
The four points of the cross indicated the position of the Sun at mid- 
night, sunrise, noon and at sunset respectively.” It is all confusing in 
the-extreme! ■ ‘ > ■ ■ ■ V ' 

■ ' ® ^ :'*n' i 

Quoted by Gangeia in his . SdbdatattvacMntamani. 

® This seems to be the physical explanation of the TrimUrti. 
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principle and by removing the destructive elements in his 
various incarnations. Pmlaya ov dissolution of thO’ world 
was brought about by Siva or Rudra who danced wildly 
inhis NatarajaMurti.; 

is a composite im- 
age. In it, Visnu is sleeping on the coils of the snake 

Atlanta ox Sesa whose seven hooded heads form a canopy 
over him. According to ITurti-Lahsaiia'- he should be at- 
tended by Laksmi at whose lap should be one of his legs. 
One of his hands must rest on his left thigh, another should 
support his head. On the lotus springing from his navel 
will be seated PitamaJia. Attached to the lotus stalk should 
be two demons, MadJiu and Kaitabha. The discus, club, 
conch, etc., should be placed beside him. We have some 
best examples of the sculpture representing this figure dis- 
covered at different places." With differences in details, 
they all agree with the description above quoted. 

like others admits of three explanations. 


* See Hemadri, Vratakhanda, p. 122 (Bibliotheca Indica), called 
“ JalaSayl-Narayana 

iawc^'srirw: w; li 




Padma P. quoted in Siltattwamdhi, p. 46. 
Also c/. wSNwtwstNi?: etc.--Meruta^ 

* The panel from the south fagade of a temple at Deogarh, Jhansi 
district, shows the Ananta-lSayi Visnu. Cf. the picture in V. A. Smith’s 
“A history of fine art in India and Ceylon.’’ A statue of the same 
figure of colossal size, being 12 feet long, has been described in Cun- 
ningham’s Arch. Sur. Eeports, Vol. X, p. 52. Another example of 
the same figure was referred to by Cunningham, ibid., p. 107. See also 
ibid., Vol. XXI, p. 41, for a colossal figure of Visnu on Ananta. There 
is a terra cotta representation of the same image discovered by Cun- 
ningham in Bhitargaom in Cawnpbre district. According to him it 
belongs to the 7th century A.D. Ibid., XXI., 40 — 46. Some images of 
this figure can be seen in the courtyard of the Visnu Pada temple at 
’;i|fyS||gCb:;5|(swIi^fi||l2i:Sa^ii:P:Jihsbum^ 
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One refers to the Adhyatmika or metaphysical, another to 
AdhibhauHka or physical, and the other to Adhidaivika or 
mythological worlds. According to the first, the Ananta 
{5ayya group represents the creation, Ananta, or ^esa being 
Primary Nature,’ Visim being intelligence and Brahms 
standing for Purusa or Jiva. In the language of the 
Samkhya philosophy Ananta is Pm&rfoV Visnu is Mahattatva 
and Brahma is Ahamkara. At first, there was eternal 
Space full of darkness {Tamomayl) from which sprang up 
intelligence or light (Chinmaya) whence was born the world 
including man. Physically the creation may be explained 
as the gradual evolution, from Proto-atomic Matter, of the 
sun, which has in its turn created the Solar system. Now 
this Proto-atomic Matter is represented by Ananta, the Sun 
by Visi^i and the world by the Padma including Brahma. 

Mythologically, Narayaua ’ residing in water is said fib 
have slept on the serpent Ananta in the Primordial time* 
Prom his navel came forth a large lotus — the earth with 
its seven islands, forests and seas. In the midst of its 
petals was born Brahma.** The meaning and purpose of 
his emblems are clearly given in the Varaha Purana. The 
conch was meant for the destruction of Avidya or illusive 
knowledge, the sword was for the killing of ignorance. The 
discus was the symbol of the circle of Time. The club 
was for the destruction of an impious king. It is also 
stated in the Puranas that just after creation, Brahma 

* 5TT*r, and are all synonyms. See Amarakosa, 

Sargavarga. Visnupada means the place of Visnu, i.e. the sky, which 
is called the hair of Siva in the compound, Vyomake&-a. The sky or 
is one of the eight forms of Siva, who is Astamurti. 

“ The remarkable Hindu conception of Visnu reclining on Sesa, 
the one-thousand headed snake representing eternity, finds a striking 
parallel in the Mithraio image of Kronos, infinite time, a winged figure 
encircled by the coils of a great snake.” 

The Crown *»f Hinduism, pp. 303— -312. 

® The word Narayana has been explained as : — 

. . -Vi '*»■ , : 

W ^ sTTVrw- 1” Mahabh. 
srixT ^ wcsg?# i' 

; ;;; ; /if i : Manu,, :- 

® The Varaha Purana, I also Vamana, p. 42. 

Adhyaya c/, Matsya, p. 2nd Adhyaya. 



8 


INDIAN IMAGES 


was threatened by an attack of two denions, M 
Kaitaba, but was rescued by Visnu who destroyed them 
a.nd thus received the name of Madhu-Sudana. Visnu’s 
function was to preserve order and stability by removing 
the cause of disturbance. Visnu in his incarnations on 
earth saved the world from time to time by killing various 
demons, and the demon Madhu seems to be the first one 
destroyed by him in his primeval form. The fact that all 
the creation proceeded from Visnu, in meditation, lying 
on the sea is also indicated in the Mahabharata.^ 

Visnu in general. — We have records and images 
of two types of Visnu without any qualification. One type 
represents him as having four faces — one of mild and 
beautiful form, another of Kapila with clotted hair and 
moustaches, Hhe third one of a boar, and the fourth of a 
mah-lion. He has the usual emblems of Visnu in his 
hands. I discovered a figure of Visnu of this description 
at Benares and published its account with two illustra- 
tions.® The figure stands unique of its type among the 
entire range of Visnu images discovered in India. The 
description exactly corresponds to that of Visnu given 
in the Visnu DharmoUara quoted by Hemadri in his 
VlMturvarga-Chintamani.^ The second type of Visnu is a 
one-headed smiling figure with either two or four arms. 
In the case of four arms according to Varahamihira, the 

right ones should hold a club and the posture of 8anti 
and the left ones a conch and a discus. The two armed 

figure should have a conch and the posture of In 

1 ^ W %ETT’ 

^ M.Bh. 13, 312. 

| Hemadd. ^ 

^ See Modem Review, 1919, June. Just on my diseoverj’’, I pub- 
lished the description without any correct identification. Now I am , 
||re;.:pf ::th 0 identification of this figure with the figure of Visnu. 


Hemadri. * 
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either case, there should be the symbol of Srivatsa on 
the chest and the Mitre called Kirita on the head.^ The 

Srivatsa symbol, the discus and the conch form then the 
sure cognizances of Visnu. 

of Visnu, as described above, the lotus^ 
and the attendant figures are absent. The addition of too 
many attendant figures seems to me of a later date.® The 
simple two-handed Visuu image has been called Lolcapala 
Visnu in the Vis'^u-Dharmottara.* 

Visn Vasudeva — Narayana is the eternal and 

primeval form Of Visau whose one form, the human form, 
is known as Vasudeva.® Although in form he is human but 
in essence he is divine and this nature has been to some 
extent expressed in sculpture in his having four arms and 
being attended by the gods Isa, Brahma and others. The 
characteristics of Vasudeva are briefly these : he has 
four arms ; on the right side the upper arm holds a disc, 
the lower one a lotus ; on the left side, the upper hand 
bears a conch, the lower one a club.® He is attended by 

i 


^ "WWW 11 Brhat Samhita Adhyaya 58 

(Vizianagram Series.) 

* Pandit Venode Bihari Vidyavinode considers the addition of 

Padma to the attributes of Visnu as of comparatively late period. See 
his orf3"5v p. 30, Cunningham’s Numismatic Chronicle, 1893, 

p. 126. Vol. X contains a figure of Visnu without Padma and attendants. 

* The ease of Garuda, the Divine Bird, is exceptional. He like a 
lotus forms the seat of Visnu. See Agni. P., Chap. 306. 

A ^ ffcany ar^rrwjR’srC! vw: l quoted in HemSdri, pp. liO-llli 


A ff ar?rrw5RWK! vw: i 

® srrciv’ifr 

w^iTuft sffrri^Tq 


M. Bh. I . 2785. 


11 Agni P. AdhySya 44, 


rule for these positions of emblems, 
Thb represehtatibh of these positions is practically optional, k T 

MatsyalP.', Adhy,5232"2355v;W 
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his two wives, sometimes called Muhmini Bnd. Safi/ahhSmB^ 
sometimes called Sri and Pusti * and at other times called 
Srij SaraswatP or Indira and Vasnmati.* He wears a high 
mitre called Kinta and a long garland called Vanamala 
reaching down to his knees. He ha.s other attendants, 
such as Isa and Brahma by his sides, the earth goddess 
Prithivi below his feet and Garuda and other worshippers. 
The personified Oada and deva are also his 

followers. These attendants are more or less present in all 
the sculptural representations of Vasudeva. They, how- 
ever^ vary with variant descriptions of the Puranas and 
other books.® Vasudeva images may be seen in almost all 
the museums of Northern India, viz. at Mathura, Nagpur, 
Calcutta, Rajshahi and Rangpur. At the last named three 
places, they are many in number and at the last two, they 
form the principal and major portion of the collection. 
The finest specimens of Vasudeva image with most details 
are these three : I. A Benares image of Visnu j ® II. A 
Gorakhpur image ; ’’ III. An image at Nagpore.® A seated 
image of Vasudeva may be seen at Garhwa. This type is 
luidoubtedly rare. 

Metaphysically, Vasudeva represents the unqualified, 
intelligent being.® The word Vasudeva has been meta- 
physically interpreted as an all pervading being in the 


1 Gautamb’a Tantra, 
ftjft i Agni P. Adhya 44. 

® Kalika Purana, Adbyaya 82. 

^ ^arada tilaka. 

® trmft ffTsi l Agni P. Adhy. 49. 

Also, ^RTSff I . . . . 

g i ■ . . . 

^TWTTJrjmw n 

quoted in Hemadri, ¥ratakh, Adhy. I, 

® Discovered by me — at ^amkhadhara at Benares, see mj’' 
“Benares Iconographical Notes,” in U.P. Historical Soc. Journal 
s: VI Annual, : Ip. 

® Fig. A. 7 , “ Descriptive list of exhibits in the Arch ; Section, 
Nagpur Museum, pp. 3-4. 

l . l: ^llltV^TSTT w 11 Kurma P. Adhyaya 48. 
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Pur ana} The emblems held by the figure of 

Fasudeva are symbolic of his transcendental nature. The 
discus represents the eternal circle of time, the circular 
paths of the planets, the cycle of existence, anything 
that has a circular existence. The conch is the symbol 
of sound which is the attribute of Ikssa, the 

abode of Visnu.® The lotus is the type of his created 
power. The club is symbolic of the power to destroy the 
enemies of the world. In sculpture, he is represented as 
the Supreme God to whom all other deities including 
Brahms and I^a are only subordinates. His image is 
attractively beautiful, majestic and placid. In mythology, 
he is found to be the son of Fasudeva or in other words 
Krisna of the Mahabharata.® He used to bear the 
weapons conch, disc, club and lotus usual to Fisau. He 
has been regarded as the perfect AvatUr or incarnation of 
Fisnu. Elrisna’s two wives, Rubmini and Satyabhama, are 
typical of Laksmi and Saraswati. Historically, the repre- 
sentation of Fasudeva figure has been derived from the 
description of Krisna and his family. The antiquity of 
the word Fasudeva has been attested by many evidences.* 
Other ^ the Visp.u image.— Principally 

four kinds of Fisuu image are known — Fasudeva, Samkar- 
sana, Pradumnya and Aniruddha. Of these Fasudeva 
image is the earliest.® Besides this, the other three images 
very little in common with the figure of Fasudeva 
and they may be evidently regarded as separate figures. 
Sailikai’sana will be of white colour and will hold a staff 
and a plough.® Saibkarsana is a synonym of Baladeva’ 


TUr: Ts || — Visnu P. AmSa l, 2. 

Of. also 

. . . . . . I Mababh. 5, 2562. 

Padma P. Uttarakbanda AdhySj'a 60* 
r. 1 

* Hasting’s Ency. of religion and Ethics, Vol. 7, see “ Incarnation.* 
Also read Journ. Ameri, Ori. Soc. 7, 4. 

ii' ' igni. P. Adbyaya'f 

:®"-;yAjHe|bSi^i>;^ata'k ^G£.J:th© Labsananf ‘Baladeta. 

. ’ Amarakosa.^op. cit, and Tr. Sa,m. AdbyayAB.;^: 
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or Balar3ma and in description they are identical in form. 
He is regarded as the eighth incarnation of Visim. Ppdy- 
nmna is described as holding a bow and an arrow in his 
hands. ‘ In name and description he seems to he the same 
as Kama or Cnpid. Anirudha is described as having a 
sword and a shield in his hands.® His form is that of a 
typical prince. According to the Puranas all these three 
belonged to the family of Vasudeva or Krisna, Balarama 
being his step-brother, Pradumnya his son, and Aniruddha 
his grandson. Metaphysically, Balarama represents the 

destructive power or Asto and means the serpent. 
In sculpture, he is flanked by a serpent having an out- 
spread hood over his head.® Pradjmmna or Kama (mean- 
ing ‘desire ’) represents the 8attva Gum or illumination 
and embodies-feft- nreserva tive energy to protect the world. 
Aniruddha’s form is 
'pr nctivity.A i ^ 

Among other imagesbf Visnu, the Trailokya Mbhana 
figure is distinguished by its having eight hands snd at 
the same time, its being attended by Laksmi and Saras- 
watl,® the Harisamkara figure is distinguished by its |iaving 
four faces and twenty hands, another characteristic Is that 
it is represented as lying on water like the Ananta-^ayi 
image. The image of Laksmi Narayana Visrm is note- 
worthy. The figure of Laksmi is on the left of Naniyana- 
Her right hand is laid round the neck of her husbai'id aad " 


* Agni. P. Adhyay 49, Hemadri. | 

Brhat Sam. 58 Adhyaya, 40 SlokaJ, 

® Hemadri, also Agni P. Adhy. 49. J 

® Vogel, Catalogue of the Archseological Museum at / Jfathura, 
Fig. D. 30, p. 102. - 


: aifbrw ^ 

^ '^rr I 

v.:'V..y; Kurma P. Adfay^ 

® Agiii P. Chap. 49. A twelve-armed figure of Visnu was des- 

oripd hy Cunningham in his Arch. Sur. Beports. Voh XXI, p. S. 
This is a near approach to the description of Trailokya Mohona. Cf. 
Fig. Gd. 1, Indian Mubum, Anderson’s Catalogue, Part II, p. 253. 
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the left one will hold a lotus. The left hand of Narayana 
will embrace the waist of Laksmi. The bird Garuda, the 
personified SamJcha and Gakra, Brahma, Siva and a Chawri- 
bearmg wojjian form his attendants . '■ This figure represents 
the ideal conjugal love; Laksmi is Beauty and ¥isnu is 
Intelligence. The image shows the union of both. Images 
of Laksmi Narayana (simply called Yisnu”) may be found 
in many museums of North India.’^ 

mcarnations of Visnu. — Usually the incar- 
nations of Visnu are as follows : — 

(1) Matsya (fish); (2) Kurma (tortoise), (3) Yaraha 
(boar), (4) Nrisinha (man-lion), (5) Ysmana (dwarf), (6) 
Parasurama, (7) Rama, (8) Balarama, (9) Buddha, (10) 
Kalkin. According to the Bhagavata Purana, . the number 
of incarnation is 22 ? The eighth incarnation has two 
variants-— Balarama and Krishna. The 
gives the description of Matsya, Kurma, YOTaha, 

Narasingha, Yamana, Trivikrama, Para^urSma, Krismi 
Balabhadra, Buddha and Kalki presumably as incarna- 
tions. Hamsa is an addition and Krishna is an alterna- 
tive of Balarama The Agni P. describes particularly 
Narsimha and Yaraha. Detailed descriptions of Mahava- 
raha, Narasinha, Trivikrama, Matsya and Kurma may be 
found in the Matsya Purana.* The first four incarnations 
are therianthropic inform. The first one is like that of a 
iSrihgi fish.® He is sometimes described as having the 
upper portion like that of Yisnu with the usual attributes 
and the lower one like that of a fish.® In sculpture he is 
represented as a fish with some men behind it.’ The figure 


' I 

W li Hemadri- Vrafea. 

® Figs. No. A. 4, A. 8, A. 10, of the Nagpur Museum. Also Figs. 




No. 4012, 4149 of the Indian Museum : See supplementary Catalogue 
.|i(thv:i#ii:YvT.::Bioe^^ L.,-' p. ,82. ■ . ; • ■ ' : ■ ; 

® Hemadri (Bibliotheca Indiea), Vol. IF Part 1, pp. 115-120. 

" : ' 4 The Matsya P, .Chaps. 231-235. ^ 

® STfWTsff srvrefil! etc., Meru Tantra, 26th Prafoasa. 

See the photographs of the figures of the incarnations at Garhwa, 
llbuIhl’ijIlSYll&Ristiipoiety, ■Yob L Part 
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of Kurma incarnation is like a tortoise, and in sculpture it 
is followed by some human figures churning a I’od, prob- 
ably represeiiting the Mandara mountain, on its backd 
The Varaha image is described as having the Jrhole body 
like that of Visnu, only the head being that of a boar. 
The earth represented as a maiden sits on Ms left elbow. 
His right hand is placed on his buttock. One of his legs is 
placed upon the head of a Naga king and another on a 
tortoise.* This description fully agrees with those of the 
hoar image at Garhwa and in the Indian Museum.® There 
is a record of another t3rpe of Varaha image in which he 
is represented as killing the demon Hiranyaksa with his 
disc.* The late Babu Purna Chandra Mukerjee described 
a Varaha figure of this description found at Aksad in East 
Bihar,® A distinction is to be made between a fVariha 
image and a Nr Varaha image. The former is a sim:|fie figple 
of a boar with a tusk raising a patch of earth, the latter is of 
the above-mentioned description. The examples of the 
former may be met with in Central India generally.® The 
Narasinha image is described as being in human shape, mth 
four or eight hands and the face of a lion. He should be 
represented as disembowelling the demon HiranyakaSipu 


I have a photograph of the fish incarnation of which I discovered 
the image at Benares. 

1 Ibid. 

* I . . . . 

l MatsyaP. 

Cf. i 

^ II Hemadri. 

® Bloch’s supplementary Catalogue, figs. 3898,899, pp. 83-84; c/. 
Plate XXXVIII and XXXIX, Hindu, Iconography, Vo!. 1, Part I, 



— ^Visnudharmottara quoted by Hemadri. 
l||ia|fv^Pr^vqsi,;gnd year,;6thdssue^ ;; ' 

* The colossal figure of boar at Bran. A garland ooi npo.sed of human 
figures .. sculptured on a band round its neck. Fh/e Ounaingham’s 
Arch. Surv. R., Vol. VII, p. 89. Another figure is described in p. 89, 
Vol. 9, p, 6. 
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-with his nails. ^ The images of Narasinha so far discovered 
faifil these conditions.’' The fifth incarnation refers to two 
images of Vain ana (Dwarf) and Trivikrama (literally, one 
having three strides) . The former is described as a corpu- 
lent man with a staff in his hand.^ The latter should be 
represented as holding a noose with staff, conch, disc and J 
a mace.* A sculpture representing these two figures is 
preserved in the Indian Museum. To the left part of the 
slab is the scene of Bali giving to the Dwarf land measur- 
ing three steps. The main figure is that of Trivikrama 
with one foot reaching up to the Brahma-Loka and another 
placed on the earth.® Apart from the separate figures of 
Varaha and Narasinha there are some images of Visnu 


■with three heads, the side ones being those of a boar and 


libh.® Of the remaining incarnations, the tenth or the lasti 
pne deserves a special mention. Kalki’s image shottld be 
represented as riding a horse with an uplifted svord in hiS " 
hand.’’ His figure must be distinguished from that of ( 
Revanta, son of the Sun, whose figure resembles the former 
in appearance except that it is followed by dogs, musicians 
and other attendants.® I have discovered one image of 
Kalki without any dog at Benares. 

The philosophical idea of incarnation is contained in 


^ I Matsya P. 

: Also, ^ •swrf^i ! 


l Hemadri. 

® Bloch’s Supplementary Catalogue, Fig. 3901, p. 84. Qarhwa 
image, Op. Cit. Vide Cunningham’s Arch. Surv. R., Vol. IX, p. 6. Cf. 
'Plate'^XhlV,, Hindu Icono.,' Vol. 'I, . Part I. ■ 

:■ Hemadri.- , • ( ' 

Ibid. ' 

Also irar ^ i Matsya P. 

, ' Vide Bloch’s S. Catalogue, Fig. 3897, p. 84. Cf. Fig. D. 39, 
Mathura Museum. Catalogue Cf. Plate XLVIII, Hindu Icono. Vol. I, 
;3|addSA>M:( c' • ( 

® Catalogue of the Mathura Museum and Fig. D. 28, p. 100. Cf. 
Catalogue of the Bhuri Singh Museum at Chamba, Fig. A. 9, p. 3. 

’’ sN’r Hemadri. 

* This point was first notified by Pandit Venode Behari Bidya 


®nb®iSsCf| 

Museum. 


Revanta’s image. No. 5621, 3777 


Cabinet 17, Indian 
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the oft-quoted verse from Gits “ w ” 

etc. By Avatara is meant the descent of a deity, but espe- 
cially of Visnu undertaken reasonably enough for preserv- 
ing the world when in pressing emergencies.” ‘ » The first 
four incarnations are cosmogonic in character. In the be- 
ginning of the world, there was nothing but water.* Na- 
torally, fish was the first, the representative creature being 
an aquatic animal. After water, hills came out in the course 
of creation. The hilly land is called Kurma Sthsna, Tor- 
toise being an amphibious animal represents the stage when 
there was much water and less elevated land. The churn- 
ing of the sea is the allegorical representation of the forma- 
tion of land out of the ocean. The moon is now proved 
by Astrononiy to have originated from the Pacific Ocean. 
There were some hills at that time, say the Vindhya, etc., 
yet of course there was no land. The recovery of land from 
the waters is represented by the Boar incarnation. The 
place called Baghera is held to be the actual scene of the 
Varaha Avatara.* It may be that that land was first re- 
covered from the sea by a natural phenomenon, say by an 
earthquake. The next stage in the evolution of the world 
is represented by Harasimha, a semi-bestial creature. In 
this way, the incarnations may be explained as the re- 
presentative beiiigs of the world in evolution. The my- 
thological account of these may be found in all the Puranas, 
some of which are named after them.* 

From the comparative point of view, the representa- 
tions of the fish Avatara of Visnu are practically identical 
with divine forms found in Assyria and with all we know 
about Dagon, the Philistine God. The man-lion of Assyria 
and KTonos are exceedingly like Narasingha. The sculp- 
tured boar-man incarnation of Visnu is very like an Egyptian 
deity.® 


* Monier Williams, ‘ Hinduism,’ p. lOS. 

* ^1? ^ Mamu, Chap, I. 

® The place is full of wild boars who are held as sacred animals 
and are protected beasts. See Cunningham’s Arch. Surv. R., Vol VI, 
p. 136. 

Dowson’s class, Dictionary of Hindu Mythology, pp. 35-38. Of. 
in this connection that one of the earliest symbols of the Savians, the 
; fish was derived from an acrostic of the Gk. word ix0vs. 

: TheOrownpfHinduism, pp. ^3;312. 
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of the Sun-god Siirya.-— Two types of 
the Sun image are described in the Sanskrit boohs ; in (i) he 
is seated on a lotus, has two hands holding lotuses, moving 
in a car drawn by seven horses and in (ii) he has either 
four or two hands holding lotuses, moving in a car drawn 
by seven horses. The charioteer, the legless Aruna is driv- 
ing the horses. He is attended by two male figures and two 
female figures. Their names differ according to different 
Sanskrit books. The two female figures are his queens. 
On his right side is Niksubha also called Chaya and on 
his left side is Rajhi, also called Prabha or Suvarcasa. In 
front of .these are the male figures. The one on the right 
is called Pingala or Kundl holding either swords or writing 
materials and the one on the left is called Danda holding 

a (staff). The figure of the Sun wears an armour. 
There is a corpulent figure of Surya belonging to the 
Kushan period in the Muttra Museum. Its number is D 46. 
It is seated squatting on a chariot drawn by four horses. 
Except the number of horses, this figure answers the descrip- 
tion of the seated type of the Sun, viz., that given above. 
The sun statue discovered at Konarak, the sculptures of 
the Sun Ho. 3927, 5820, 3925, in the Indian Museum, and the 
colossal Sun statue at Garhwa more or less follow the lines 
of the description given about the standing type.* An- 


. >ji 

|| Visnu Dharm. 


vrif ^ vrft i 

I ? 


Vigvakarma Qilpa MS., pp. 306-31a. quoted in MajurbhanJa 
):'Aroh®plpgical.;Survey,: p.'Xyi.’^ 
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i; > other type of the Sun image is to be found in the SUToda- 

tilaJca} According to this, the image of the Sun should 
be represented as having four heads and eight hands. No 
i ! such statue is knovf^n to have been discovered as yet. 

Iconographically, the representation of the Sun closely 
resembles that of VSsudeva in general appearance and in 
( s many details. It is noteworthy also that the Sun is one 

of the forms of Visnu, and probably the image of Surya is 
ffis his Majasl ox form of activity. The moving car, 

| i the military dress including the boots, ^ the shooting rays, 

Ifi all indicate a great spirit of animation. I propose the 

i| of similarity between the images of Vasu- 

deva and SOrya : — 

' Visnu (’Vasudeva) :/;;^''^;; "^ 

pyyy-'yy ^ Ihabhs^:^ ■ Saraswati or SatyabhSmS.'::' V : 

Ghayav : .. LaksmiorRukminl.::: ';;' 

: Kundi . . : "Brahma.; ■ 

Danda . . Ila. 

Four hands . . Four hands. 

Lotus-seat . . Lotus-seat. 

II Another point to be noted is that the seven horses here 

If ! represent physically the seven rays of the Sun : Vibgyor ” 

(violet, etc.). Aruna (hterally meaning '‘red colour’), the 
charioteer, represents the crimson morning rays of the Sun. 

of Braiimay-Brahma is 
described m the Pura'^as as having four heads and four hands 
; ; and either riding a goose or sitting on a lotus-seat. In h is left 

; , hand will be a Kammidalu or a pot and a staff and in his 

I right hand will be Smva and Sruc being the two sacrificial 

I pots. The plate of ghee or clarified butter and the four 

: Vedas will be on his sides. He is attended on his left bj' 

; I Savitrl and on his right by Saraswatl.'^ In another des- 


1 , plementary Catalogue, pp. 77-79, Joum. of the U.P. Hist. Soc., Vol. I 

I ; Part I, Plate VI, Pig. I. Cf. Plate CIV, Hindu Icono., Vol. I, Part II" 

, ^ I Quoted in 6rl Tattwanidhi, p. 121. 

I ® The Anantasayl and Ealarama {6esa) Murti qxg his Tamcm (full 
. of Inertia, Sl^ep) and Vasudeva, Saito’K (full of intelligence) forms. 

; I ; i' y , , , I +; +' + ■ 
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cription he is represented as having a pot-belly and 
clotted hair and holding in his right hands a rosary and a 
Sruba and in. his left hands a Kamandalu and a plate for 
ghee.^ According to Vipj.'udharmottara, he is riding a 
chariot drawn by seven geese.* The sculptures that are 
known to be of Brahma more or less agree with these des- 
criptions. The conjunct image of Brahma and Saraswatl 
in the Mathura Museum shows a lotus-flower as seat, 
a pair of geese, in Brahma’s right hands a staff and a water- 
pot, in his left hand a MS. of the Veda, in Saraswatl’s left 
hand, a mirror. Sometimes, we find in sculpture Saras- 
watl is seated on his left knee.* In all figures, his three 
faces are visiblej the fourth one is supposed to be on 


the back. The Kamandalu or water-pot is his sure 
cognizance.^ 

In conception and form, Brahma is a Vedic student, 
saerifioer and a creator. Metaph 5 ?sieally, he represehts the 
Bajo Gnna or the active power. That is why he has red 
colour which is supposed to be peculiar to the creative 
power. He has four heads in reference to the four quarters 

of his work. His 8akti or female phase is his own daughter 
Saraswatl or Vac possessing creative powers of imagina- 
tion and invention. Yajda or sacrifice is fuU of Kamana 
or desir^ and creation^:^ uts^mrsTcr ^ srsrr%^*|;— 

“He desired, I shall be many.” Mythologically, from 
his four mouths the four Vedas are said to have issued. 
Brahiua is said to have performed many sacrifices, Oig. one 
another at Bas aha Medha in Benares. 

1 + + + 

^ gsr: I 

. :Matsya K;- 

illilljplilKyt;:; yyyyr:; •- 

* Anderson’s ‘Catalogue of the Indian Museum,’ Part II, p. 352, 
Fig. MS. 3. 

® See the figs. 3902, 3903; 3904, 3905. Brahmanic Sculptures 
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Different types of the Siva image.— There 

are two main aspects of the Siva figure treated in Hindu 
literature, one of mild disposition, another of fierce disposi- 
tion. The former is called Siva, Mahadeva or ^ambhu and 
the latter is known as Bhairava, a development of the ori- 
ginal and essential form of Rudra. iSambhu has been des- 
cribed as wearing a crescent moon on the head, the attributes 
of a trident, a bow, a horn, etc., in his hands and as having 
the cognizances of a third eye on the forehead and a bull as his 
vehicle. * According to another description, he has serpents 
as ornaments.* He has either four or eight or ten or sixteen 
hands in conformity with different postures. In the pos- 
ture of meditation, he has four hands or eight hands but 
when dancing, he is to be represented as having ten hands 
and when buniing the demon Tripura, he has sixteen hands.* 
Hemadri describes Mahadeva as riding a bull, having five 
faces, all mild except the right one which is grisly.* The 
figure of Virabhadra as well as of Vireswar as described 
in the Puranas corresponds much to this description.® 

Bhairava is described as possessing a grim face with 
teeth, a pot-belly, a garland of skulls and serpents as orna- 
ments. He has plaited hair and twelve hands.® 


fqsrra VfflT? ^ l (Brhat Sam) . 

“ HSTJnvrwsrr l” (Mafcsya P.). 


■ 'ef VTV?: 3 I 


'S’Tsr^^vr »ut.‘ i Ibid. 

Of. “ '^st^TS^TSfT l ” Hemadri. 

wef ^rairf^r ^^^sfs^sr i 

fqras® i Ibid. 

® ^ 'qgpsS’®: 1 Agni P. Cf. flwcaa', eto., of 

" ' ■ ' MatsyaP. 


qi'^35 Vrli 




• Of. 




: I ; Agni P. 
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The sculptures of Siva preserved to us more or less 
suit the above deseriptionS.b 

There are also many images of Bhairava which corres- 
pond to the description given above.*^ 

The image of dancing Siva is rather rare in Northern 
India. Some interesting figures were found in Bodh Gaya, 
and were noticed by Cunningham in liis Mahabodhi,® 

Another aspect of l§iva has been represented in the 
Hara-Gauri or Uma-Mahesvara form, of which there are 
several types. One type shows him seated with UmS on 
his left thigh, being embraced by his left hand. He has 
either four hands or two hands and bears three eyes. In 
his right hand will be a trident and the palm of his left 
hand will be placed on the breast of UmS. The left portion 
of Mahadei^ by his cohsort.* 

Hemadii iSiva has eight heads,^^ to 
left hand is laid on the shoulder of the Devi, his right 
being adorned with a lotus. The Devi's right hand is 
placed on her husband’s shoulder and her left hand holds 

^ Sculpture A 21, of the Nagpur Museum (Catalogue, PI. IV, 
Fig. A ) , represents 6iva, four-armed, a mild figure in meditation. Cf . 
the Garhwa figure of Siva, Journ. of U,.P. Hist. Society, Vol. I, Part I, 
PI. Ill, Fig. II. A Benares image of 6iva with a bull discovered by 
me is an illustration of his standing posture. A ten-armed figure of 
6iva was noticed by Cunningham in his Arch. R., Vol. XIII, p. 21. 

* Sculptures Nos. A28, A29, of the Arch. Section of Nagpur 
Museum. Cf. Pig. 3915, Cabinet 13, Indian Museum, ViSvakarma 

|XX:Vlpl®;;::«:::& . : : 

^^::?S;:y'®^;:M^ihpdhi^ ■■ : ' 

* g i . . . . vr»?vrf¥w 

m: Vtfnr? ^ 

|i|i|iift^f^i$^;03%'^V^'|^t;:,H©madri,':};:;5||^ 

Cf . the description given in feadatilaka and Nibandha Tantra 
quoted in Mayurbhafija Arch. Survey, p. iXXIX. 
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All the images so far discovered in Kforthern In 
hear clear evidence of the fidelity with which their sculp- 
tors followed the above-mentioned descriptions of Hara- 
®aurh‘ v /-:: V-V-' V" ■ - V 

In sculpture, two types of this figure may be distin- 
guished, namely, a seated type and a standing type. In 
the former the vehicles of a bull and a lion belonging 
respectively to Hara and his consort, Gauri, may be noticed 
in a couchant posture. In the latter, Siva is represented 
as patting the chin of Parvati.^ 

Siva and Parvati in amorous posture is 
known as Ardhanari^var. Its description is— one-half of 
Jiiva has the form of a goddess. The part representing 
iSiva has plaited hair, a crescent, and a trident. The other 
Ipaft representing UmS should have parted hair, a cobra in 
the right ear, a mirror or a lotus, and thick 
S':;|^';/ 1il : v a.mplea of this composite image are rather rare. A 
striking figure may be seen in the Brahmanical gallery of 
the Indian Museum, Another composite form of ^iva is 
called Hari-Hara. In it, the right part of the image has 
the emblems of iSiva, viz, plaited hair, trident, cobras, etc. 
The left part of the image represents Visuu wearing the 
crown with two of his four emblems in his hands, viz. 


^ See Arch. Annual, 11-1912, PI. XXV, No. 49 (Gupta period); 
a Benares image of the same, discovered by me ; two Hara-Gauri 
images of excellent workmanship kept in a temple at Sherpur, Bogra 
Disk Images of a Siva and Durga Nos. S, 3855, 3838, 3847, 3850, 3842, 
3843, 3844, 3839, Cabinet 16, Indian Museum. Kr. 2, Gupta Gallery, 
the same Museum, Siva has three heads. A colossal image measuring 
13 ft. 1 inch noticed in Cunningham’s Arch. Surv. Rep. XIX, pp. 88, 89. 
The sculpture No. A23 of the Nagpur Museum exactly corresponds to 
the description of Matsya P. 

* Standing image of Siva-Parvati from Kosam, 139 years of the 
Gupta period. Arch. Annual, PI. LXX, 6. Similar figures were dis- 
covered by me at Benares. 


srr^t^ i 
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Chakra and ^ahkha.^ Several statues of Hari-Hara may 
he seen in the Indian Museum.^ 

Metaphysically, the Siva form represents Goodness 
(Sivarn) and the state of GunStita or being above the 
attributes. His bull has been regarded as Dharma. His 
other form, the Rudra form, may be taken as the destruc- 
tive power of the Universe. Time destroys everything 
and iSiva is identified with time whose sjunbol is a serpent, 
catching the tail with its mouth and thus making a wheel 
without a beginning or an end. Rudra is, literally, i'uU of 
sorrow and his inert nature has been expressed by the 
cobras and a bull who are notorious for their idleness and 


torpor.® His wild dance is the dance of the spheres, the 
dance of the ultimate dissolution of the world. As already 
pointed out, one of Siva’s name is Vyomohesa meaning 
^ having the sky as hair.’ Thus he is justified in wearing 
the crescent on his hair. His trident, the skulls and also 
his cobras are the very symbols of destruction.* 

His Uma Mahesvar form is the allegorical representa- 
tion of the amorous union of oalcti or energie principle with 
the ^aktiman or the Being, with the energy. Similarly, 
his Arddhanaris Vara mOrti is the half-evolved form of this 
union. 

Harihara form of Siva symbolises the ultimate unity 
of time and space, Siva representing time (Mahakala) and 
Visnu representing space. Mythologically, he is said to 


viwT!?' wrvv ■ 




I Matsya P 

Cf. Hemadri’s description of the same which diifers in the follow- 


ing line;- 


WTwrrir i” ; . K 

* See Nos. 3856A, 3856B, 3969, Cabinet 16. 

® “ The Bull is the companion of Siva as it was the representation 
of the Egyptian Osiris.” — Crown of Hinduism. 

* Siva holds a trident precisely like Poseidon, the Greek God of 
the sea. IbiA In this connexion, Cf. “ He is represented dancing on 
a corpse, with a bowl of blood in ids left hand, a drawn sword in his 
upraised right hand, and a serpent round his neck. ...... He is, in 

fact, the God of death, and prayers: are addressed to him to arrest 
death.” Cunningham’s MahSbodhi, p. 55. 
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have married Sati, daughter of Daksa, Ganga and PSrvati 
or Uma, the representations of the last two often occurring 
as parts of Ms image. He was popular among the demons 
or semi-barbarians thus, still We find that his images, in 
many mild and fierce forms, have been preserved in Tibet 
and the Himalayan districts. Consequently, too, Ms 
attendants have been described as Bhuta, Pramatha or 
goblins, M3rfchologically, he was a great Yogi, his third 
eye being the Jnana-netra or the eye of intuition or ‘ direct 
vision ’ and is said to have burnt the cupid or desire with a 
fire of this eye of intelligence.^ 

Gariesa and his forms.— Vinayaka or Ganesa 
under various names has various t3rpes of representation. 
But the whole body of iconographioal literature seems to be 
agreed in giving him an elephant-head, a pot-belly and a 
dwarfish form, all of which form his undoubtedly cogni- 
zable marks. Moreover, the symbols of an axe or a goad 
and a lotus in two of Ms hands are also common with 
nearly all his descriptions.® Usually, he has four hands,® 
holding a lotus, his own tusk, a battle-axe and a ball 
of rice-cake (Laddu), and has three ej^^es. In some cases, 
he has eight or more hands as described in the Tantras.^ 
Accordihg to the Puranas, he has a mouse as his vehicle 
and a serpent as his holy thread. The Sarada-tilaka and 


’ See Siva as an ascetic, Deogarh temple (Photo 752, I.M. List,) 
Plate XXXI?, V. A. Smith’s *' A Hist, of Fine Arts in India and 
Ceylon.” 

C£. spcuBTvr 1 

''*W I Agni,P. 

■ Bfenaidr^^ 

3 3:133 

1 Sarada-tilaka. 
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the Mera-taiitra give descriptions of ten principal forms 
of Ganesa.^ ■ ■ 

of Ganesa hitherto discovered mostly 
answer to the above descriptions.*^' ■ Of them^ four armed 
figures are common and thus'\agre6 , with; the 

figure' of; Ganesa is. represented 
^ as either seated or standi.ng or dancmg: Examples ' of ' the 

:;f; ' ; Ganesa" may be seen at the' :Muttra Museum.^;^ 

six-armed Ganesa' is preserved in the Indian ' Museum.'^; 
A ' figure' of Ganesa with two hands which is extremely 
|| ' ^ ; .:rare in northern India is being worshipped in the ; Monas- 

II;':';';' , ", 'tery,„Tabo,''^ 

Ontologically, the image , of Vinayaka convejrs the 

as the elephant-head is an 


Haxds.' ' Emblbms,;etOv. 

L Vighnaraja .. four .. noose, goad, disc, protection. 

II. Laksmi-Ganapati. . do. , . disc, conch, tusk, protection, 

Laksmi on the left thigh, 
the trunk holding a pot of 
, gold. 

IIL Sakti-Ganesa do. . . goad, noose, tusk, fruit 

(Citrus). 

IV. Kshitiprasadana do. . . noose, goad, celestial -creeper, 

Ganesa.;;-'' , 'tusk.,' ;;v:. 

V. Vakra-tunda .. do. noose, goad, boon, protection. 

VI. Heramba , . eight . . Vide note 4, p. 24. 

VII Yellow Ganesa . , four . . noose, goad, Modaka, tusk. 

VIII. Maha-Ganapati twelve.. Vi j ora, club, bow, trident, disc, 

lotus, noose, lily, rice, tusk, 
..'pot of gems, urn, 

IX. Virioci-Ganapati . . ten . . Vijora, club, bow, disc, gar- 
land, lotus, noose, arrow, 
tusk, pot of gems. 

X. Ucchista-Ganapati four ■ .■.* ■ ' Two tusks, boon, protection, 

noose, goad. 

^ For' examples, see No. 3922, Cabinet 15, Indian Museum, Bloch’s 
S. Catalogue, p. 89. Cf. Figs. A30, A3L Nagpur Museum; Arch. 
Annual, 191041, PL IX, d. 'A Benares image of Ganesa explored by 

® Ganesa No. R136’, for figures of Ganesa in other postures, sm 
Nos. 982, 571, 1781, 1558, list of photographic negatives in the office 
of the Superintendent, Hindu and Buddhist monuments, Northern 

^ No. 3920, Bloch’s' S. Catalogue of Indian Museum, p. 88. 

® Antiquities of Indian Tibet, by Francke, Part 1, Plate XVII. ■ ' 
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emblem of royalty and has connection with victory and 
success of any kind. In one word, with all his attributes, 
he tjrpifies the true Indian royalty. ‘ Indra, the Celestial 
; King, has Airavata, the elephant as his emblem and vehicle 

• and it is worthy of note that the head of Ganesa is the 

iv head of that elephant. 

In Mythology, he belongs to the family of Siva, being 
I his eldest son.® Legends about the loss of his human head 

his elephant head are narrated in the 
Purana. There is also a legend told 
regarding the circumstance which led to the loss of his left 

^ MaMsena Skanda.— According to all descrip- 

tiohs, he must have a peacock and a his weapon.*^ 

He is represented either with one head or with six heads.* 
The number of his hands differs according as he is wor- 
shipped in different places. In a rustic town, his image 
will have twelve hands, in Karbata, it will have four hands, 
while in a forest or a village it will have two hands.® In 
some cases, he is described as having six hands.® In the 
case of two arms, the object at the right is a cock and at 

the left is a ^ahti."' Similarly in the case of four hands, a 
cock and a bell are held by the right ones, while the left 
ones bear a sakti and a flag of victory. A bow and an 
arrow are also among his various weapons. 

All the images of Skanda or Kartikeya found in Nor- 
thern India agree with one or the other of these descrip- 
tive details. The figure at the Nagpur Museum has six 
faces and twelve arms bearing various sorts of weapons 
and a wild cock. His symbol of peacock is also to be seen 

f^srrsra:- 1 M&abh. 12, 340.:; 

/ ® He retains some of the symbols of ^iva, e.g. Cobra, the dancing 

posture, and so on. 

, • ^ STT ffsrnssR! t AgniP., ' ^ ' , 
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beside him. ^ An instance of four-armed Karttikeya is 
to be found in the Indian Museum, the figure No. Ms. 9.® 
His peacock is prominent at his right side and on his 
left hand is Kumari holding up with her right hand a lotus 
pedestal on which stands a cock, on which the left hand of 
the god rests. The Orissan images of Subrahmanya or 
Karttikeya are Tantrik in character and holds, according 
to iSaradatilaka, a lotus, a kahti, a cock and ‘ protection’ in 
his four hands.® 

The image of Kartikeya or Kumara signifies the idea 
of youth and spirit as the very name indicates. His 
vehicle, a peacock, and his attendants of a cock and a 
Deva-SenS (literally, an army of Gods) all symbolise 
energy and strength. Mythologically he is known as the 
god of war and the general of the heaven. He belongs to 
the family of iSiva, being born as his son in order to kill the 
demon Taraka, who, in several ways, greatly harassed the 
gods. He is also the presiding deity of the planet Mars, 
the Greek God of war, with whom he has much in com- 
mon, as regards conception and representation. 

Agni. — ^Agni or God of fire in image is represented 
as having either two or four hands holding a rosary, 
Kama'^dalu and sakti among his symbols. His vehicle 
is a goat. He has a long beard and a halo of flames.* 
According to Hemadri, the image of Agni holds a jvala 
(flame) and a trident in his right hands and a rosary 
m one of his left hands. He has Svaha, his wife, on his 
left thigh who bears a pot of gems.® 

Two sculptures of Agni, one of the Mathura Museum, 
another of the Indian Museum, may be taken as answering 


I Descriptive List of exhibits of the Nagpur Museum, p. 16, 
/::'Elate^N,;l'ig.' 6.K -'V;: ; .j' 

Anderson rDatal^ 

® For an example, see Vasu’s Mayurbhafija Arch. Surv., p. XXII. 

* i \ 
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to the descriptions given above. The image at the Mathura 
Museum has a halo of flames, two attendants of which the 
one to the right has a goat’s head.^ The image, at the 
Indian Museum, is one of a corpulent dwarf with a beard 
having flames around the body, holding a rosary and a 
Ifawiawdafe and riding on a goat.* 

Metaphysically, Agni represents the Bajo-Owna or 
active principle and he is the greatest manifestation of 
energy on earth. The flames all round his body explain 
his energic nature. His long beard symbolises the fact 
that he is the oldest of all gods. As he is the central 
figure in all Tajnas, he bears a and his wife is 

Svaha, literally iheaning Mantra for libation. A goat is 
also a symbol of and so it is invariably found 

as a vehicle of Agni in all his representations. 


Varuna. — The most characteristic point in connexion 
with the images of Varuna is his noose (Pam). The 
Sanskrit books all agree in this respect while describing 
the representations of Varuna.® As regards the vehicle of 
the god, descriptions of the books seem to be divided. 
According to the BrJiatsamhita his vehicle must be a 
goose, according to Agni-Purana, it is a crocodile, while 


Matsya-Purana makes it a deer.* 

Images of Varuna are comparatively rare in Northern 
India. One seldom meets with a figure of Varuna in any 
museum of importance in this part of India. An image of 
Varuna with the vehicle of Makara (Crocodile) was found 
in a temple of Kangra district.® 

Varuna being the god of water and ocean, the sym- 


’ See Catalogue of the Arch. Museum at Mathura, p. 99, Fig. 
No. D24. Dr. Vogel was probably in error as he took the object in the 
left hand of the figure to be a bag, which, on close examination, I found 
';tp?;be; hothihgvelse :b^ Kimmdaht ^ : ^ 

* Bloch’s Supple. Cat., Indian Museum, p. 90, Fig. 3924. What the 
late Dr. Bloch took to be a ram (mesha) is, in our opinion, the usual 

t Mats 5 ’'aP. 

* T<Tl'4riWSlV«W»I l Ibid. 

6 Arch. Annual, 191S-16, Plate 'XXXIV, a. : 
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fcols m his image, directly and indirectly bear proof of his 
aquatic nature. His vehicle, whether it be a crocodile, or 
a goose, is evidently an aquatic animal. Why he bears a 
noose (Pssa) has not been explained anywhere. In our 
opinion, it is not properly a noose but a net or a rope for 
a sea-man, a fisherman or a pearl-fisherman. This also 
points to the fact that Varuna being the god of the sea^ the 
most characteristic mark of marine activities is his rope or 
a net by which, in various ways, wealth can be earned out 
of and through the sea itseK. That is why we find ¥aruna 
represented as having a necklace of pearls on his neck 
and holding a conch, a lotus, a rope and a pot of gems, all 


having connexion with the sea and water.^^^^^^^^ 

points in the description of his 
image are He must have a pot-belly, the vehicle of either 
a man or a ram, a purse and a club in his hands and a 
crown on his head.* According to the Matsya-Purana, he 
is adorned with rich ornaments in his ears, on the arms and 
on the neck.^ According to the Visnudharmottara he is 
four-handed having a club and a sakti in them, holding 
with the remaining hands, his consort called Vrddi Dem on 
his left thigh.* 

All extant sculptures of Kuvera, more or less, agree 
with these descriptions. There is a fine image of Kubera 
in the Indian Museum with a purse in his hand.® A 
Benares image of Kubera is noteworthy for its novel t3q)e.* 


^ 1 Hemadri. 

ftyt I Brtat Sam. 

'Cf. Agni B. : , 

® fty ^ f^TMjTwa^ I 

: :: i : Matsya P.. 


srXJIscT I quoted;by:Me!m|i&i.;gg:* 
This Vrddi Devi evidently takes the form of Hariti in the Buddhist 
sculptures of Kubera and HariM. 

* Indian Museum, Cabinet 13, No. 3912. 

® The author’s “ Benares Iconographical Notes.” 
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Tiie curious combination of Kuvera with Gaoesa may 
be noticed in an image of the Mathura Museuin now kept 
under a temporary shed attached to it, 

Kuvera, literally meaning ‘ one having an ugly body,’ 
shows in image also many ugly features. He has a pot- 
belly and two large teeth. ^ His prototype seems to be 
the modern Baniya who has generally a large belly owing 
to his sedentary habits. His rich ornaments, his palan- 
quin, his purse, his consort being Frd!d7^^■ (meaning ‘ pros- 
perity’) all speak well for his being the god of wealth. 
His connexion with Ganesa, as in the figure of Mathura, 
may be explained as arising from Kailasa, the common 
abode of both of them where used to dwell the Yaksas, 
Ganas and other hilly tribes. 

Tile eight Dikpalas. — Of the remaining DiJcpalas, 
namely, Indra, Vsyu, Nairrita and Yama, we shall discuss 
their iconic types only briefly, inasmuch as the images of 
these four are seldom met with in Horthem India. The 
emblem of Indra is Vajra and his vehicle is an elephant. 
Vayu rides on a deer and bears a flag. Nairrita’s vehicle 
is an ass and his attribute is a sword. Yama holds a stafi 
riding on a buffalo.® 

Eama.— He is described as having either two hands or 
eight hands. In the case of two, he bears the symbols of 
a bow and ap ari’ow made of flowers.* In the case of eight 
hands, he holds a conch, a lotus, a bow and an arrow in 
his four hands, the remaining ones rest on the bodies of 
his wives. He has ^^t^ wives called Pritiand Eati and a 
symboPpf -a Makara.* ■ 

t 1# ’srei etc.,:Hemadri. 

Vifr 

i' \ A P.; 

I HemSdri. 
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Iki im of this description was found in Bihar and 
is now preserved in the Indian Museum.! 

Kama is the god of iove, youth and desire and resem- 
bles the god Cupid of Europe. Kama literally means 
‘desire’ and his consorts PrM means ‘pleasure and Bati 
means ‘enjoyment.’ The images are an allegorical repre- 
sentation of love and its sports. Flowers are things of 
enjoyment and especially used by lovers. The symbol of 
Makar a in his image justifies his name oi Makara-Ketana 
and Makaraddhaja. Makara is believed to be a symbol of 
sensual powers. 


The Nine Planets. — ^The image of the Sun, the 
chief of the planetary system, having been discussed alreadyj 
the remaining planet-gods. Sc., Chandra (the MoGn), Manga.- 
la (Mars), Budha (Mercury), Brihaspati (Jupiter), Sukra 
■; ^ Ketu need some general 

treatment. Chandra or the Moon is described as having 
either four or two hands with the attributes of lotus-buds 
or a club and Varada posture. He is seated in a chariot 
i drawn by ten horses and driven by two charioteers.^ He 

has two queens on either side called Kanti and Sobha. 
An image of Chandra answering to the above description is 
I preserved in the Nagpur Museum.- 

The following are the brief descriptive notes with 
regard to other planets : — 

; ’ - : :" -^; VEHieLEv 

Mangala . . 4 hands . . . . a ram. 

(Sakti, Spear, Club), Varada. 

Budha . . image like that of Visnu. 

Brhaspati . . 2 hands. 

(a book and a rosary.) 

Sukra .. 2 hands .. .. Chariot drawn 

a book.) by 8 horses. 

15,' Fig. No. 3812. : - 

V : W I 

Cf. also "S!:^ I Visnu Dharmottara. 

® Descriptive List of Exhibits of the Nagpur Museum, p. L 
Plate 1(0,). 
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Hands. Vehicle. 

Sani .. 2 hands . . .. Chariot. 

(Staff and rosary.) 

Rahu . . 2 hands . . . . Chariot. 

(Blanket and book.) 


^ Ketn—Jlke therepresentationofMahgala.'- 

Separate and detached images of the planets except 
|jj those of the sun and the moon have not unfortunately 

| : come down to us. The images are, in usual, found together 

in one slab. For example, we have some slabs in the 
^ Indian Museum containing representations of the Nava- 
grahas.'^ 

i jj Genetically the images of the planets were developed 

II out of the images of deities, who are supposed to preside 

Thus we get the following table on the 


Chandea<Vab.dn'a. (a).® 
Mangala<Kaettikeya, (b). 
BDDHA<VlSNn. (c). 
Brhaspati<Beahma. (d). 
^DKEA < Sakea oe Indea. (e) . 
|Sani<Yama. (f). 
Rahxj<Seepent. (g). 

KETir<MANGALA. (h). 




1 Matsya P. 


■ jrunx: 


jtwflt ^x«c- 1 ” Visnu Dharmottara. 

^ ^'sr?j— Vragg^ w wg:.,. . . . u 

i Hemadri. 

^ i^ffVwwr^ I Ibid. 

^ ■ v». 

^ vjt:— ' 5(WW«T«slT^^’- I Ibid. 

wgwiisr:'>a^pfr)?[ t .Ibid.' 

^ Indian Museum, Brahmanio sculptures, Cabinet 20, Nos. 4167, 
^;>|lO||.ii69,;'C&i|netd7v ’;No;,^ 418^.Y jMsOi’aee; . NinA^Plah^ 
flVibcialSMnsedniv'Buckn ' \ 
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The attributes of water lilies, etc., in the case of 
(Lhandra as indicating his aquatic nature, those of &akti, 
etc., in the case of Mahgala indicating his warlike character, 
those of Visuu, in the case of Budha signifying his nature 
of intelligence, the symbols of Aksamala, book, etc., in the 
case of Brhaspati indicating his nature of penance and 
meditation, those of treasure, etc., in the case of iSukra 
indicating his kingly nature and those of staff, etc., in the 
ease of Sani indicating his destructive nature, and so on, 
have a special reference to the iconic development attempted 
rabove.:;: ■ : v V ' ■ ' 

Bevanta, belonging to the family of SQrya, is, ac- 
cording to Sanskrit authorities, a god riding on a horse and 
his image represents a typical hunting Scene.* 

Some four images of Reyanta have been preserved in 
the Indian Museum.* An image of the same deity has 
been discovered in Benares.® The images of Revanta are 
often mistaken for those of Kalki. It is remarkable, how- 
ever, that the former differ from the latter by the clear 
representation of attendants, such as dogs, musicians, etc., 
hAlorihunthig.^ 'v ^ 

■ lyllliy^'y j; ,:y 

(h.) Footnotes op. cit. 

* i{^v[f<c(TV- I Brhat Sami. 

Cf. sw: wfwr u«rr ' 3^:1 Hemadri. 

® Indian Museum, Bratmanic sculptures, Cabinet 15, Nos. 3621, 
yyyy : y ;y y- ■ ■ ::y y:y -y;:; 

2 See the author’s paper “ Benares Iconographical Notes.” 

* Pt. Binode Bihari Vidyavinode’s paper in J.A.S.B., Vol. V, 
|fb.Ttel909.:r 


CHAPTER II. 


The Orthodox Hindu Goddesses. 


General observations— The energic principle of 
the universe as conceived of differentially led to its various 
minor aspects/ such as the motherhood, the sisterhood 
and the wifehood, in all of which forms the consorts of the 
Hindu gods have appeared in their Pantheon. These 

consorts are called or Devu and are attached to 

each of the principal gods ; sometimes, however, each god 
has more than one or consort who partakes of the 

nature of her husband in dress aiid divine symbols. The 
vehicles of the goddesses are not always the same as those 
of their gods. Laksmi, the spouse of Visnu, has, of course,/ 
Garuda as her riding animal, but Parvati has a lion as hei* 
vehicle/ being distinct from a bull as in the case of her hus- 
band. The Asta-matrilcas share, in a great measure, the 
symbols, the dress, etc., of their husband-gods. The Muhuta 
or the head-dress, the ornaments and the lower garment are 
all strikingly similar to those of the gods. The only clear 
mark by which the images of the goddesses are to be distin- 
guished from those of the gods is the presence of female 
signs of breasts. Another point, worthy of remark in this 
connexion, is that different aspects of one goddess have been, 
in art, developed under different forms. The so-called 
‘ fierce-looking ’ goddesses had all their origin in Parvati 
or DurgS, the energy of iSiva or Rudra, in the time of her 
contest with the demons, Durga, Sumbha, Nisiunbha, 
Chanda, Munda, Rakatavija and others. The images of 
goddesses, so far found out, cover the same historical period 
to which those of the consort gods are usually attributed. 
The fact has now met with general consent from scholars 

that the cult of Sahti is coeval with the cult of the 
PurSnas, both of which being direct descendants of the 
Vedic religion. Similarly, it may be said, with some good 
presumption, that the images of the Hindu female deities 

iliphg/|d-;p:|tfiuch^:^nn|i|t|iif^/ah 

male and their locales also were similarly widely distributed. 
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With, these few general remarks, we pass on to the details 
of our subject. 

Gauri. — -Her image is, generally speaking, the same as 
described in connexion with Hara-Gauri or Uma-Mahes vara 
image. But, in cases where she appears independently of 
her consort, we notice, as her usual symbols, a mirror and a 
trident in ]nace of a lotus.' A variant of the same god- 
dess known as Ambika has also alotus and rides on a lion.'' 
The form of Gauri, according to Hemadri, is that of a 
maiden having the symbols of a rosary, protection, lotus 
and Kamundalu in her four bands.* 

Gauri, tlma and Pcirvati are different names of the 
same goddess, the consort of Siva and consequently, the 
images, with slight modifications, represent the uniform 
type of the same goddess. The examples of the Gauri 
image are to be noticed, with insigxiificant vaiiance^^^ m 
details, in different museums of Horthem India.*’ Thus, 
sometimesj we find her with a lion-vehicle or with Kartti- 
keya bn her left thigh. 

^ * M Gauri or Parvati or Uma was the second 

Tvife of Siva after the demise of his first wife Satf. Both 
the husband and the wife were the natives of the Himalayas, 
and. thus many characteristics of their nativity in the hills 
have been retained in their representations. The vehicle 
of a lion, the white complexion in the case of GamT, the 
skin gannent, the horn, the Damarii, still used by the 
Tibetan Lamas in the case of Siva, may be instanced in 
this connexion. In sculpture, as also ixi literature, three 


.Cf. Also I Hemadri. - 

Our authorities strongly differ from the Kasyapa-Silpa and tlie 
Manasara, books of evidently later date, in respect to the general form 
of the Goddess Gauri. See H. Krisnasastri’s “South-Indian Gods and 
■Goddesses, p. 190.' 

* I Laksmana-Samueeya. 

* q i - sw ' ig ! I fhg! i 

* Nos. 6270 and 3963, Cabinet 15, Brahmanic Sculptures, Indian 
■ Museum, ef. No. 3948, also .cf. Pig. .434, Nagpur Museum, .Fig. D26, 
Mathura Museum. What are called “ Ornamental ” sculptures Br.d, 4, 
Indian Museum, are in realitji' two fine representations of Gauri. In 
one she holds liarttikeya in her hands and in another she holds a mirror. 
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stages of G-auri’s life have been depicted, Ganri’s penance 
shown in her figure standing upon one leg shows her girl- 
hood. Her married life is aptly symbolised by the amorous 
Hara-Gaurl . image, where Gauri is holding a mirror and 
a lotus — two pet objects of youthful sports. The image 
in which Gauri is represented as holding ^her child 
Karttik^ on her lap shows the typical motherhood, prob- 
ably just like the picture of the Madonna. Evidently the 
three stages of woman^s life, namely, the girlhood, the 
married life and the motherhood, have been by the Indian 
artists sculptured in Gauri images,* 

Durga or Ghandi and her different forms. 
—The almost stereotyped form of Durga in Sanskrit litera- 
tui’e is that she has ten or more arms equipped with various 
weapons, is standing on a lion and is engaged in slaying 
the buffalo demon Mahisasura. One of her hands is in the 
posture of hurling a spear against the chest of the demon.* 
According to Hemadri, the image of Chandika should have 
twenty hands,* The other details are all the same as 
described in the Matsya and Agni Puranas. The DiirgS 
reckoned among the' nine Durgas (Hava Durga) has been 
de.seribed as having eighteen arms.* 

Several sculptures of Durga or Chandl with ten arms 
as well as with eighteen arms have been found in Horthern 
India and they may he seen in different 


aroiiEeologieal 


museums.' 


* In poetry the life of Gauri seems to be the real backbone of 
Kalidasa’s Kumaya-Samihavam. 

® SteTWfir ?rqT i . . . . 

Matsya F. 

Of. ’ 

5Tt srTJTqtTJt ' 

f 5 lifWr f 

‘ For ten-armed DurgS, See , Mahishamardini, Sn. 2 (Anderson, 
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The image of Durga or Chaudi is the image of embo- 
died energy. She is the type of central energy and all her 
symbols and attributes emphatically signify the true 
meaning of her representation. All the gods gave their 
best weapons to her, which she bears and her vehicle the 
lion, the king of beasts, is another symbol of energy. The 
fight with the demon in which she is engaged is the fight 
between the higher force vuth the lower force, with the 
resultant subjugation of the latter by the former. 

Mahgala or Sarvamahgala is another form of . Durga 
in which she has the lion vehicle, has four hands but is not 
fightihg with or slaying any demon. Images of this form 
of Durga are common in Northern. India. ‘ 

Ijaksmi.-—Two types of her representation may be 
distinguished, of which we find descriptions in Sanskrit 
literature. In one forth she is azid has the 

symbols of Sanicha, lotus, etc., like those of her cpnsprt. 
The female signs of breasts and lotus are her most charac- 
teristic cognizances. According to Hemadri, she is to b© 
sculptured with four hands with the symbols of a lotus 
with a stalk, a (armlet), a Vilva, aiid b, 8cmMux 

{Gonch). There is an AmritagJiatahj her left side and her 
lion- vehicle.* No iinage of this description has yet Come 
down to ns. The images of Laksmi, commonly met with 
in the museums and elsewhere, have the symbols of Visnu 
in the four hands, 

€at. II, p. 246), Indian Museum, Mg. A38, Nagpur Museum ; tor 
•eighteen -armed Durga, Fig. D 12. For eight-armed, or twelve-armed 
forms of DurgS, see Cunningham, A.S.R., Vol. XVII, p. 30, Vol. X, 
p. 50.' Mathura Museum. 

• 1 wfefT I ^ ^ 

Hemadri.5:'^ 

For an illustration of the goddess, see the author’s “'Benares 
icdapgraphioar Notes.”'; , ' . ■ ■ 

; ) Vprref^fTW I ) b 

:''ys:A?;.See:;'Ai%;Nagpur Museum,; 0.).^Andetsonj:Cafc;:lIj.;}:)p. ASS?; 
Vaisnavi image, Benares Iconogrophieal Notes.” It is interesting to 
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Attother form of Laksmi better known as -Sri lias been 
described as seated on a lotus, holding either two lotuses 

or a lotus and a Bel ixuit {8riphala) in her hands. She 
is bathed by two elephants pouring out water over her. ^ 
One of the most ancient images of Sri has been found 
on the Sanchi gateway. Images of later date have also 
been found in Northern India.* 

The image of Laksmi or ^rl as the names imply 
symbolises the universal beauty and prosperity. Her 
symbol, the lotus, is an excellent emblem oi heaiix yeux^ 
that delights the human sight, the moral sense and the in- 
tellect. The two elephants, showering water over her from 
either side, is a grand sight of royalty and prosperity. 
Mythologically, she came out of waters and thus in sculp- 
ture, her inherent love for water and aquatic objects, is ade- 
quately shown in her showerbath and water lotuses and 
her conch. She is said to be the prosperity of heaven, the 
fortune of the kings on earth and the ideal in every 
house.^® : ■: r ' ■ 

PritMvi.— The description, occurring in the 
dharmoUara, requires her image to be made as having four 
hands, which should bear a pot of herbs and a lotus. 
There should be four elephants standing behind her.* 
Images of PrithivT as a main figure are extremely xm- 

The Varaha image of Visnu 


available in Northern India. 


note that there is a Vaisnavi, Fig. (No. D8), in the Mathura Museum 
-ipith ten arms, each holding a wheel (chakra). 

^ -qWT ’g J i bTrH ' faweaw T I Hemadri. 

^ " Vi 

Cf . Vir 

wrasftvlww n 

qrftwrf •■s'Tinwifrr wt ^srKTHiT?i%rs5:: i 
® See for example, the Figs. ©9, D17 of the Mathura Museum. 

vvtri#)? ^:T®r^ i ■ 




Brahma VaivartaP., Prakriti 
Khanda, Adhaya 32, 3S. 
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eontams ail image of Mahi or PritMvl without any distinct 
symbol. ^ 

The image, in question, symbolises the earth and its 
various products useful to man, of which a pot of gems 
gives him wealth, a pot of grains nourishment, a pot of 
herbs health and a lotus a material for the growth of 
sesthetic sense. 

Manasa. — It is curious thattheP'wrSreas give no des- 
cription of the image of this goddess, which had an exten- 
sive cult behind it. We have a number of figures re- 
presenting this goddess in the museums of Northern India 
and in the Mayurbhahja State.^ In most cases, the figure 
of the Devi holds a child on her lap probably Astika and is 
flanked by a canopy formed by seven hoods of cobras. 
What is known as NagamSta is no other than Manasa 
{Cactus). The juice of tlie plant is believed to have a heal- 
ing effect in cases of a snake-bite. 

this goddess as given in Vasu’s book 
has very little correspondence with the actual representa- 
tions extant. But one point is evident that a canopy 
behind the goddess of the hoods of many cobras is a true 
mark of the identification of Manasa. 

It is recorded in the Puranas that in ancient times, 
people were greatly terrified by the prevalence of many 
snakes and Kasyapa, at the advice of BrahmS and foilow- 
ing the tradition of the Vedas, created many Mantras and 
the presiding deity Manasa (undoubtedly the Indian Cactus, 
the word literally meaning ‘Mind-born’).® 

It is interesting to note that a species of Manasa 
called Phani-Manasa has the appearance of a cluster of 


1 A small image of Prithivi in the author’s eolleotion, in a great 
measure, satisBes the description of the goddess. 

® Erahmanic Sculptures, Indian Museum, Table C, Nos. 39-50, 
3951 ; Rangpur Parishad Museum contains a fine image of Manasa with 
an inscription in the Proto-Bengali character ; Vasu’s Ma 3 ’'urbhanja 
:^Arch.vSurvey, p. XXXVIII.; ■ 

* grr srTimrmr’frT I 

rsTT^ STIHT^ t sf It 

ii 

HW! I Brahma Vaivarta P. 
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expanded hoods of cobras. The discovery of this Indian 
plant so useful in curing snake^bites, seems to be the 
origin of this goddess and partly her representatiOny^^^^^^^ ^ 

^ her different forms.— She is des- 
cribed as having two hands, one of which bears a skull and 
the other a branch of a palm tree (Karnika).' The des- 
eription does not mention any dead bod37' on which the 
goddess may be seen dancing in a representation.* 

Another form of Kali called Kalaratri has been des- 
cribed as having a Vina, ear-ornaments, thorny ornaments 
of iron on her left leg. She is riding on an ass, her body 
is besmeared with oil and her hair is parted uphill. An 
image of this account has been preserved in the DonriyabJr 
temple at Benares. As the description goes, the image of 
Kalaratri might have evolved into the image of Sltals of 
modern times. 

Still another forfn of Kali known as Mahakall has four 
arms with the symbols of a knife, a vessel, a skull and a 
shield. A garland of skulls is thrown round her head,® 
Images of this description have also been found but 
without identification.® ■ 

The allegorical significance of Kali® is one of great 
moment as it has a bearing upon the Tantrik form of 
worship. Kali or Kalaratri as the names mean is the 
goddess of Night, chaos and destruction. Her origin .is 
given at length in the ’which we dis- 

cussed elsewhere. Her very symbols carry the inner 
meaning of her nature and symbolise the destructive 
aspect of nature which interested the Indian artist repre- 

^ '6(^ 'a'i'9Vwfw«TT«n«fr i 

Hemadri. 

* Indian Museum, Brahmanie Sculptures, No. 3941. : « 

® sjuT iUTT 1 j 

I- , Heniadri. ^ :y’ ; 

^ What was described by iCmimBgliam in his Beporis, Yol. Xll/' 
p.- 75 j as' female dmmty.’- m in fact an example of this goddess. ■' 
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seating not a part but the whole of he? mysteries. The 
symbols of a skull, a corpse, a cup of blood and a garland 
of skulls, all show the inevitable last moment of everything, 
which we call ‘ death ’ or dissolution. A branch of a palm 
tree shows the victory of Time (Kala or Kali). Yet she 
has been called the remover of fear (Bhaya-nasini) because, 
according to Hindu Dharma, death is, after all, a gate 
through which the eternal soul passes from one body to 
another. Her wild dance, on an inert human figure, prob- 
ably representing Purusha or Siva (who has eight forms), 
symbolises the darkness, which enveloped the universe in 
the time of creation.* 

shall HOW discuss the skeleton god- 
desses of which Krilodarl is the t3rpicai form. The des- 
cription of her image is as follows. She is devoid of any; 
flesh and full of ribs and bones. Her hair is turned^ 
wardand her stomach emacia.ted. She is dressed in a tiger^s 
skin. Her four hands bear the symbols of a skull, a certain 
weapon called Pat tisa, a trident and a sword. She is oh 
a corpse and adorned with ornaments of bones.’^ 

All tlie so known Chamunda figures are, in fact, more 
in agreement with the description of Krisodarl than with 
that of ChSmuada and should be rightly called Krisodarl. “ 

GHaitllinda.— The mark by which her image is to be 
distinguished from that of Kiis'odari, both being skeleton 
figures, is the emaciated eye.* According to HemSdri, she 


; a . . . . . Manu. 

firwmT 

W 1; Agni ; 

etc., Matsja 

® Indian Museum, Brahmanio sculptures, No. 3943, is not a figure 
of Chamunda but that of Krisodarl. Similarly, the fig. A30, Nagpur 
Museum, the best type of Krisodari I have yet seen, is the one now 
preserved in a temple in Kashipara in Sherpur Sub-division, Bogra 

;®istrict»-?IIi5^ilI^I''I^ I : I' : ' 'I : P ^ ^ ^ ; ;l !■: 'I ■! lI-SXl 

;;IrI(:Seer 

'fTiiwT'€i^vr%^Tfir#Nrg.f%<#iw I Agni P. 
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has ten arms and snakes as her ornaments.^ The number 
of hands is not always constant in Indian Sculpture.* 

The images of Chamunda and Kridodarl are images of 
the mest conceivable idea of fierceness and grimness. The 
goddesses seem to be the presiding deities of famine and 
pestilence.. The word Krisodarl (literally, meaning one of 
emaciated stomach) indicates much of the nature of the 
goddess. Mythologically, as Durga killed the two demons 
Chaacla and Munda, she received the name of Chamunda.® 
The words ‘ Chanda’ and ‘ Munda’ mean the agent of 
Death and the Serpent (the symbol of death) respectively. 

Astamatrikas. — They form a group of these god- 
desses— Drahml and Aindri, Chamuiada, Maheswari and 
KaUmSrj, Vaisuavi, Chand ika. The general forms and sym- 
bols of these are exactly those of their male counterparts 
except the female signs. Because these saktis {ehergies) 
came into existence from the respective gods to whom 
they eventually belong during the war between the gods 
and the demons.* 

Of these goddesses, the images of Vaisnavl, Varahi, 
Aindri and Chamunda and Chand i, are very commonly met 
with in Museums and elsewhere in Northern India.® 

Metaphysically, the eight mothers are the ruling deities 
of the eight passions of the human mind. Thus, desire, 
anger, greed, vanity, gloom, jealousy, malice, want of 


’ 'errSiWT KW i 

. . , .'.I Hemadri. 

® See Vasu’s Mayurbhanja Arch. Snr., p, XX, footnote. This 
book contains some good illustrations of skeleton figures, such as Ch5- 
munda, Bhima, Rudra-Bhairarl, all to be classed as Chamunda accord- 
ing to their descriptions. Gf. A37 Nagpur Museum 

> u<fr ^ Jffiwr’ i i. ’ . 

ftllCyf ; : W t-. Mitrkandeya::;!*.:- 

See, for an image of Vaisnairl, 3939 Fig. Brahmanic sculpture, 
Indian Museum ; Varalfi — the I^rghl temple, Benares, Aindri— 3938, 
fiii|diaw|!|®iBi;|§;|ph(e;.resfe;hJiiS^fbeeh’iteeatedAlre^».®s 
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malice are presided over by Yogilwari, Mshesvari, Vaisnavl 
respectively.^ / V 

From another point of view — -the social point of view — 
these eight goddesses are the motherhood of the family 
and society. These ladies should be regarded and respected 
as a mother, the wife of a preceptor, the mfe of a king, 
the wife of a Brahman, one who is a 8ak, the wife of a 
brother, the wife of a son, the wife of a friend, the mother 
of a friend, the aunt, the mother-in-law, the step-mother, 
the midwife, and so on.* 

Saraswati.— She is generally described as haAung 
four hands. All descriptions give her a book and a rosary, 
but according to one of them, she has a Fma or a stringed 
instrument, according to another, she has a KamandahrJ 
Indian images of Saraswati, except in 
special cases, accord with this description. 

image of Saraswati is found either 
as detached and single or in combination with Brahiha, 
her consort. The example of the former, though not 
many, has been discovered in Northern India.* The ex- 
ampie of the latter may be seen in the Indian Museum at 
Calcutta.' The vehicle of the goddess seems to be either 
a swan or a pea-fowl. But as in older descriptions, so in 
an ancient image, her vehicle appears to be totally absent. 


ftfir ^ wsiT II 

tasjft ^?ST ^ 'q- II 

vrspa i 

«rrfi 

qR'<SlfqwT: ll Varaha Purana. 

WTsvifT nsit:— gvt: vSf Rra'iSt vrqft i 

vSt ^ 5apqi5qgtT II 

. . ., . . .. . . . . Brahma Vaivarfca P. 


* WT fhinwT i Agai P, ^ ; ’ ; ; ■ 

Gf. gnaff .. .. .. 

V ; 'q I Heniadri. v 

* Cunningham,. Arch. Surv. Reports, VoL IX, p. 125. An image 
of Saraswati under the. name of Sarada is still worshipped on a hill at 

3j;'Ahdersdnh-Gat,i;:,I^att-:^ 
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The image of Saraswatl essential^ represents her as 
the presiding deity of learning and devotion. The god- 
dess Saraswatl is not only the goddess of knowledge but 
equally the divine mother who is the spirit of all fine arts. - 
Her book is the symbol of her intimate connexion with 
learning, so is the lute, a symbol of music and fine aits. 
She has a TOsa^Tj (Aksamala) and a Kamandalti v^ 
shew her relation with Brahma ; so probably they prove 
and imply a great truth of the world that learning cannot 
flourish without the eombina.tion of devotion, rnedita- 
tion (Aksamala being an instrument of practicaJ medita- 
tion) and sacrifice. The image of Saraswatl with the 
vehicle of a pea-fowl has not yet been found. Should 
such an image at all come to light, the vehicle would meaii 
that the river Saraswatl (the modern Sarsuti) teems on its ' 
hanks with pea-fowls of several descriptions. The con- 
nexion of the goddess Saraswatl with the river Saraswatl is 
not too obscure to be traced with any definiteness. On y 
the banks of this river, in the land of the 

sages of the Vedas used to represent a truly conspicuous 
seat of learning. Hence in later times the goddess of 
learning was called or, in otherivords, one haying 

a sheet of water, moaning thereby her right connexion with 
the river Sarasivati. 

river goddesses Ganga and Yamuiia. 

— Qahga has been described as holding an urn and a lotus 
and as riding on a crocodile. The vehicle is the most 
characteiistie of her image. Yamuna, another river-god- 
•dess; has an urn in her hand and a tortoise as her vehicle." 

A large number of figures of these goddesses has 
been found at different places in ISTorthern India. ^ All of 
them correspond to the descriptions with an insignificant 

, 5r f^*r wWT ?r>!rT ^ w fwi: i Matsya P. ' 

r ® See “Rirer Go at Udayagixi,” V. A. Smith’s ‘-'A Hist, of 
fine arts in India and Ceylon.” The late Dr. Smith called the Besnagar 
image of Ganga the best, whereas a sculpture of Gafiga now preserved 
' in the Nagpur Museum, No. A43, has been described in the Catalogue 
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variance in details. A well-preserved figure of YamunS 
may be seen in the Indian Museum. ' The images of Ganga 
and Yamuna have been rather used in sculpture as decora- 
tions of the door jamb than as separate and principal 
images for worship. 

The meaning of these images is perhaps more than 
clear. They repi-esent the two most sacred rivers of 
Aryavarta or Northern India. The urn, in each case, 
is the most common symbol of household pot for fetching 
water. The two vehicles of a crocodile and a tortoise 
are extremely appropriate as the Ganges swarms with 
crocodiles and the Jumna teems with tortoises. 

are sixty-eight in number, 
the description of each of which is given in the Saiiskrit 
York called the 

so far as I know, do not give such 
aecofints. The Yoginis are attendants of DurgS or Kali 
ih the same way a^ Bhairavas are the attendants of 
Rudra br ^iva. They, as well as their images, carryj 
howeyeiv onijT^ a subor&nate importance. Thus we refrain 
fihm cliseussing them to any detailed extent. In Gentral 
India the images of the Y oginis, though not oocupying the 
prinoipal position in a shrine, may be seen for details and 
comparison.^ There are temples in many parts in Northei’n 
India known as “ Ghounsat J ogini ” temples (Skt. Chatuh- 
,sastr YGgini).: • ; 

Though, as is appareuGy seen, the images of the 
Yoginis signify their general character as the attendants 
of Durga, yet there are abstract ideas ' behind them which 
their names clearly imply. As, for example, one Yogini is 
called Ksema meaning ‘ auspicious,’ another is called Lalasa 
or Agreed,’ and so on. As the name Yogini suggests, they 
ought to betray a meditative nature. But the appearance 

of most of them is fierce and ugly. Thus, like the 8aMi 
images, in general, they comMne both the fierce aild. hie^^^^^^ 
tative aspects expressed in the poses of aUtheirrepresen- 
:tafciphs.y:- ,, ■ . ' ■ ■ 

3:5" ?;TTHhiaff:Sus0am,>I3rahmaniO: sculptures. 

® Quoted by KemSdri in his Ghaturvarga-chinlamani. 

;:;y;;g;:|gGu3hijhghaBXj.Arob^S.. R^orts,;. VQl. ;IX, A 


: CHAPTER, III. 

Asanas, Symbols and Dress in 
Beahmanio Art. 

The Mudras. — Mudras have not been given so 
much, importance in Brahmanio sculpture, as they have 
been in the Buddhist iconic art. Mudras are certain 
positions of the hands and fingers assumed by the figures in 
a sculpture to symbolise certain mythological fact or some 
benign action on the part of the divinity. The BhMmis-, 
parka-mudra, for instance, in Buddhist art has a my- 
thological episode behind it. Brahmanic images ha.ye 
only A Maya and Fam& mudras in common with the 
Buddhist sculptural figures. The reason why jhMdras arh 
less important in orthodox Hindu art may be explained 
by the presence of their substitutes in a great number 
of weapons and attributes held by the Brahmanic deities. 
The Buddha figures are generally devoid of any such 
weapons and material symbols. Again the mwdraa in the 
Brahmanic literature convey, also, the sense of certain 
symbolical marks of paint borne by the devotees of differ- 
ent religious sects. These mudviis or marks have names 
for them according as they refer to the gods concerned. 
Thus nineteen madras are known to be of ATsnu. Some of 
them* are, saihkha, cakra, gada, padma, s'rivatsa, kaus- 
tuhha, vana-mala, etc. Siva has ten mtidras sacred to him, 
sc., the lingam or the phallic symbol, the trident, the 
rosai’y, dmnaru, etc. Surya or the sun has one mudra, 
namely, the lotus. Ganesa has seven mudras, some of 
M^hich are the tusk, the goad, the axe, the rice-bail, etc. 
The mudras for Saraswati are the lute, the book and the 
rosary. Similarly the mudru for Agni is seven flames. 
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Thus it is obvious that iii orthodox Hindu literature, the 
muck as are the symbolic reproductions of the characteristic 
emblems of the divinities and not, generally speaking, the 
peculiar positions of the hands and fingers as those of the 
Buddhist figures. Such mudrus as of the latter kind are 
usualty assumed by the Hindu devotees and are really more 
for the worshippers than for the worshipped. The few that 
may be seen in Brahmanic sculpture are described below. 

mudrCis hx the sense of marks as detailed above have 
a special importance from the iconographie point of view, 
inasmuch as they appear to be the key-notes of the charac- 
teristic definitions of the particular deities. 

— ^Literally'Abhaya’nieans' 
‘ noi fear ’, i.e. protection. In this posture one hand should 
be raised with the palm outwards. Many multi -handed 
iinages of Brahmanism represent this mmd/ra in one of 
dheirvhands. r /::;\:^ ^ 

' mudra.— In the posture: of ^V:cifr00^ 
(‘ conferring a boon ’) the hand hangs down with the palm 
inwardsv^^ of gods and goddesses mostly show 

this posture in one of their hands. 

subject of JsaMas is likewise hot 
informative so far as the Brahmanic images are coneerned. 

literally means ‘ sitting ’ or ‘ the object to sit upon,’ 
but as understood in the Yoga literature, it signifies a 
variety of modes of sitting partly with the help of which 
abstract meditation is performed by a devotee. Icono- 
graphically, the Asana refers to the particular positions 
assumed by the deities, male and female, in their sculptural 
representations. Asanas are, in fact, physical postures of 
the legs and feet just as mudras are postures of the hands 
and fingers. The Brahmanic images are to be seen mainly 
in four postures — namely, the standing, sitting, riding 


wrw wsw JiNmg!; i " ; 

''93WWT ?r*iT 

The Mudra-prakarana, in Tantra*sar&. 
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on eitlier a Teliicle or an animal, and reclining. Strictly- 
speaking, thelsana ought to have reference 'to sitting only ,* 
but, in point of fact, so far as iconography is concerned, it 
has come to have an extended meaning and includes the 
two other postures mentioned above. Thus, the Pratya- 
hdMsancP, though, in fact, a standing posture, is an illus- 
tration of this extended meaning. 

The reason why the images of the divinities have been 
represented in Asanas is probably evident enough. The 
images constitute one of the several ways in which prayer 
or devotion for the Divine in the Hindu sense is performed. 
And needless to say also that all forms of Hindu worship 
are governed by the practical side of the Yoga philosophy. 
Thus, in the Patanjala philosophy, the Asana has been 
discussed as an important topic. Some of them, as given 
in the Yoga philosophy, are— the Padmasana (iotusj, Vira- 
sana (heroie), Bfaadrasana (decent), Svastikasana (like 
the mystic sign), Band asana (staffs), Sopasrayasana (sup- 
ported), Paryankasana (bedstead), Samasamsthanasana 
(evenly balanced), and so forth.' Besides these, we possess ; 
accounts of the Jnanasana (wisdom), Vajrasana_( thunder- 
bolt), yogasana (abstract meditation) and llidhasana 
(the archer’s position). Of these we detail below Only 
those that are commonly to be met with in connexion 
with the Brahmanic images. 

Til© Paidmasana.— It is a kind of squatting posture 
in which the heels of both the legs are dra-wm to touch the 
upper thigh joints. According to some authorities, the 
toes of the feet should also be held by two hands placed 
cross-wise at the back.® With the exception of the last 
condition, many figures may be found in this posture. 


‘ I Patafijala Sutra 46, Sadhana Pada. Commeuiar 5 ’- 

by Vyasa,— ftrrew, sufwsr, . .■ . . . . . t 

Eudra-Yamala-Tantra, patala 23, verse 27. 
|g|SAaialgaf WTKfi 

Aceordiug to Vasistha— quoted by Vijaan Bhikkbu in bis Yoga- 
varttika (Benares), p. 173. ; : ' ) ' 


*:■ 
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THE YOGASANA. — A cross-legged position in ■which the 
hands should be laid on the lap. ‘ A considerable number 
of seated figures in Hindu Iconography is to be found in 
this posture.'^ 

THE VIRASANA. — -The mode of sitting m ■which one 
leg ■^viil have to be placed on the knee of another and 
the other leg will remain on the ground.^ Images repre- 
sented in this posture are not rare."* 

THE SVASTIKASANA.— The erect posture of squatting 
in ■which the digits of feet are placed at both the pits of 
the legs and thighs.® Examples of this style of sitting 
are usually met with in Brahmanic sculpture. 

FARYANKASANA.— A particular kind of posture to 
be practised sitting on the hams. According to Vasistha, it 
is nearly the same as the Vlrasana. The word ‘ Paryahka ’ 
means ‘ a couch,’ f a palanquin ’ and thus, it appears to bp 
the kind of reclining posture, in ■which one trayels in A 
palanquin^ The figure of the Ananta-sayi A^snu may be 
described as having the posture of Paryanha. Referrmg 
to the meaning of couch and the connexion with Virasana-j 
we may describe the Arddha Parpanlcamna as the posture 
in which one leg is allowed to dangle freely, the othw 
being folded up horizontally. Images represented in this 
posture are abundant in number.’’ 


Rudra-Yamala-Tantra. ; 

* See for illustrations, the seated image of Visnu from Mathura, 
j'th:e::seated:images:of::Yiana,^iva'fromGadwa.-; 

^ssr^rr^T ftxTOsrfkffftsm ii 

, , Krismnanda’s Tantra-sara, 

lj Vasistlia, loc, ciL 

Note, for instance, the seated image of ^iva, Nagpur* M* A* 2L 

® Vide the illustration of theAlarhe^a-murti of Benares ©.xplored by 
' Vide illustrations of seated :Hara and Gauri images, the image of ' 
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posture ill -which the 
lower portions of the legs are inversely laid upon both the 
thighs.' The palms of the hands will rest upon the thighs. 
Examples of images, in this posture, are rather rare in 
^Brahmanic sculpture. 

THE , ALlDHlSANA.— A kind of archer’s attitude in 


which the right knee is advanced and the left is retract- 
ed.* The statues of Varahl, MahS-Laksmi are to be found 
illustrating this posture. Another variety of this posture, 
rightly speaking, the opposite of this— is called the Pratya- 
Udhasmia in the mode of which, the left leg is advanced 
and the right one is retracted.* In this posture may be 
found represented the images of Mahisa-Marddiiii or 
/ KatysLyaiii-Durga. 

- ; THE; SOPl^RAYASANA-— The kind of sitting postufe/in ; 
■which the knees of the erect legs are placed against a 
wooden bar called the “ Yoga-pattaka ” (called 
in the; vernacular).* Many images of ancient India may b^ 
noticed for this posture in iconic representation.*: 

THE SUKHlSANA.— There is no technical description 
for it to be found in the Sanskrit literature. But it means 
literally ‘ sitting at ease.’ Thus, it comes to be nearly the 
same as what has been called the Arddha-paryankaemia 
(vide ante). 

Tile S jnib ols. —Symbols stand as the inf allible con - ; 
nections between the main ideas and the corresponding 


-I "'.'oi l I 

i,Si. - . ■_1. : .1'— I '. ■'-* rr ' i - - " 

: sRf I Taatra-saxa. : 

::pp; : , Atoarakosa. 

ftuw li 

1 ' Agih Purana. 

"* ■4l'jjnrg'*jv^Jna 'CwratEj 1 -ygcaspati Misra’KS Gloss , to Patanjai 
SStras No. 46. . , ' '' ^ ' I- ' , , , . ' , 

^ Take, for lUhistratioUj the'iniage of Brahma from Garh-wa, show- 
ing clear indication of this mode, of -sitting. 
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images, Avhich may be regarded as tiie outcomes thereof. 
The distinctioii, which exists amongst the essentially sepa- 
rate ideas, is carried and retained by means of symbols. 
Iconographioaily, the symbols serve as the i*:eynotes of 
correctly identifying an image and distinguisliing it from 
all the others. The whole i&a of a deit}^ appears first to 
have been conceived in a symbol or two in an abstract 
form and then was expressed in art in the shape of speci- 
fic material symbols. The abbreviated mark by which the 
idea underlying an image becomes at once conspicuous be- 
fore the mind is what is meant by a symbol in ieonography. 
Thus, for instance, the symbols of an urn and a dolphin in 
the case of a female deity at once strike the hejmote of tM 
idea of the river goddess Ganges, blow, the question arises : 
vHbwhre the symbols^ in Indian sculpture: ?:; i 

;a:general way, it may be;said:that they have been he|h 
: Sented; : as; :accessories: : ';to: .the main . figures:; by wea.pb|iSi,|: 
yehieles: and;; certain peculiar m 

;:bbla;stahd^Tn fact, as the ‘ conductors’ between 'thedmage;; 
and its;idea.:^ observation of 1 he elephant' in' the;' 

iihage of Indra brings back the whole idea of royalty M 
which an elephant used to be a fundamental to 
' Tlie;buil, 'in India, is a symbol of : Dharraa and • wasj;- thu 
used as- of Siva,; the great T^ 

meanings of these s3niibois have been given in the presiding 
chapters in connexion vnth the deities concerned. Sjmihol- 
ism was no doubt, in practice in other ancient countries of 
the world but certainly not to the extent and perfection as 
was reached by India in her iconic seuipture. That is why 
the art of India has been called ‘ the symbolic art ’ by some 
of the western thinkers. The symbols of fish, the peacock, 
the serpent, the bull, etc., were the only ones used in differ- 
ent countries to express certain spiritual meanings.' But 
nowhere, as in India, perhaps, sj^mbolism was developed 
and w'orked with such wonderful definiteness in both art 
and religion. The 'Balagrmn. 'mhhm and the Biva^ lingam 
are the examples of pure symholism. Syiiibolism in^ Indian 
presimiahiy unlike other eoinitrieSy' forms a particular sys* 


^ One of the earliest - symbols ' pi, tlie- saYionr was the fisli. Tlie 

symbol of the peacock stood for' immortality,, that of the dragon or the 
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tern of upasanU or worship called the Prakkopmana. It is 
indispensable, therefore, in dealing with our subject, to 
give below some important symbols of Brahmanic gods 
with their technical meanings. 

SRIVATSA— It is a symbol of Visim. It is described as 
a curl of hair on the breast of Visnu. This mark 
can be seen on the images of Visau as Vamdeva 

^ARNGA.^ — The bow of Visau. Probably it was made 
of horn. 


CAKRA (SUDARSANA). — The discus of Visnu. It is 
said to be full of lustre and of sharp edges^ and is 
said to have been given by ^iva to Visau.l 

SAMKHA (PANCAJANYA). — The ponoh of Visau aS Vasu- 
deva. It was used by Sri Krisna as a sort of 
bugle for military and other signals. It is said 
to have been made from the bones of a whale. 

GADA CKAUMODAKI).— The club of Visn« Another 
name for this mace is Kaumodt. 

^tJLA (OR TRiSULA).— The trident of Siva. It w;as 
used by him as a spear with three sharp heads. 

KAPALA.— It means ‘ a skull ’—a symbol 

as he wsks called Eapalabhrit {a, bearer of a, skull). 

PINAKA.— The bow of Siva. 

KHATV.SNGA. — A club or staff with a skull at the top 
considered as the weapon of Siva. 

JATa (KAPARDAKA).— The matted hair of Siva. ^ 

KAMAljpALU. — A water-pot used by ascetics. It is a 
symbol of Brahma. " , ( ■ 

SRUK. — A symbol of Brahma. It is a kind of wooden 
ladle, used for pouring clarified butter on saori- 


turn'll 



AiUarkosa 

* 


Hemacliandra. Also, 

Ksira Svaml’s commentary to 


wff: fhr: STW: I 

Vamana Parana, AdhySya 79. 
Por the origin of SudarSaM, 8 &g the mythological account infra. 
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ficial fire (usually made of trees like Palasa or 
hhadira). It measures one yard.* 

SRUBA. — A symbol of Brahma. It is also a sort of 
sacrificial ladle. It measures one cubit.® 

KU-SiPIKI.— A bowl-shaped vessel. It is nearly the 
8&me SbS Kamandalu. 

AKSAMaLA or °SCtRA.— It is a common symbol used 
by several deities, more especially by Brahma, 
Agni and Durga. It means ‘a string of beads.’ 

It is generally made of seeds, corals, 

gems, etc.® 

liAppuKA.— A symbol of Gane^a. It is a kind of 

round ball of sugar, wheat or 

PAEA^£r.-£--A battle-axe. It is one of the symbols of ^ ^ 

iAETI.— A kind of missile, probably a spear. M 
weapon of Skanda or Karttikeya. 

five arrows, being the r 

symbol of Kama.* 

have been 

with the help of the Sun’s rays. 
Pmana gives the legend of its 
made from the bones of the sage Dadhici 
killing the demon Vritra,® - 

k ® 'siwi^i' aiNftrsjfirftNt r ' ^ 

VI s# , 

I SabdaratnavaU. 

Also, ^ vr^imt 

w^fa I srrswm "^^sgws^wrf^^iTgw: l 

Katyayana Sraata-sutra, commentary. 

® The spiritual meaning is— W UJpwr ?r<ptlwfsrfiUi?rT 

.- ' - k' 

* The five arrows are— wr?^t^T^ ^ ■3fT«wpOTiPr«lT | taw%fir 
SRU?^ sptffwTrr: i tre Tf^NTsi!: ■JCtr I Bharata quoted in the 
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a symbol of Vanina- It is also 
of Durga. It means a noose or a cord. ‘ 

! DANDA. — A staff. Tbe sceptre of Yama, the king of 

It is a symbol of authority 

and punishment. 

I CARMA.— Literally, ‘ skin,’ — it means a ‘shield’ which 

is made of hard skin. It is one of the weapons 
iv1l:^V':;;:;^^^ of DurgS. : 

||i; ; ^': ; KHETA— A shield. 

VALLAKI— The Indian lute. An emblem of Sarasvati. 
PAOTI^ A.— A kind of spear with a sharp edge. It is a 
III ’S > ;v:v- /symbol of Kri^odari.* 

||||||::|:|l;:/ ; I • ^v|;:' v:l AMRITA-GHATA.— A vessel containing /nectar.::-/|;It: is'':a| 
til /^l::; I symbol of Laksml.' ■' |; :l|' :'|'‘ 

j|||l||/|||/|"' V ■/ :; ;/' SRI-PHALA.-— The Bilva fruit.;- It is, ' alsOjIa symbol /of ;■ 

Laksml. 


Dress.— The subject of dress has not been treated 
anywhere in Sanskrit in any monographieal treatise. The 
materials concerning it lie scattered here and there, 
in promiscuous contents, especially in books of the kavya 
and the dramatic literature. Generally spealdng, the 


varieties of dress were largely dependent upon local influ- 
ences and in Hthic art, they were liberally governed by 
different centres of Indian art. The types of dress, includ- 
ing ornaments, are to be determined by the class of repre- 
sentative people to whom it should fitly be apportioned.^ 


'■"''' ."C-'r- , I,., ..'..../ , ■ „■ , CT ii r,— .-^ I , II ■■ .-T r-i «. - fe-.- T-. - r -r-,r ■,/ 

I :||| :-/| ■ :?/ .|' ^ ^sjscTir^TW. (• ■ 

: K‘ / ^ MatsyaP.jAdhyaya 11. 

Again, ^ysrs^T f¥OT4raT i 

|/Bkigayata/P.,/:SkandEa/6. / ./' I; I ■ ■ 

‘ w; srm ’sw vtwTf% »t# 

sRifw®/ . . . . 1 yaoaspatya-Abhidhana . 

' «rT»n%6f^R^Tfk,^wiir^ll^iBharata-Nstya-l3stra,21. 
op. also ’^rrsjf l VarSlia Mihira’s Brihafc 

' SatpMfcS, okapi '58. . I,/,,"/ '■ , , ^ 
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Thus, we find the kings wear the royal costume, the war- 
riors the military dress, the ascetics the hermit’s robe, the 
ladies have their own dress, especially rich in ornaments 
and gems. Iconographically, Visnu (whether, as Vasucleva 
or Narayana), Indra, Kubera and others, w^^o represent 
ideal royalty, pxit on gorgeous royal dress, ^iva, .Brahma, 
Agni and others, who represent ideal asceticism, put on 
the requisite robe of a Yogt. Likewise, Surya, Skanda 
and others, who particulai’ly typify martial activities, 
are dressed in military costume, in arms and armours. 
Dimga, Laksmi or {§ri, Ksli and other female deities 
are attired, in sculpture, in various ornaments and jewels 
as fit for ladies of a high social standing. The colours of 
garments have also been mentioned in Sanskrit books. As 
this points to the fact that anc images used to be 
painted in colours, aeoording to the divinities they referred 
to, we are also informed that such colours for dresS^^^ t^ 
chosen as would match the particular complexion pf a 
deity. Thus, Visnu, who was of a bluish colour, had, 
ill representation, a yellow garment. Similarly, Sfirya,^^ 
Brahms, Laksmi, who were of fair com piexion, were robed 
in red clothes. With these few general remarks, w^^^^ ptp-^ 
ceed to detail below some technical expressions of dress 
and ornaments as particularly referring to the Brahmanie 
4inageS.l VO; t 

Y ANAMA LA .—A long garland of woodland flowers, 
such as was usually worn by Visnu as Vasudeva.^ 
KAUSTUBHA.— Name of a celebrated gem obtained 
with thirteen other jewels at the churning of the 
ocean and worn by Visnu on his breast. Accord- 
ing to the Bhagavata Purdna, it is a kind of 
ruby ‘ brilliant as thousand suns.’ 

KEVORA or ANGADA.— -An armlet. It is one of the 
ornaments worn by the figures of Visnu on the 
fWMog;#'v;pppet;almas,^' o'. V 

KUNBALA.— -It is an ear-ring. One of the ornaments 
of Visnu and other gods. ■ 

T I- ^abcla-mali. ■ ^ 





I’l . Bbarata’s 'Natya-sasfcra, oliapter 21 * '' 
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KIRITA. — It is a high diadem or crown as wosn by the 
figures of Visnu. According to ancient Sanskrit 
texts^ it; is the sam 

PITAMBARA. — A yellow robe. It also means Visnu, 

UDICYA VESA. — Literally, ‘ the dress of the north.’ It 
is spoken of in connection with the image of 
Surya, whose cult is said to have come from the 
north. Thus, the dress of Sorya is similar to the 
dress of the people of the Himalayas. The long 
covering of the legs and feet all 
support this conclusion. What are commonly 
believed to be ‘ long boots ’ of Surya are, in fact, 
a pair of hose as worn by the Tibetans and other 
people of the hills to serve as shoes and socks. 

COLAKA. — A garment reaching to the feet. The image 
j- : of ; Siirjhf ;is ;to: he-hlothed \ih;;a ’.coMi&ai® 

KRITTIVASA. — A dress made of skin or leather. It is 
an epithet of ^iva, who, as an ascetic, used to put 
; ’ ::; :::mnvthe tiger’s; akin;- . -i; 

JAT.AMDKDTA. — A crown made up of plaited hair ‘d 
It is commonly noticeable in the head of a Siva 
image. 

S^tJKLAMBARA. — The white dress as worn by Brahma.^ 
CIRAKA. — ^A necklace of pearls consisting of four 
strings. An ornament of Skanda. 

KARIfAVALl. — A kmd of earring, specially applicable 
to the ear-ornament of Parvati and other god- 
desses. , h ' 


! if # tigtsf iur 1 UJivala Latta. 

Vide, also a short paper oa the subject by Mr. Ojha in the Bhan- 
darkar Commemoration Volume. Here, the author takes kinta as a spe- 
cial kind of muhuia. But the distinction seems to be arbitrary as the^e 
pa.3sages may prove : — “ '•f^:<rT^fsr:.|it<a (Vrhatsam'") 

“ftvw (Matsy P.). 

* • • • Vide «»4<e. “ Places of pilgrimage.” 

® afffgWTwrt ^TWT Eumara®, !. S4,„ 

■i g'f® I Natya-dastra, chap. 21. 

* Himiiarly, the cloth df Agni is red, that of VSyu is of varieghted 
colour, that of Kubera is "sphite, ■ 
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LAlSBAKA. — ^Pendants. It forms a part of Gaurf s 

::;;^';VornameBts. .' v^-':;:;''^^ 

KARNAPURA. — An ornament for ears shaped like a 
flower. It is mentioned in Sanskrit books in con- 
nexion with the representations of Psrvati. 
KARJflKA.— It means an ear-ring of a round shape. It 
is to be noticed in the ears of the image of Ksli.^ 
MAJJI-KU^pALA.— An ear-ring set with gems. Ku^dala 
is spoken of as a full decoration for the ears. 
The image of Laksmi has this ornament in her 
: ears.,, ; ; 

K.UNTALA LAKA.— The waving hair of the head. ; 
MEKHALl.-— A rich belt of jewelry, which covers the 
loins . Technically, it is composed o| eight strings. 
MeMals is one of the ornaments of Sri or Laksml.® 

■ are pearls.^ V ■ 

KATAKA.-— A bracelet of gold. It is an ornament Of 
'Laksmi.^ 

ItAKGUKA;--^ jacket. It is a dress fitting close 

of the body. 

armour. It is a dress of Laksmi but in her case, 
it is, no doubt, a female bodice."* 


w^tr i^iHT^seMwT. I Natya-Sastra, chap. 21. 

XW 'S^T: WIV: ■'rafwTIlfk: II 

IWWTXT I Natj^a-sastra, Ibid. 

wipsKwrft' fpsfr 

xw msn Ibid. 

xi'Prr® ^ i ^ ^ 

lafiWT^ fesx# “g ii MMihL:"^:;. 
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APPENDIX A. 

SUPPLEMENTARY TEXTS ON IMAGES. 


Three forms of an image : — 

Traft «TTWr f%^T I 

fi rs ug r f i-srt m ^ ygr g 

6ukra-niti-sara (Jibananda, Calcutta) 


fT^^T i 

Vf « <t:il 

?l'>nrf ^^urr fei; ii 

Ibid. 

Specificationofhandsforsymbols:— 

^vrsj a[?(T^ ^ i 

-STf il 
30:^ I 

*ng^# STT ib?f ! 

Ibid. 

Colon ring of images :— 

^KftWTKfsa’s^nrm^-^wi^: 

; •StfJWr a«jgp3sf^' lerejR’^c: ^WI II 
^anr ^t is IF«f® g fbrr g Kfsiit i 

JTTwft- a'^as^iir! g ^ r ^ 

Kra#! mw t:f«®' ^ aanf^'? 

®rig wrf%5T 


Sada-Siva ; 


: 7gi||)« 

^?PTTTO’^Wft'9s3i#tf¥: 'g'^lfsrg: |j 

.■7 ,' Yayu-Purana. 
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Gailirl 


Skanda : 


wlnT^TO^fsrNT^ I ” 

Devi-Purana. 

fim:: Wm s 3 N: 

W T 3 '! 3 T I 

wrarlsiNs^^nw ^fai'sVr i 

Quoted in Vacliaspafci’s Tuiiidana-paddhati. 


Ganesa 



3jstTst*i spct^rr: i 

21<^fST!JINSI — ftsresasi^’lrf^snq; |] 

Sukra-il'iti-sara. 

■Maha-Laksml:— ■ , 

■ wig^# si^ ^3r tfrsr<nN^ i 

sfTJi ig^ j! 

■ Markandeya- Paran 

Vasudeva;— 

: grit^: fwfSf: TUPfi: 1 

?Bt' l il. ; ; 

Naradiya^Paraaa. 


•Laksmi ': 


Hayagriva ;- 


:f ffe 1 %^ I 

§ II 

Panca-ratra. 

?: I 

'?NfsrWK- 1 
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Indra : 


Yama : 


Nirriti ; 


'W 3 i 31 ^ ^ i 

=^ 3 :^ ^ 3 :t: t^Tfrf 

ftif f^ 35 psrr: 

Hemadri, 

=g-g^ 3 IW i 

^THTcT^f 3iwr wrar rf^ WT^ 'Sr^ ^ ! 

#]-^?WT gsffw’C'iPlftWT 1 

3115? ^?^a^sr?r f%f}'^ I 

3rrt ^■^r: 3g«ri 

y«{v(isfi!sj' 1 

Tuladana-paddhati 


g^^rW^^IWTI^it 3 |fKT 33 nc: 1 
'€ srn^t: igsi(W<i!( 3 rR ^?t: I 
l^-dTcraiwt "sra-pfl "w ^rpc% i 

c* N s. 

ff^T aRT^ aTiff: 3ttl'4j-sag«^: 1 
Tffr ^fW^S%’!l'?^' 3 fr: I 
^ssr '^iwfwt "sr ^wsft: i 
^"^rtTfr ^ ®rrarmTwrf^»l?rf 3 j \ 
WT<gT ?r«TST?;JRft Wtg; 11 

wt: gs?: w'y%# l«j:5i|sn3; i 

^nwr ?({%% fm f^grf i 

't^Tltst^r^PC ^tej^st-spq; ! : 

w WT% xf^ g 3 «'r<%f I 
^ xrrsw: ^r#: ^r#T i 

Ibid. 


3T^^, *«STir5^ -:,: I',,, ' , 

WTt'J 15WT'»^WC^T I 
TfiiRWx^T f 

garift' g - ai mg^ t ' wi i nwr g ’^Twwi i 

iiiSillisailsMii^ 



^:AP?enbix:;:a' 


II 


Yayu 


'^WT f%»|' :i'" 

,,WWT fimi 


Yaisiiavi:— 


Garoda. , 


' wi?T ^ t^fft ^iFr? 5 frf%l 1 - i... / 

Laksm^a-smhgmha quoted by Heiitadri, 

mwT w^sprsi?^: ^ 

w^psrTwmw'..i:. 

' TOTTOT'g ,apOTsr ^ft^filwT;r ' ' :';:::l', 

■w^ g ^ i' ' : ' " ' 

; 1 %^ 53 fr. -I':' ; ; 

I:-;/-,. ■;: -I' ' ■ ■ ¥isnm*dhamottam^^^^^ 


'.SaraBY'ati':;- 


' mxm^t ^ ^fwHt f I, ■ . 

^ 5[f%% '^,'j-, , ' 

:. '^m4: «rw,.^T5rT 

%(§iir ;^T '^tg i : :: '; 

.//■/■V-'. 


Prajapat-i :- 


SuUhartha-SamMta , quoted in Hemadri-Dana-klianda. 
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."APPENDIX 'B... . 

BmmmyicmoGRAFEJCAL.^ 

some 'time^ I was' examining and exploring the southern 
of" the ^ city of Benares and' came across 'some ancient 
^ : images, and,. statues, worthy of attention and Ml of iconographical 

, • iiiterest.. , They are not in -their original sites^ some of ^ which could 
known from inquiry., A few of the images though ..mutilated * 
'''v;.:.;:; ^ casually worshipped, and others are lying uncared ^for at 'the. 

, foot of trees or on the bank of a sacred tank. The images .may, 

. ' be -described one by one^ 'by. the help of , illustrations entitled 

Pig,., ',l.~Pound at a place' near the. ".purana 'durgabari;.,''iii',' 
against a wall. .- ' Its provenance is.;:- .unknown.;:,-"; A', 
a-form'-of called BarYa-mangala.": ! It.', .''.has-': 

^ four 'hands, '"all broken more or less. '■ Only" the low.er left ^and-.thev: 
3||,;;;\:A:,"'.V;.y^ ;;.;..,,^;^lower -.right;, hands, are distinctly visible. The left hand,h0lds:a. 

^ fruit presumably Matulu^a plmla {citrus medica) from its appear- 

the' Aight one . is -in' the : Varada .'"po'sture,. ,:-'.'"T.he.re';;;is,-„''a:" 
;.- lower- garment-. from the waist down ^to .the .feet.;' A ^ girdle. •.'.'fastens;' 
'; •., 'her cloth" round the loins. The female 'signs 'Of .breasts '' are trace-; 

111;;:';,;:;;;;^^^ ; -:'':aMe,.- ,• The "deity stands 'by the side of 'her vehicle, ;a' lio'n. reclining; ' 

feet.' •'The figure appears to be' very.- 'ol'd. /';'•; 'The '■:c.'on-.: 
:-.•. '■.•s.tructmn :of .'sueh sculptures' due to the'T.antrik,-'infl„ue'nce.'.'of'-the''^^, 
i.|; ";■• ;' 'Pala kings 'is generally' attributed to the period' between '';8OO-12O0'" 

, A..-D.; The;';.cognizanoe of lion .. and Ifdtuluhga ,flower,.^'as 'parts.;of'' 
agrees, .with the , Dhydna ot Sarva-mangald which I 
quo.te. -the .footnote^' 'and therefore ••'..! •'m.ay-.'': call ;..the'. .'.'•'figure,';": 

moasuresA'':x^3-'. Made of buff-coloured sand-stone. 

in a broken miniature shrine situated 
house, ;in"the Mahala called Daunriabir, 
Thana.'* The figure is said to have been re- 
||;;',;;,.;i;|'.,;;;;,: ;the.''foo.t 'of :a fallen Nim tree, where it was originally 



Reprinted from the Journal of the U.P. Historical Society, 1921.. 
^ The Hindu Scripture' strictly forbids any worship of mutilated 

.;';lmage's-.'":.' „• ';:•.; ' ■" 

The figure is now in the author’s- collection at Benares. 
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:$itiiated. It is an image 'of'-VaisnavI^ the consort of Visau^ seated 
in the postnre called Anldha-pafyahhasana, The whole body is like 
rliat of Visnii with the ^differenee 'that it' has the female sign of 
two plump breasts. , 'The.figurehas four hands hoMiiig the canonical 
attributes of Visnu, so.,. discus club ^-oonch-shell and lotus (broken 
' ■ ,a.way)., ' The godd6Ssf,w'ears a Mnta-muhuia and is ■ richly^ . adorned''; 

, - with- ornaments. ' An elaborate Fanamala hangsTound her body. ' 
iv’i , .'On the waist: may be seen several pendants, of ornaments. On the,'^ 
-.back panel of theimage are five fiigures of the .same' deity carved,.' 
: in relief. ' ■Probably' they' are due to' the Kayavyuha or miracles of : 

; ' the goddessv ' The Dhyana of the image is given in : the footnote.' ' 
The figure may be ascribed to the Gupta period from a oomparisoii 
of the Vaisnavi figure of the Indian' Museum MS*; 2 of the Gupta^ : 
."gallery. ' 

It measures Buff-coloured sand-stone. 

I y '/Pig.;-, '3.— The,: present site . of, '■ this, ' , as; '. ,well • ,as , ,the..^ fig/' ,4." is ' .a;,' 
1/^/^ ::/:smalI ;mudd in the, same ' Mahalla of '■ Daunriabir, . ■ on 

i|::;//f^;' ''whi^^^^ ;of modern construction/ containing,:',' 

,||:|:/:,v;^ " The oxiginal locale .,'of, these'' 'figures 

'No.' ''''represents,;, the .lower. -.partBo'f': ':Nat.e;la"^:'':or'': 
Nataraja Siva.^ The upper part of the sculpture is complete.iy 
|B;,f',;';/^ ; Siva,,., ..seems to be^'^ancing on a' recumbent, human 

figure. He stands upon one leg. A hanging garland is noticeable. 
Two attendants stand on either sides represented ■, as moving ',.to^.': 
,':;; ./:w.ards:,;e.aoh ,, other. detailed description of ]Sfata.raja 'Siva, '/'so'^ ■ 

common in Southern India, may be found ' in G. Ban’s 
Iconography, Vol. II, Part II, p. 573. . 

Fig. 4. — An image of Kubera, god of wealth..: ■ It is, extre:mely '■ 

‘ )‘ealistic in form. The photograph. seen from a little, distance; has ■. 

being' mistaken for one of an actual human: .figure*,'. 

[ It is a statue in the round,, holding a moneybag'''with,' 

hand. The figure wears a' ' and ' a.: stylish ', neckl^^^^ 

round its neck. It has, besides, armlets and bracelets. The 
I ''lower'\ -has :.a„'; 'trace; ^ of /'garment ;,;'''' Th 
figure has a small ,pot-beIley so characteristic of Kubera images. 
The style of the sculpture leads’ ns to place it in the Gupta 
period* It may be compared with figs, of Kubera No. 3908,^ 


,' ; .®?rT^T^ WTflWT ^OTTWfT !! '' 

(^TO'^sr quoted in the “ Hindu Iconography ” by Gopinath Rao). 
* Anderson’s Catalogue of the Indian Museum, Part II, p. 333. 
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3912 of tlie Indian Mnseum. ■ It'fits in with the lyiyaua o: 
Kiibera as .given Jn the footnote 
: It .measures 3''4''X ' 

y.'a' ■,.'h.,F.ig„ 5.— A' ,, colossal representation of a Eodiiisattva in the' 
courtyard of the Tilbliandesvar' temple. It is a statue cut in the- 
imiiid.. original ' ^aSaiJai, 'iS' unknown. . It has lost ..its,; two, 

Iiaiids, a.nd probably the lower -part o,f .its'.body alittIe,.,.:of''W^^h^^^^ 
below Ahe 'waist Is .under the ground,., ' What remains , o,f , ,th© ; bo,d¥‘ ; 
■.m.easures' above 4 ft., and so the whole ierigtli o,f i,t may ,'be est.ini.ateci,, 
at' about. 10, ft. There is a broad necklace ixiiindAhe; '.neck 
1u¥,o big earrings ■hanging from' the ears of the figure. .B'ocliiisattya';; 
'images are not later than the Gupta period and so it very probatily. 
I) elongs to' that period. 

,'',;'Fig. y6.----Sculptiire- in .the. .same; locality icpic,seiiting, .tlie.; 
■,'rive,r,, goddess Ganges.. .' The -figure has t'wo hands,, one,. of .whkdi', 
,,she h''o a lotus, with 'the-' stalk. . Her right .hand .''.rests wpoii ...the- 
body,..' o,f:'"a: fe.ina.le attendant. There-is another ' atte,iidaiit' .„oii'.:.,her'"; 
left, ', side. ., She.: seems to . stand' upon a. iVlakar ot croC' 0 'd'iie_i''. 
'''vehicle.^: '• . ■ ... ■ '' 

::,,':t:;',t'':It';me'a3ures 22"''X''9k ■' 

t, Fig. ''7.. —'An ■erect.,figore of .a form 'of .Siva iceognisai'l:d,e .'bjf th'e 
.sign of .the .Bull Nandi conchant beside 'Its .left '' fooi. B has' font''"' 
'Jia'uds ail' broken.' There .iS'.'.-a. garland prob.ably,of h,iim,'a'ii'''skii.i,lS''' 
'reaching the, feet, of' the .deity,. A jata-mnknid is faintly visible,''''',da'';,"'' 
the ','he'ad. The, figure' strongly ' resembles, the 'fig. Misc.'.S',(,Ande.r,-"' 
son,. Cat., ;p. 349) of the' Calcutta M'lise'iim.. , Conseciiiently., it '' 
belongs 'to the' Gupta' period'.' 

, ' Aoral%.— Tilbhandesva-r,. on the,, plinth' ; of a''’.,':'red,,, temple, 

.placed; against the' waU.^ ' 

' measures 3'vll'",x „■ , h :-'.' 7', 


' ,'f' ii 

. Matsya Piirana, Adliyaya 232-235, 

The description states that Kubera should be represented as hold- 
ing a club. The object held by our figure looks either like a club or a 
purse of money. I am Inclined to take it as the latter. 

® The sculpture as^ a whole 'bears some Identity to the figure of 
Oangi, illustration given In G. Rao's Hindu Iconography/' II, 
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Figf S--An image of Surjya,. tlie sim-god sfcaiidiiig oji. 
iotus. Tlie liorBes and the charioteer- are wanting. The main 
figure has two hands holding lotuses partialty damaged. Bebitid 
ills head is a plain halo, on either 'side of it are two female figures 
iii ' ' Prafyalidha ’’ postures represented' as shooting arrows; they 
;:i;r6 probably representations- of the- sun's rays. . The' figure of' 
Siiryya wears boots (?) a characteristic .of Siirya figures. ^Between' 
.Ms .two feet is. a - female figure, probably of Ushas, or.,the.r)aw.ii:,. 
To the right of the main figure is an erect male .figure holdi.iig. two 
indistinct objects (a pen and an ink-pot?) . To , die left,. '.is -a 
...bearded riia.le figure with a big ■ sta,ff .in liis .hand. These two 
■fi-gures are known as those of DuT^da and Pmgala: By the. sides 
-;.:'o£. .thes.e figures., are .represented two wives of Siirya., a..iid 

:GkM0y the former holding a chotvri or a/fly-fl.ap, the latterfs''!iaiids''; 
■■are':-.brGkeii'G-ff'd ...■ . 

The. sculpture appearsTo -be fairly old,' ./It: is.situatedat th.e - 
Toot of -a Bo tree .j.ust to 'the^soutMeast of the Blielupur ThaEa...'-, y/. 

:. - It measures 2'' 3'" X I Made, of sand-stone, painted red . , . 

.' -Fig. 9.— An erect figure' of Buddha.- . ' The- figure, is devoid, of ; 
head',,, being .completely broken" off. .: The- ■ neck ■ shoivs ; a :,'deceut , 
"'necklace. Probably, .a' thin garment-- is' worn, by :the- .figure, as,, it ; 
■widently showsbno sign, of nudity. . The; statue is,'made:,o.f":.-'i*ed.-- ; 
..s.tone -.of ,Muthiira,.,as , was the' material .nf .Buddha ; images- „ of the;'' 
.K;ii's hail age.: ... .The general styie^ of -the' sculpture' leads me- to''ass,ign- 
it to the early Gupta period. This conclusion of mine w^as sup- 
'ported by Prof. D. R. Bhandarkar, now in the Calcutta University. .; 
whom I showed a photograph of this image. 

\ - Bculpture- is . situated - under a, tree ' -on- the-/., 

Durgakiind Road, to the south of. the Vizlanagram House, 'its 
■:-e:arty-site is. unknown. .- ^ 

,Fig, iO.— A standing four armed image of Visnii. This is a 
most perfect sculpture of Visnu that has ever been seen. .Except 
the four hands so badly damaged^ the image is otherwise quite in 
tact. It is boldly and spiritedly designed and ctarved. The mild 

' T'he'-"-'Dhyana,';'of .Siirya;" . 

: 'Mat'sya Furana, Adhya3m. 232~23fi. 

liWilllii 

• • ■ , pp, i4S«-149. 
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serenity . of ' expression of the figure endowed ' witk ar SiipiA^ 
stateliness, tlie’ placid and meditative gaze of the standing figures, 
and above all the most successful pose of thelsiieeling worshippers- 
' showing ' their devout \expression render the whole piece of sculp- 
::ture a real triumph o^^^ artist.' 'Whether we regard the 

'■grace of ' the,. composition, the. exquisite finish, of 'the statue or the 
..delightful atmosphere of poetry and 'religion which siirrounds, .th.is.^' 
sculpture, we .are bound to .rank it among the masterpieces of fclie 
..world.' .' '■ ‘ 

The , main figure of Visnu is standing upon a lotus, has: an 
ornamental nimbus and Srlvatsa symbol on his chest and wears a 
■high 'diadem kmta-mukuta ^ ear-pendants,'^ torques, ' necklaces',,' 
'"araalets .'and a sacred thread. A girdle adorned,' with 'pendants 
'.(techmcaily known as decorates his waist and a garland 

;(va,na-mala), is thrown round his' body reaching^ dow'ii'.'tO'iliia 
'Below Ms lotus seat is the figure of goddess Barth seated' cross,'^,,^ 
legged in front over a coiled serpent. An expanded cobra-hood 
surmounts her head. She is flanked by two kneeling attendants 
facing her one from each side, with folded hands. They appear to 
be nagims from the shape of the louver part of their body and 
from the existence of the outspread cobrahood over their liead, 
To each side of this figure is an image of a goddess riding a croco- 
dile, holding an indistinct object. She looks like the river goddess 
Ganges. Immediately under the lower right and left hands of the 
main figure are represented two standing male figure richly attired 
in ornaments probably of Brahma and Isa (Mahadeva), the former 
having a kamandahi visible near his waist. Behind these figures 
are standing two female figures, one holding a chouri another a 
vlna or a lotus, evidently of Sri and Pusti respectively. The kneel- 
ing figures on two sides of the main image are two devotees, a male 
and a female with folded hands in adoration. The former has 
close-cut .hair.'and 'a. .beard, . and', the 'latter is bedecked with various 
"ornanie:nts..^'""':. 


,. ,' mm' ^ 

. "K, ' . ^ '.'X,.;. .■;X.. ■ , ^ ^ x' '',:X ' 

: ’ssfwnj iv : 

: ^ WT susaisff : 

wwr ’gwtWTr ! Matsya-Fnrmn. 

, • Agni Purana, iiWt, Adhaya. 

Also cf. Hemadd, Vrat(ihha^4<^, A41iyaya 1, pp. 111-112. 



APPENDIX B. 


of Samkhudhara tank, Tlie 
image is. said to have .been recovered from the bank of the Ganges 
into which it was thrown at an unknown early 

V It./., measures „ 5" X "2". , Made , of black basaltic stone. The 
s 0 tilp.ture is ■, evidently ,a work of the Pala .period and belongs to 
tenth 'or>Ieventh' century A.D. 

'The whole sculpture bears a close resemblance to .the semlp* 
tureJSTo, A, 7 of the Nagpur Museum. 

■Fig. 11. — A composite figure of Malie§a-murti showi,ngi,foiir 
busts on four sides. The posture of hands is different in ' .each 
figure,, Otherwise^ the seated bust seems to' be quite the same on 
each side. A torque and a necklace are visible on the necks as 
also the earrings in the ears-. The figure is seated crossdegged in 
a yogmana -poBtme, ^ Gf. fig. 209,. Smith's' ' -Misto-iy of Fine Ai^^ 
.India/ and Ceylon.'' ■ 

'■ BanavulapM and VI. CXVII Rao's,. ^' Hindu lconographyj'': 
Voh II,:'- Pt.^^n 382. This-.sort of image /is sometimes calied. 
Trimurii . , ■ 

; ,2'*7'''X ■■ The sculpture, appea,rs to be',:o,M> , 

Its provenance is unknown. 


The 'figures .which. M ,ide.utified.as worsii,ipperS:iim}tbe. 
Prith vr respectively. 
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xxi 
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■. ’ ■ 7 
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-. ■' 7 ' 

Bali 

"-■|5 

.Aditya- ' . .. .. 

■xxiv 
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■'■^ ■■.-.■:V'--V-'A0 

■A,.egeaii.-,civ-il5'safcio?i ' ; . 

. • . ■ xii 

■ B.enares .. 

xxx.'vii 

■ ■ ■ ' , ' ■'■" 4 

'A;glji„ ^ '. ' . . . ■ 

:';li is;, ini ages . 

. , 2,-4, 

, . 27, 28 ' 

Bbairava . . 

■.' y ■20 

'■ ■Ills' symbols'' ' . 

, , , 27., 28. 

Bhandarkar (Prof. ,D., R,')- 


' , , .interpreta4ioii - of ,, bis rep re- - ' 

Bhnskara- ksetra 

■- -, ..:..^.:’S'XX.vi'^ 

■ ".se,nta.-tion y " .-■.-; ■' 

" ■ .. ^ ■ ■2S- 

Bhavanipnr 


Agm'-Ptirana 

■ i3,G.:8.,,35 ■ 

B.bmia,- .S.ta-tiie..of 

y..; ''V"..x,svi;' 

Ahiclicliatra. . „ - , : 

.iv7 

'Bhuta.... ; . ■.- . .. . ' .. .^ . 

m 

Ajodhya ^ .. .■■ 

ivj xxx\di 

Bilmt . - . ... .' . ' , ■ 


Akasa - or . the-" a.bode ■--of Visiiu 

' id- 

Bodhisattva 


Akfam€fM - \ 33,- 44,.. ,52 

(explained) 

Brahma 

2-y4'v;5,'8^' 


^..Arn.bi.'k'a"'' ... 

■■AmfimhaM' 


37, 54 (e 2 :plained) 


: Aaa4ita-^%d,N'Sr 

„ An iconic. Stage : v« .. ■ siii.' 

Aniruddha ''■V., ' ..... ■12-" 

: .AranyaIca'{T(i^/iMr^ya)r' . , ' . xxx 

, . .; {Ait(wey(i} . . ■ '.. ; . V ■' ; xxx' 

.Aix'liaeoIngiGai departine^^^ ,. .>„ ■■ 'i 

;Aro/4A"'' xxiy- 
:Ardh:arn.Sn4vai*a ■ ' .■ .22.,. 23.- 

7.AM'ia<nd':.Ic^ '■ ; ^^xii 

d:?dy0r7Q'f''Sni:ya'.' \ ';.17 ^ 

''V* b -'dS..:, 

Af-'iuhu , (Padfimmna) , , .. 48 

7';; ■ '' ;;Fif5^an'a^-..:>; 

Svastihasu'na^ ParyankasaHa) 40 

Sopmrayusmia , iiMi cimna 

PratyuUdJiasana) , 50, 

,, {Arddha-ParyafhMisana) .. 49,50- 
Amnas^ mea^nhig and explanation 


. ■ . ; as an-attendant of ?‘isn i;i figiit'e - : - 9 
■ \;.,.:..dv'. his -family. ,. ..rAS'-: 

■ . : bis symbols , , ... ■ ' . , V .; ' ..IS' 

his wives -''-...'.■■.'M'S: 

. .. representations; of , , . 

' sigui£ieanees.'.of his eon* 
neptions ■ " ' ... 

Brahmaohurl , . * * 3, 5 

Brahmana {Pahca'vbhJn} xxix, xxx\ si 

■' 'v'.: -.■■ .(SadvmiMj ' sxvmyxx 

■ . V, .;: ■; "(BWmkhayana ')': : '' . ; 
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yBrhatsmhMiu. : : 
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7,'' - V,".. .:'y7e-'-.''7'v'7''''‘--7.e7. 
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-XX,;XXi:-'' 

plained) 

XXXV, 52 

Asia-matrilcus 


;2-:0akra, '.persoaifie.d;.' "- 7 


A’miara^ explained . . 

.. 16 


. „ XXXY 1 

AmtaraSi or incarnations 



, . 54 

Avldya^ox iiluelYe knowledge 

(:':yid:yy;'^ 
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xxxii 

Chaya = NiksilbUa = Ni^a ‘. • 

.17 

China 

■ XX 

Cliounsafc /J ogin 1 

45 
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■ 56 

Colaka explained 

56 
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XX 
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10 
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„ a, symbol 

■ '54 

'Demons (Dnrga, Siimbha, Nilum- 


bha, Chanda, IVtunda, Rakta- 
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34 
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xxxiii 
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. xxvi 
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XX ix 
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.xxvii 
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xxvii 
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vii 
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viii 
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,5 her images and forms 
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meaning of 
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■9 
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xxi 
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56 
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: 

'/' : k;: ' 


SO 

Kaltabha, the demon 

6, S 


12 

Kalaratri, a form of Kali 

40 
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2 
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40 

KsHka^rama 
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Kamadeva 
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.Imrnat of the Boyal Asiatic Society (Lmir/on), October, 1920. 

The author of this ■ admirably arranged and well' informed history' 
of Sarnath The more reason why we should congratuiato 

Mr. Bhattacaryya on the excellent use to which he has put the example 
and the guidance of the professors under whom he has studied. His book 
is not only a thorough and conscientious but a delightful guide to the 
antiquities, the archaeology, and so much as survives of the history 
of that famous and ancient .Deerpark of SSrnath where the great Buddhist 
Samgha or Order came into being. H© has not only given a full and 
intelligent account of the place and its existing remains, but has supplied 
ample references to his authorities and an adequate index. The Bengali 
visitor to Benares and Barnath Is fortunate to have so competent a 
giiide. 

' But jjilr. Bhattacaryya is more than a learned ^ and conscientious - 
uumm. fi© is also, if a foreigner may 'venture to judge of such a 
matter, an author who has a pleasant and a dexterous style; There 
can be no better test of literary skill than a satisfactory and 'tactful 
translation. In discussing the etymology of the old name of Sarnltij,^^ 
i.e, Usipitatana,, he puts Into Bengali a tale from the Jatakas; ’ 

' rendered with just the needful touch of archaism fitted to commiinicate ^ 

to the modem readers a sense of the antiquity and the old- world charm ’ 
of what he is reading. Told thus? tlie naive simplicity of the old story ■ 
is singularly attractive. Mr. Bhattacaryya ‘is to be congratulated on's 
piece of work exhibiting ’not only loaming and labour, but literary skill 
and a real gift of exposition of such as will, it may bo* hoped, win him 
many readers in Bengal, a land wliero Buddhist indiiences survit^e into 
Vaisnava piety perhaps more unmistakeablythan in the Holy Land of' 
Bud*dhism itself/' 
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Trimurti. 
Peshwar Museum. 

(Cf.p.4.) 


















Sadharana Visnu. 
JProm Benares, 
(Cf. p. 8.) 



Plate. V 



Vasiideva Visnu. 

From S'amkhadhara ^ Benares. 
(Cf. p. 9, Appendix B.) 
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Visnu as Vasudeva (standing), 
No, 2592, Indian Museum. 
(Cf. p. 9.) 
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Surya (standing). 
20, Indian Museum 




Silryya (seated type). 
From Chamha State. 
(CL p. 17). 














Gane^a (dancing). 
Provincial Museum^ Lucknow. 
(Cf. p. 24.) 






Karttikeya. 

MS. 9, Indian Museum. 
(Cf. p. 26.) 
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Varuna. 

From Kangra State. # 

(Cf. p. 28.) 






Kubera (seated type). 
No. 3912, Indian Museum. 
(Cf. p, 29.) 





Lower part of Natela. Kubera (standing). 
From Donriyahir^ Benares^ 

(CL p. 29, Appendix B.) 







The Navagraha or Nine Planets. 
Provincial Museum, Lucknoiv. 







Gauri 

Br. 4, Indian Musemn, 
{CL p. 35,) 
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Maliisamardini Durga. 
Sn, 2, Indiafi Museum. 
(Cf. p. 36.) 







Plate XXVI. 



Kri^odari. 

From Sherpur, Dt. Bogra. 
(Cf, p. 41.) 








Plate XXVII. 



Vaisnavi. 

The author's collection, Benares. 
(Cf. p. 42, Appendix B.) 







Indranl or Aiiidri 
Indian Museum, 
(C£. p. 42.) 









Saraswati. 

Provincial Museum^ Lucknow 
{CL p 43.) 










;atiiette of Yaiii'iuia, 
} collection , Benares 
(Cf. p. 44.) 


Fig. 1. Gaiiga (Ganges) 
Central Museum Lahore, 
(Cf. p. 44.) 




